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“Napoleon Dynamite” 10th Anniversary 
with Jon Heder, Jon Gries, Efren Ramirez, and Diedrich Bader 
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“Revenge of the Nerds” SOth Anniversary 
with Curtis Armstrong, Robert Carradine, Andrew Cassese, Julia Montgomery, Larry B. Scott and Brian Tochi 
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Becoming “Enlightened” 
with Laura Dern, Mike White, Luke Wilson, Timm Sharp, Sarah Burns, Jason Mantzoukas and David Bernad 
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“Top Secret” SOth Anniversary 
with Jim Abrahams, David Zucker & Jerry Zucker 


Maya Rudolph and Gretchen Lieberum are 
Princess: An Evening of the music of Prince 


“Cabin Boy” 20th Anniversary with Chris Elliott 
and Adam Resnick, hosted by Peaches Christ 










Nerdist Podcast with Chris Hardwick, 
Matt Mira and Jonah Ray 


The Benson Movie Interruption: 
“Twilight: New Moon” 
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with 28-70mm 
Panasonic 
DMC-GM1 
with 12-32mm 
ool MEGAPIXEL 
_ Full Frame Alpha camera ; _) DQ/CHD Fil 
sah “ ee ; MEGAPIXEL aa; Progressive 
a0 GFL! © World's lightest interchangeable lens unre 
MerrrEe full-frame camera Encased in reinforced metallic alloy 





e Full Frame 24.3MP resolution with 
14-bit RAW recording 

e Fast Hybrid AF with phase-detection 
for DSLR-like speed 


POINT & SHOOTS 
SONY. 


make.believe 


DSC-RX100 II 


e Wifi and NFC enabled Records 1080p video in AVCHD 
e Silent electronic shutter with minimum shutter speed of 
1/8000th of a second 


Sony NEX-7R Body 
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SONY LEATHER CASE 32GB CARD 


& 32GB SD CARD 


COOLPIX 
ween L620 


SAVE 
$80 
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1” 20.2 MP Exmor® R sensor 
for extreme low-light shots 


e Bright F1.8 Carl Zeiss® Vario-Sonnar T* lens w/3.6x zoom 
e Simple connectivity to smartphones via Wi-Fi® or NFC 





in Large 3" LCD 


MEGAPIXEL MEGAPIXEL 


e 14x wide-angle to telephoto Zoom NIKKOR glass lens 
MEGAPIXEL Up to ISO 12800 sensitivity with advanced noise reduction e Easy Aut ve e aa 25-3200 : 
2 GY — eFocusas fast as 0.13 seconds with high speed AF 5249 - $80 Ae ceed ; 

el gn sp instant rebate e Full HD 1080p videos with stereo sound 

Z00M $748 - $50 instant rebate 


LENSES 











Tamron ) Tokina 
[TAMRON 11-16mm F2.8 

. An ultra-wide angle lens with a fast 
Le ey s ll f/2.8 aperture for better photography 
VC PZD in low-light situations. 


$449 - $70 mail-in rebate Canon & Nikon mounts 


Nikon Canon & Sony Mount 
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KAA 
85mm T1.5 
Cine Lens 


AF 30mm F1.4 


A large aperture lens that provides 
a standard angle most similar to 
the human eye 


Produces a slightly telephoto angle-of-view 
on full-frame sensors. It features a very fast 
maximum aperture of T1.5 and an 8 blade 
iris, for shallow depth of field with attrac- 
tive bokeh. 


Canon, Nikon & Sony mount 





Canon and Nikon mount 





VIDEO 










WRYD SCOUT BA C-0FPro SONY. 

24 VALUE — ee LOWEPRO EDIT 
HEROS” pprcx220 —_B0BAG 
SILVER EDITION Flash Memory 


High Definition Cam- 
corder 


tell 7 
1920x1080 Full HD Recording 


with 8.9MP still image capture 


© Carl Zeiss Vario-Tessar lens 

© 27x Optical Zoom and 32x extended zoom 
¢ SteadyShot Image Stabilization 

¢ 2.7" Clear Photo LCD display 

e AVCHD and MP4 recording modes 


E-INS 
TWANTED! 


RING US YOUR 
USED EQUIPMENT! 
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Features video resolutions up to 1080p60, 10MP photos up 
to 10 frames per second, enhanced low-light performance 
and built-in Wi-Fi. Waterproof to 131'/40m. 





A/CHb) 





MONDAY - FRIDAY: 9am-6:00pm 
SATURDAY: 9:30am-6pm 


1090 Bryant St. 


Corner of 9th & Bryant (415) 621-7400 
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At the heart of the image™ with 18-55mm VR 


SAVE °100 


e 24.2 MP DX-format CMOS sensor that 
excels in any light 

e EXPEED 3 image-processing for fast operation 
and creative in-camera effects 

e Full HD (1080p) movie recording 

¢ Guide Mode makes it easy 

e 4 fps continuous shooting 

¢ 100-6400 ISO Expandable to 12800 


$596.95 - $100 instant rebate, 
ends 1/4/14 


1080p Full HD movie 
recording with stereo sound 


MEGAPIXEL 
Nikon Authorized Dealer m ALL NIKON PRODUCTS INCLUDE NIKON INC. USA LIMITED WARRANTY. AUTHORIZED NIKON DEALER, NIKON USA INC. 










CASE & 
~. 32GB CARD 


with 18-135mm 








Advanced features and in-camera 
technologies for ease-of-use 
e Vari-angle 3" Clear View LCD 


- MEGAPIXEL  ° 5.3 fps continuous shooting 
¢ |SO 100 - 6400 (expandable to 12800) 


LiveView for shooting from bright to low light 

6400 $1199 - $200 instant rebate 

ALL CANON ADVERTISED MERCHANDISE INCLUDES CANON USA 

1 YEAR LIMITED WARRANTY REGISTRATION CARD. 


Superior low-light performance 


sil e Ultra-precise autofocus and metering 
1080 e |SO performance down to ISO 100 
and up to ISO 6400 
© 6 frames per second continuously 
for up to 100 shots 
$1196.95 - $100 instant rebate MVP 


WITH FULL-TIME 
AUTOFOCUS 


MEGAPIXEL 
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_, 3268 CARD 


when 
DEIN 


with 24-85mm 





Extremely low noise, incredible dynamic =. a 
7 range and the most faithful colors 

Nikon pe ormance MVP 
volte o EXPEED 3 Image Processor = ¢ |SO 100 to 6400 (expanded up to 25,600) 
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mae = e Broadcast quality video - record Full HD 1080p at 
¢ Full HD 1080p Video Recording at 30 fps 30/25/24p or 720p at 60/50p in AVC format 
© Continuous Shooting up to 6 fps 


e Fast, precise 51-point wide area coverage 
Expandable Sensitivity to ISO 25600 with the improved 51- point AF system 
$2596.95 - $100 instant rebate 


Full-frame, high-resolution 


MEGAPIXEL MEGAPIXEL 
$2996.95 - $200 instant rebate 


SAMYS.COM = san FRANCISCO’s NEWEST FULLY STOCKED CAMERA STORE! 


PRICES GOOD JAN. 2- JAN. 8, 2014 
ONLY, EXCEPT WHERE INDICATED. 


Not responsible for typographical errors. Quantities limited to 





*Valid on any purchase of $199 or more for the 6-month offer and on 
any purchase of $499 or more for the 12-month offer made on your 
Samy’s account. On promo purchase balance, monthly payments re- 
quired, but no finance charges will be assessed if (1) promo purchase 
balance paid in full in 6 or 12 months, and (2) all minimum monthly 


5% stock on hand. First come, first served. No rainchecks and no payments on account paid when due. Otherwise, promo may be termi- 
holds. Prices subject to change without notice. See store for nated and treated as a non-promo balance. Finance Charges accrued at 
deta ial off d ‘abl . ii the Purchase APR will be assessed from the purchase date. Regular 

. etails. Special offers and No Tax available on in stock items only. rates apply to non-promo balances, including optional charges. Promo 


purchases on existing accounts may not receive full benefit of promo 
terms, including reduced APR if applicable, if account is subject to 
Penalty APR. Payments over the minimum will be applied as required by 
applicable law. As of 1/1/10, APR: 28.99% & on all accounts in default, 
Penalty APR 29.99%. Minimum finance charge $2.00. Subject to ap- 
proval by GE Money Bank. 


Colors vary by location. Samy's pays Sales Tax on select 
items. Mail Order, samys.com and all Used, Demo or Re- 
= furbished purchases are excluded from the “No Sales Tax” 
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¢ 600 Providers 

¢ 2,000 Specialists 
200+ Pharmacies 
Emergency Care Nationwide 
24/7 Free Nurse Advice Line 


; 





© 2013 San Francisco Health Plan 7254 1013 


Art, music, film, stage, dance, nightlife, design: The 2014 Guardian Outstanding Local Discovery 
Awards highlight the most exciting figures in Bay Area arts. Our 25th celebration! 
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Public celebration: Stay tuned! 


BAY: GUARDIAN 
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OUTSIDERS 


“Frisco” means different things 
to different people. So does 
“San Francisco.” 


By Joe Eskenazi 
PAGE 7 


UNDETERMINED 


TBD lives up to its 
namelessness. 
ByAnna Roth 
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ELD terrers 


A QUIET YEAR 


It’s not just cannabis that needs 
attention: Sometimes no news is 
good news [“The Year That Shouldn’t 
Have Bothered,” Chris Roberts, Chem 
Tales, 12/25]. There’s a long way to go, 
and California is certainly falling be- 
hind (as far as drug reform goes). 
There are many issues that need deal- 
ing with, and some are much more 
pressing than cannabis. It may prove 
the wiser move to see what Colorado 
and Washington do with their legaliza- 
tion legislation and how the Feds re- 
spond. U.S. citizens have too often 
seen that Attorney General Eric 
Holder and President Obama often say 
one thing and do the exact opposite. 
At the very least, there should no lon- 
ger be any objection to the growing of 
hemp. Farmers should be able to grow 
that crop without interference from 
misguided drug enforcement officers, 
as it contains almost no THC. Their 
only possible gripe could be in the dif- 
ficulty in discerning between the two. 
Hardly something that should be any 
barrier at all. 

sicntired 


BLOG COMMENTS 
OF THE WEEK 


Old friends reunite through a 
twist of fate: Great to hear Carlos 
Santana is helping out a [friend], but 
it is not the first time he’s helped 
someone, I’m sure [“Santana Reunites 
With Homeless Former Band Member 
After Seeing Him on TV,” Ian S. Port, 
All Shook Down 12/23]. Also excited 
to hear he’s trying to get his original 
band together; now, that I would pay 
to see. 

Kimo S. 


San Francisco is not the best city 
in the U.S.: 1 was born and bred in 
S.F., the Mission to be exact, and in all 
my years I’ve never felt so disap- 
pointed with the city [“San Francisco 
Voted Fourth Best U.S. City for 2013,” 
Jonathan Ramos, the Exhibitionist, 
12/23]. Seriously, alot of shit has to 
change before San Francisco can grab 
that top spot. #realtalk #techiessuck 
#ridiculouslypricedcondos #evictions 


sfhrod 


Injured puppy needs lots of love: 
Prayers and love [“Injured Pup Found 
Abandoned at City Garbage Dump,” 
Erin Sherbert, the Snitch, 12/23]. 
Hope his wounds heal quickly, and the 
wounds in his heart even more quickly. 
Love can do that, someone should give 
him his forever love. 

Dawne S. 


Clearing out homeless camp 
doesn't solve anything: This is not 
[the correct way] to deal with the issue 
[“Cops Clearing Out Homeless Camp in 
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“Also excited to [eee , 
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et his oan 
and together; 
now, that | would 

pay to see.” 


KIMO S. COMMENTING ON 
“SANTANA REUNITES WITH HOME- 
LESS FORMER BAND MEMBER AFTER 
SEEING HIM ON TV" 


PARADOX MEDIA & VAU DE VIRE 


PRESENT 

















SOMA,’ Erin Sherbert. 12/23]. People 
need to live in dignity whether on 
streets or in home, apartments, etc. San 
Francisco government needs to address 
the issue of housing and mental health. 
Ana K 


Photo of the week from 
SFWEEKLY.COM/SLIDESHOW-: 


A Look Back at 2013 
in Photos 





Photo by Godofredo 
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Photo by Godofredo 
Vasquez, “Bay to Breakers 
2013” 
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Just a Pawn 


When bike sharing or other big additions come to mid-Market, it's chess players who move. 


By Rachel Swan 
A group of chess players 


became an unwitting symbol of gentri- 
fication on mid-Market in September, 
after the San Francisco police excom- 
municated them from the sidewalk be- 
tween Fifth and Sixth streets. The 
police claimed their tables had become 
a magnet for drug trafficking and vice. 
The players maintained their inno- 
cence. Occupy protesters called it a 
class war. 

Within a few weeks, Mar- 
ket Street chess was relocated 
to Yerba Buena Gardens, and 
a new clutch of baby blue 
bicycles took its place — a 
tell-tale sign of change in the 
neighborhood. 

Beat cops at the 
Southern Police Sta- 
tion who carried out 
the chess crackdown 
say it’s purely coinci- 
dental that Bay Area 
Bike Share installed 
a depot on a patch 
of ground adjacent to 
the old chess site. “The 
tables were located ... 
at the corner of Market 
and Mason Street,’ Officer 
Jennifer O’Keeffe writes 
via e-mail. “The bike share 
program is located in front of 
Payless shoe store at Holiday [sic] 
Plaza, which is closer to 5th and 
Market Streets.” 

Southern Station Capt. Mi- 
chael Redmond adds that he ini- 
tially issued the ban in response 


\ 











to complaints from pedestrians in 
the area, and that he had no idea Bay 
Area Bike Share had secured a permit 
there. “It was my decision,” he in- 
sists. “We don’t issue those permits.” 
In fact, SFMTA issues the permits, 
and a spokesman from Bay Area 
Bike Share says the agency issued 
them a while ago: Its staff built the 
depot at Hallidie Plaza 
in August, roughly a 
month before the 
chess crackdown. 
Fair enough 
— although 
it’s also a fair 
bet that 


most bike share users don’t want 

a group of homeless chess players 
within arm’s reach. Since previous 
chess bans all coincided with spurts 
of development, moving the play- 
ers around has become a standard 
procedure on 
mid-Market. 
Years ago, 
the games 
took place 

at tables 
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affixed to the ground by Powell Street 
BART station, in front of the West- 
field Shopping Center. When the De- 
partment of Public Works repaved the 
sidewalks there, it demolished those 
tables, and never reinstalled them. 
Fifty-seven year-old Marvin 
Boykins, a Lowell High School grad 
who has played chess on the streets 
of San Francisco for decades, says 
he’s been forced to move many 
times over the years. Street vendors, 
merchants, cops, and city officials 
all saw the chess tables as an easy 
scapegoat, he says. 
The latest grumblings about 
the games likely came from 
a new class of passersby on 
mid-Market, whose members 
work in the area, Redmond 
says — but not at the Pay- 
less shoe store, or the check 
cashing place, or in any of the 
abandoned buildings lining that 
block between Mason Street and 
Hallidie Plaza. They’re evidently 
less tolerant than the tourists 
who ve long viewed street 
chess as an attraction 
and an atmospheric 
element. 
Mid-Market is 
transforming rapidly, 
particularly with the 
arrival of well-heeled tech 
companies whose engineers 
scuttle to and from the 
Twitter building each day. 
Coincidence or not, these 
new arrivals are the 
ones for whom bike 
shares were designed. 


Bonds 
for Johns 


Muni proposes debt- 
financed restrooms. 


For the past six years, 
the Municipal Transportation 
Agency has had the authority to 
issue bonds. In essence, it can 
print money (well, your money). 
The department has rarely opted 
to do so, butin 2013 the MTA is- 
sued a $75 million bond. Yet the 
smorgasbord of projects it covers 
are decidedly pedestrian — in 
multiple applications of the word. 

Myriad streetscape improve- 
ments and “transit safety” 
plans are tossed together in a 
debt-financed tying up of loose 
ends. It’s difficult to object to 
the notion of “transit safety” — 
but it’s also odd to go the route 
of bonding and, in the long run, 
paying double. 

And yet San Francisco, which 
in 2011 issued a $248 million 
bond to simply pave the streets, 
is the city that knows how. It be- 
fits a locale willing to toss bond 
money into the ground to also 
put it in the toilet — the MTA 
bond allocates $2 million for 
operator restrooms. 

Of this, $850,000 should go 
toward buiding up to five lavato- 
ries in “Phase One,” with $1.15 
million for “outreach” toward 
erecting perhaps 10 more. 

On its face, that’s $133,333 
per restroom. And this would 
be a bargain: City planners have 
pegged the cost of constructing 
public johns at nearly $400,000 
apiece. 

That would be an interesting 
number even if it weren't being 
paid back with interest. J.E. 








Broad- 
Jumping 


Internet access costs 


more inS.F.— and your 
dollars buy less. 


San Franciscans lavishing 
millions of dollars on hovels or 
disgorging several thousand a month 
to rent glorified broom closets are 
painfully aware of the city’s overarch- 
ing mantra: Pay more, get less, and 
content yourself that youre living in 
San Francisco. 

This worldview, in fact, is beamed 








directly into those overpriced resi- 
dences — slowly and expensively. 

A recent study by the New Amer- 
ica Foundation revealed that San 
Franciscans pay far more for broad- 
band Internet, phone, and television 
service than consumers across much 
of the nation and world, yet receive a 
slower and crappier product. 

But content yourself: You're living 
in San Francisco. There are plenty of 
other costly things to do and places 
to go while Orange Is the New Black is 
transferred through the ether. 

Per the study, a San Francisco 
Comcast subscriber can expect 
to throw down $99 a month 
for an Internet, phone, and TV 


package capable of downloading 25 
megabits per second. Customers 

in Washington, D.C., Los Angeles, 
and New York City pay up to $30 

a month less for equal or slightly 
slower service. And in Chattanooga, 
Tenn., folks pay 80 percent of what 
San Franciscans do for service that’s 
four times faster. 

City dwellers may not think all 
that highly of Chattanooga, a realm 
so far removed from San Francisco 
that in just three years of earning 
the median household income one 
can purchase the median household. 
San Franciscans shelling out $2,800 
a month for a studio at Turk and 
Taylor can further acknowledge their 


Southern compatriots for long ago 
establishing a publicly owned munic- 
ipal utility provider — one that last 
year cut the cost of a fast Internet 
connection by 80 percent while more 
than tripling the speed of the slowest 
broadband plan. 

It’s more difficult to stream House 
here than in Chattanooga, and it’s 
more difficult to obtain 
one too. 

Our increasingly surreal rental 
and property markets defy the law 
of supply and demand. Planning De- 
partment studies have indicated that 
even a massive spike in construction 
would barely affect median prices. 
Demand knows no bounds. 


The broadband market, per the 
New America Foundation, is both less 
Malthusian and more predictable. 
Connections are faster and cheap- 
er “where consumers can choose 
between at least three competitive 
service providers.” And yet, this pan- 
acea only applies to around one in 
10 Americans; the top 31 broadband 
markets are found overseas. 

Sans a visit from the disruptive 
economy, Internet access remains 
yet another item for which San 
Franciscans will handily overpay. The 
rationale seems evident: It’s just a 
matter of supply and demand, and 
yet another cost of contentment. 
Joe Eskenazi 
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Outsiders 


One may think twice after 
receiving unsolicited advice from 
a laundromat. 

And yet, the joint at Hayes and 
Laguna made a fair point. Locals 
toting sacks of soiled clothing or just 
out for a stroll while wondering what 
the neighborhood washeteria would 
demand of them were regaled by the 
Don’t Call It Frisco Laundromat. 

Obeying the pronouncements of 
a laundromat is a matter of person- 
al choice. But it’s less so when the 
identical dictum emanates from the 
mouth of a judge — which happened 
in San Francisco. A 1918 article in 
the Examiner recounts the opprobri- 
um heaped upon a divorce petitioner 
following his fourth utterance of the 
term “Frisco” during testimony. 

“No one refers to San Francisco 
by that title except people from Los 
Angeles,” snapped the judge. “I am 
the chairman of the City Council 
of Defense and I warn you that you 
stand in danger of being interned as 
an alien enemy. Don’t do it again.” 

The petitioner admitted wrongdo- 
ing and avoided incarceration. Inci- 
dentally, he was from Los Angeles. 


The wisdom imparted by the Don’t 
Call It Frisco Laundromat was, at one 
time, common knowledge far and 
wide. In 1872, illustrious San Fran- 
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cisco lunatic Emperor Norton deemed 
use of the term “a high misdemeanor” 
mandating a $25 forfeiture “into the 
Imperial Treasury.’ In 1916, a Los An- 
geles judge — yes, Los Angeles — up- 
braided a woman who mentioned 
“Frisco” in his presence: “Madam, 
when you come into this court, I want 
you to use California names properly.” 

That hearing was hundreds of 
miles from Hayes and Laguna. And 
yet, not even hundreds of yards 
away, generations of San Franciscans 
grew up with no knowledge that 
Frisco is a detested outsider’s term 
and something to be shunned. Far 
from it. 

The tunes wafting through the 
airwaves in the Western Addition 
and the Fillmore have included 
“Frisco Chillin’,” “Frisco Is the Bay,” 
“Frisco Fitted,” “In a Frisco Minute,” 
“Frisco Anthem,” and, if you set the 
way-back machine to 1992, “Frisco 
Niggers Ain’t No Punks.” 

“We love Frisco. We from Frisco,” 
explains San Quinn, one of the small 
army of rappers who performed on 
that last number. 

When queried if anyone had ever 
told him, “Don’t call it Frisco,” he 
replied, “Never. Nope. Never heard 
that. ’'m from Frisco, man. It ain’t a 
big deal; it’s just something we say. 
You feel me?” 


Try telling that to the judge. 

Decades ago, saying “Frisco” was a 
big deal. In 2014, apparently, it ain't. 
That says a lot about San Francisco's 
future, but perhaps even more about 
its past. 


In his delightful 1984 article “How 
to Talk Like a San Franciscan,” Chroni- 
cle scribe Carl Nolte attests that “no 
book tells you how to act like a native 
San Franciscan, because it is widely as- 
sumed that the breed, if it ever existed, 
is extinct.” 

Thirty years down the road, 
we ve graduated from extinct to 
mythical. 

Descriptions of blue-collar 
enclaves where people spoke with 
hardscrabble accents harking to the 
hobos in Cannery Row — Whereya 
from? Whereja go t’school? — 
feel like accounts of the ancient 
Anasazis. But at least the Anasazis 
left artifacts; yesterday’s San 
Franciscans passed down little 
of worth for today’s ephemeral 
residents (other than their homes, 
of course). Their lives, traditions, 
vocabularies, accents, values — all 
are gone or, at best, ignored. So the 
primordial San Franciscans who 
queried “Whereya from?” would 
have had a visceral reaction to the 
term “Frisco.” 
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But rose-tinted accounts of the 
city of yore neglect to note that not 
everyone talked, looked, or thought 
like this. 

The city’s black communities have 
different memories of a different San 
Francisco — and, it would seem, a 
different relationship to Frisco too. 


Claude Carpenter mans the 
counter at the Dollar Store and More 
at Third and Palou in Bayview, the 
neighborhood where he has lived his 
entire life. He notes that “Frisco” is not 
a term you will hear him say and it will 
never appear on the apparel hawked in 
his store. But if you say it, he’s not go- 
ing to demand a $25 fee for the Impe- 
rial Treasury. He had no idea this was a 
loathed term. 

His business partner, Marvin 
Robinson, chimed in. He knew this. 
Only outsiders don’t know this. 
Outsiders and “the Pepsi Genera- 
tion,” with their videogames and 
hip-hop music. 

It warrants mentioning that Rob- 
inson is 60. Carpenter, however, is 
68 — not exactly a charter member 
of the Pepsi Generation. San Fran- 
cisco Bay View editor Mary Ratcliff 
has published plenty of articles 
mentioning “Frisco” in her 23 years 
running the paper. People complain 
— “but never blacks,” she says. Just 
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as R. Crumb’s intentionally edgy 
caricatures of black people solely 
drew criticism from white liberals, 
the only people driven to complain 
about “Frisco” appear to be aging 
Caucasians. 

The criticism these folks heap 
upon outsiders using the language 
of the outsider doesn’t match the re- 
action of black people — who, for so 
long, have been treated as outsiders 
in their own city. 

That a lifelong San Franciscan 
like Carpenter could make it this far 
without learning how “San Francis- 
cans’ feel about this terminology 
— or that San Quinn and fellow 
Fillmore residents could do the same 
while, literally, living around the 
corner from the Don't Call It Frisco 
Laundromat — provides anecdotal 
evidence for a discomfiting accusa- 
tion about our city. 

In San Francisco, diversity is a 
concept people are most at ease with 
when it remains a concept. 

“African-American and white 
communities don’t really interact 
as much as youd think they would, 
considering desegregation,” said 
professor John Rickford, a Stanford 
University linguist. “That’s why Af- 
rican-American vernacular remains 
relatively distinct.” So it equates 
that “African-Americans would be 
shocked that white people feel differ- 
ently about this.” 

For communities to truly influ- 
ence each other’s way of thinking 
and speaking, Rickford continues, 
“they have to meet and mingle and 
talk in a deep sense. In a sense that 
matters.” 

It’s hard to claim that’s hap- 
pening. It’s even harder to givea 
rudimentary glance at demographic 
trends and claim there’s much time 
left to do it. 


Don’t look for the Don’t Call It 
Frisco Laundromat. It’s not there 
anymore. In a physical and metaphys- 
ical two-for, an establishment whose 
name represented a passé way of 
thinking and whose existence repre- 
sented a passé use of valuable city real 
estate foundered. It was replaced by 
an upscale French bistro where, in all 
likelihood, they don’t give a damn 
what you call the city so long as you 
can throw down $26 for the wood- 
grilled Berkshire pork chop with 
apples roasted in duck fat and grilled 
chicories. 

San Quinn doesn’t live all that 
far off. The 36-year-old professes his 
deep love for “Frisco,” but disdains 
another term for our city that your 
humble narrator has found locals 
young and old and of every race 
seem to similarly despise: San Fran. 

“Tm from Frisco, man,” he says. 
“But I really don’t like ‘San Fran,’ 
People say that and I can tell you're 
an outsider. 

“You feel me?” 


Joe.Eskenazi@SFWeekly.com 


JANUARY 1-7, 2014 t 


,* oe) = 
tne 
a 


_— ronete 7a ee 


ig a a 
ADNII = Pe 


seme iw 


JANUARY 2014 


ook & 
‘ducation Issue 


The Bay Guardian's Careers and Education Issue provides our readers with insightful 
information and articles on the Bay's best classes, degree programs, career options, 
and continuing education possibilities. 





Make an impact on an audience eager to explore its career options and expand its 
education horizons with our January 8 Careers and Education Issue! 


PUBLICATION DATE: WEDNESDAY, JANUARY 8, 2014 


Ad/Artwork Deadline: 
MONDAY JANUARY 6, 2014 - 12PM 


BAY- GUARDIAN 


Advertising Deadline: 
FRIDAY JANUARY 3, 2014 


CONTACT YOUR ACCOUNT EXECUTIVE AT (415) 487-4600 OR ADMANAGERS@SFBG.COM 


8 JANUARY 1-7, 2014 | LETTERS NEWS COVERSTORY THECALENDAR ARTS &CULTURE FILM EAT MUSIC 


The Snatch 


Because It's quick 
and easy. 


FINE PLAYING 

The giving spirit hasn't exactly 
touched San Francisco’s mid-Mar- 
ket beat cops, who handed Larry 
“Bucket Man” Hunt a $460 ticket 
a few weeks ago while he was 
banging a drum kit outside the 
Old Navy on Market and Fourth 
Streets — something he’s done for 
years. “People are saying it’s too 
much noise,’ Hunt says, vowing to 
sue the SFPD for harassment as 
soon as he settles the ticket. A 22- 
year veteran of the Bay Area busk- 
ing scene, he believes he’s been 
persecuted. “They’ve got all that 
noise right across the street,” he 
says of his perch at Old Navy. On 
many days, Hunt's drumming is 
actually upstaged by the cacoph- 
ony emanating from a Central 
Subway construction site across 
the street. (“All those jackham- 
mers,” he scoffs.) But Hunt’s legal 
troubles won't end any time soon. 
Ata Dec. 23 court date, he was or- 
dered to pay $115 by the end of 
the year or risk a 90-day jail sen- 
tence. Those who wish to help him 
pay the fines can wander down to 
the corner by the Old Navy, where 
Hunt will likely be performing his 
usual medley of funk tunes and 
singing with abandon. He'll havea 
donation jar in tow. 


WHO TOSSED THE PUPPY? 
San Francisco animal authorities 
are trying to figure out how an in- 
jured 10-week-old puppy ended 
up in a Recology truck and was 
left in a heap of garbage at the city 
dump. According to Deb Camp- 
bell, spokeswoman for the city’s 
Animal Care & Control, the apri- 
cot poodle named Gem had been 
unloaded from a collection truck 
with mounds of trash; Recology 
workers found the dog on the con- 
veyer belt with bottles, cans, and 
other recyclables. The pup was 
conscious and alert, but badly in- 
jured. “Gem has what appear to be 
numerous bite marks around her 
neck, head, and ears, lameness in 
her hind legs, and discharge from 
her eyes and ears,’ Campbell says. 
“Veterinary staff believes she sus- 
tained most of her injuries before 
ending up at the recycling center.” 
Animal Control officers are hop- 
ing to find out who Gem belongs 
to, how she ended up ona Recol- 
ogy truck, and whether any indi- 
vidual is responsible for her 
condition. Anyone with informa- 
tion is asked to call Animal Care & 
Control at 554-9400. 


For more news, go to 
blogs.sfweekly.com/thesnitch 


MOTHERLESS 


DAUGHTERS 


Safe, successful, on-going groups for Motherless 
Daughters are offered in San Francisco & San Ansel- 
mo for women who have lost their mothers through 
death, illness, separation, or estrangement in 
childhood, adolescence, or adulthood. In a warm, 
supportive group, women address relevant issues 
in their lives, current and past, gain acknowledge- 
ment, deepen self-empowerment, with opportuni- 
ties for healing and growth. 


Developed and facilitated since 1997 by Colleen Russell, 


Licensed Marriage & Family Therapist (MFC29249), 
Certified Group Psychotherapist (41715), herself, a 
motherless daughter since adolescence. 

Also, Individual, Couple, and Family Sessions. 
20 Years Experience Focusing on Loss, 
Trauma, Relationships & Transitions 
Call: 415-785-3513 
email: crussellmft@earthlink.net 
website: colleenrussellmft.com 


We Want to Be 
Your Cat’s 


Veterinarian 


Full service hospital 


offering the following: 


* Internal Medicine 
* Dentistry 
« Surgery 


* Boarding 


* Grooming 
FREE EXAM FOR NEW CLIENTS! 


cioM 





SFWEEKLY.COM 


“WEED I$ EXPENDABLE.” 


Time to Cash In 


A businessman with interests 
in San Francisco, including a store- 
front retail location on Mission Street, 
is lately one of the country’s most- 
talked about politicians. But despite a 
recent profile in The New York Times, 
Robert Jacob is virtually unknown in 
town. 

This is because Jacob is the mayor 
of Sebastopol, a small town in Sono- 
ma County, and because he deals in 
marijuana. 

Young and affable, intelligent and 
self-made, Jacob is a perfect pitch- 
man for the modern-day marijuana 
movement, and is respected and 
well-known in Sonoma County. But 
he won't likely be invited to Cham- 
ber of Commerce lunches in San 
Francisco, or rub elbows with Mayor 
Ed Lee at election parties. 

That is not how one does marijua- 
na business in the city. 

It wasn’t long ago that marijuana 
dispensaries advertised on city buses 
and tried to buy billboards on Inter- 
state-280. That was before the Unit- 
ed States Attorney shut down almost 


half of the permitted dispensaries in 
town. Cannabis businesses are quiet 
now, preferring not to kick up dust 
lest they be next. 

To describe cannabis traders as a 
closeted bunch might seem offensive 
— a disservice to the gay men and 
AIDS victims to whom the modern 
legalization movement owes an 
irredeemable debt of gratitude. But 
it also has a nugget of truth. In this 
business, discretion is not only a vir- 
tue, it’s a means of self-preservation. 

Things might be different if the 
city’s business establishment needed 
weed like it does in Oakland and 
Berkeley, where mayors and city 
attorneys file lawsuits and challenge 
the Obama administration on behalf 
of legal weed. San Francisco does not 
do these things, and with corporate 
titans like PG&E, AT&T, and now 
Twitter and Salesforce wielding clout 
pot growers could only dream of, it 
may never start. 

There are businessmen close to 
the city’s political establishment 
dealing in cannabis — such as Gus 
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Murad, the former Mission District 
restaurateur, who hosted fundraisers 
for a generation of political power 
players in the building where he now 
sells weed. But to date, cannabis has 
not made itself known as a serious 
force in City Hall. 

Weed people have had an uneasy 
time fitting into the local political 
scene. There have been slick fund- 
raisers: an evening of catered French 
food and a speech from a former 
Board of Supervisors president be- 
fore the room filled with smoke to 
the tune of Ben Harper’s “Burn One 
Down.” More prevalent, though, 
are stories like the time pro-pot 
volunteers were asked by Chris Daly 
campaign staffers not to roll joints at 
their phone-banking desks. 
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Weed is expendable — you can 
win without it, so why bother with 
it? And even here, it can be a lia- 
bility. But to taste some political 
power, cannabis might not need 
to win at City Hall. It might be 
able to skip the local dome and go 
straight to Sacramento. For the 
state Legislature is soon losing its 
Lion of Judah: Tom Ammiano, the 
most-marijuana friendly legislator 
in California, will be termed out ina 
year’s time. 

The former challenger to Willie 
Brown for mayor and ex-Board of 
Supervisors president doesn’t con- 
sider marijuana reform his signa- 
ture issue, but his biographers may 
differ. Within weeks of landing in 
Sacramento in 2009, he proposed 


an outright legalization initiative, 
and has tried to change California’s 
approach to cannabis every year 
since. 

These efforts have gone nowhere 
aside from the headlines, but they 
have set a tone. This is Ammiano’s 
last year before he’s termed out, 
and his last chance for a big move. 

It’s also a perfect chance for 
political hopefuls with drug-reform 
leanings. One of two very similar 
men will replace Ammiano in 
Sacramento. The next Assemblyman 
will be a Harvard-educated non- 
white man who sits on the Board 
of Supervisors. To find their 
differences, one goes to the surface 
— Board president David Chiu is 
Chinese-American and straight, 
and David Campos is Latino and, 
like Ammiano, openly gay — and 
to the grittiest of details to find 
slight deviations on tenant-friendly 
land use, universal health care, and 
immigration reform. 

Political observers will scoff, and 
large donations from real estate and 
technology will dwarf any campaign 
cash cannabis providers dare to 
show. But in a close race, drug re- 
form-minded voters and volunteers 
could provide the edge in what will 
be the major political battle in San 
Francisco in 2014. 


CRoberts@SFWeekly.com 
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In fall 2012, a rattled ninth- 


grade girl came into the assistant prin- 
cipal’s office at Albany High — a small 
public school in an East Bay suburb 
near Berkeley — with the type of com- 
plaint that ninth-grade girls have 
voiced since time immemorial: An 
11th grader was hitting on her. At 
first, she was flattered. She flirted 
back. The idea of dating an upperclass- 
man seemed titillating, a kind of sta- 
tus symbol. 


“They were basically inappropriate 
comments about — how do I say 
this? — sexual habits, interests, 
and, uh — proclivities.” Members of 


. the Bitch League quoted rap lyrics, 


bragged about sexual positions, 
and philosophized about “bitches.” 
They posted pictures of themselves 
drinking Bombay Sapphire gin. 

“T mean, if that’s what you're into, 
then more power to you,” Charlip 
says. ‘But do you really want people 


\ 






to read that?” 

It didn’t take a ton of sleuthing to 
identify the six main Bitch League 
conspirators. Most of them went by 
their real names on social media, and 





Then, through a series of 
conversations that must have 
occurred offline, the 11th grader 
made clear that their relationship 
was a ruse. That, in fact, he anda 
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<a —— —— meant, she says now, a year later. In the end, though, she wasn’t 
EL — able to punish the boys for 


besmirching the girls’ reputations, or 
~ the girls for becoming accomplices in 
their own exploitation. Technically, 
the whole incident had occurred 
outside of school grounds. And 
the extent to which it bled into 
classroom life, either as mere 
distraction or as reason for kids to * 
be jeered, was difficult to determine. 

After calling the kids into her 
office repeatedly and notifying 
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school’s sexual harassment policy 
and advised everyone to set their 
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Izumizaki on social media, and 
others begging for sympathy toward 
the victims. News trucks were 
parked outside the school for days. 

Administrators couldn't handle 
another media blitz. They chose to 
quietly break up the Bitch League 
without issuing any press releases or 
publicly chastening any students. 

“T suppose I could have done 
more,’ Charlip says. “But it would 
have been a stretch under the law 
the way it was written.” Most of the 
girls seemed rather sanguine — or 
at least smugly complacent — about 
their role in the sex league, and 
Charlip had trouble convincing 
some of them that a guy who posts 
these things about you isn’t your 
boyfriend. Within a few weeks, the 
whole thing blew over. 

Around the same time that year, 
a similar scandal erupted at a nearby 
school in another tony East Bay 
suburb. Piedmont High’s “Fantasy 
Slut League” arose when several 
male varsity athletes began keeping 
score of their exploits with female 
students, many of whom were 
unwitting draftees. The game was 
exposed during a school date-rape 
assembly in October, which inspired 
a scorching letter to parents from 
Principal Rich Kitchens. Though 
Piedmont administrators never 
punished the participants and no 
criminal charges were filed, the 
story ultimately became national 
news. (The Albany High league was 
apparently an attempt to emulate 
Piedmont.) 

Commentators in the media often 
expressed more shock at Piedmont 
High’s administrative inaction than 
the more humdrum revelation that 
upperclass boys prey on underclass 
girls. But what really made the sex 
league stories salacious — and 
disquieting — was their public 
nature. The boys at Piedmont had 
broadcast their stats online, much 
the way players tout wins ina 
fantasy sports league. Similarly, the 
Albany fiasco had occurred, in large 
part, over Facebook and Twitter. 
Whatever sex acts had happened 
seemed inconsequential compared to 
the online spread of degradation and 
public shaming and braggadocio. 

“There’s this question of bullying,’ 
Charlip says, “and how much 
they felt bullied or were bullying 
other people. And then there’s the 
question of whether they were just 
doing the electronic version of what 
happened in the wood-paneled 
basement.” Meaning teens were just 
as lascivious in previous generations, 
but they weren't broadcasting their 
lives. 

“I mean, we did all those things,” 
Charlip says, pausing to chew on the 
thought. “But nobody put it ona 
billboard on Route 9.” 

Those particular images of 
social media — as both a billboard 
and a wood-paneled basement — 


? 


crop up over and over again when 
parents, school administrators, 

and legal experts try to describe its 
repercussions. Adults who grew up 
with rickety dial-up connections 
and AOL instant messenger often 
lament how noxious social media 
has become, and how much it’s 
poisoned their kids’ lives. Sure, they 
were just as bad, the logic goes. But 
they limited their mudslinging to 
bathroom graffiti or notes passed 
in class. Twitter, with its endless 
fire hose of teen blather, is far more 
potent. 

“It’s as though we've put all 
teenagers in a room together 
with megaphones, and left them 
unsupervised,’ Sue Porter, dean of 
students at the Branson School in 
Marin, says of social media. “And 
now we have to punish them for 
being loud.” 

In fact, policymakers are tweaking 
the education code to do just that. 
But their desire to shield teens from 
one another may interfere with 
students’ First Amendment rights. 
While parents and legislators say 
they only want to create a safe world 
for children, legal experts say our 
protective zeal is now at loggerheads 
with our technology, and with 
normal teen behavior. 

Bullying has always been around. 
What’s changed is our reaction: 
Heightened media coverage of a few 
exceptional, tragic cases has created 
the illusion of a bullying epidemic, 
and lawmakers have responded by 
applying 21st-century principles 
of surveillance and legal control 
to teenagers — thus creating, in 
schools, a security state writ small. 


At its most extreme, the social 
media megaphone isn’t just obscene or 
obnoxious; it also has had grave conse- 
quences. Saratoga parents Lawrence 
and Sheila Pott say that social media 
provided the means for a group of high 
school bullies to torment their 
15-year-old daughter, Audrie, who 
hanged herself last September. The 
Potts are waging a wrongful death suit 
that charges four of Audrie’s peers for 
a battery of crimes, including invasion 
of privacy and negligent infliction of 





Students at Buena 
Vista Horace Mann 
don skirts for Sasha 
Fleischman. 


emotional distress. This year, the Potts 
also helped enact a state law that 
would allow schools to suspend or ex- 
pel students for their behavior in cy- 
berspace. 

The law’s author, Assemblywoman 
Cristina Garcia of Bell Gardens, says 
that it unties school administrators’ 
hands when they’re faced with a 
sex league-type scandal — or even 
a spate of text messages that spiral 
out of control. “The way the previous 
law was written, there had to bea 
nexus,” Charlip says. “The bullying 
had to happen at school or on school 
property.” 

The new law extends 
that purview to all forms of 
electronic communication, even 
if they originate off-campus. A 
spokeswoman from Garcia’s office 
described it as a “tool” to help 
administrators who previously 
felt powerless when students 
complained about online harassment 
from peers. “Before, teachers 
could say, ‘My hands are tied,” the 
spokeswoman explains. “Now they 
have a little more teeth.” 

But some teachers and 
administrators believe it’s not 
their duty to legislate against child 
aggression, or intervene in conflicts 
that, in previous decades, would 
never have come to light. Porter 
believes it’s an excuse to “criminalize 
children’s behavior,” often for 
momentary actions that spiral out of 
control. A kid might be culpable for 
any nasty text messages he writes, 
Porter says, but he’s not responsible 
for the recipient who keeps looking 
at them and getting more and more 
upset. “Now, that 9-year-old can be 
expelled,” she says. 

And, judging from previous 
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court cases about schools’ authority 
over conduct off-campus, the law 
might not even be constitutional. 
David Greene, a staff attorney at the 
Electronic Frontier Foundation, calls 
the law “hugely problematic” because 
it empowers school principals to 
decide that a certain type of speech 
doesn’t deserve First Amendment 
protection. 

“We're vesting principals — not 
judges — with this decision-making, 
which I don’t think should be part 
of what they do,” Greene says. He 
and Santa Clara University law 
professor Eric Goldman also predict 
that schools might see more lawsuits 
from parents who accuse the school 
of failing to adequately use the law 
to “protect” their children from 
online harassment. 

But as a father of two San 
Francisco public school students, 
Greene admits that he’s somewhat 
conflicted. For anyone horrified 
by Audrie Pott’s suicide, or the 
Steubenville, Ohio, rape case — 
in which a group of high school 
football players allegedly assaulted 
a 16-year-old girl while friends 
filmed with their cellphones — the 
tension between cyber-bullying and 
First Amendment law might stir up 
complicated feelings. 

“T should offer this disclaimer,” 
Greene says. “I think cyber-bullying 
is a horrible, horrible thing, and I 
agree that it’s a huge problem, and 
anything I say is in that light.” 

Many people agree with him 
about the gravity of the problem. It’s 
engendered so much hysteria, both 
in the Bay Area and nationally, that 
many parents unequivocally support 
Assemblywoman Garcia’s law and 
others like it. Before the advent of 


social media, it seems, schools trod 
more lightly around free speech and 
privacy; adults wouldn't jump to 
strip a student’s First Amendment 
rights. Now, that question is open 
for debate. 


Tucked inside a cream-colored, 
stucco building in San Francisco's Mis- 
sion District, Buena Vista Horace 
Mann School has the same wholesome 
character as Albany High without the 
small-town attributes. On many 
mornings a peal of horns brays 
through the school cafeteria as the 
school band practices its scales. 
Obama posters adorn the main office, 
alongside framed Crayola drawings to 
celebrate Gay Pride week. The only 
markedly out of place feature is a large 
flatscreen surveillance video on the of- 
fice wall, capturing black-and-white 
footage of everything that happens 
within the school grounds. Like many 
San Francisco schools, Buena Vista 
Horace Mann began installing cam- 
eras over the last few years as part of a 
districtwide “modernization.” 

Kids flit in and out of the camera 
frame on an unseasonably warm 
day in November, many of them 
wearing skirts over their jeans. 

The school named this day “Skirts 
for Sasha,” a commemoration for 
Sasha Fleischman, the 18-year-old 
Maybeck High School senior who 
suffered severe burns when another 
teenager lit his skirt on an AC 
Transit bus. (Fleischman identifies 
as agender and reportedly wears 
skirts as a political statement.) 

The students at Buena Vista 
Horace Mann get as many lessons 
in social tolerance as previous 
generations got in the War on 
Drugs. They have leadership classes, 
counselors, diversity assemblies, and 
a digital ethics curriculum designed 
by the local nonprofit Common 
Sense Media, whose founders want 
to teach children how to be good 
citizens on the Internet. (Over the 
past two years, all San Francisco 
public schools began implementing 
Common Sense lesson plans in 
their classrooms.) In many ways, 
the school exemplifies a certain San 
Francisco ideal of people coming 
together in spite of their differences. 

But it’s still awash in protective 
infrastructure — from the video 
cameras scattered about the school 
to the anti-bullying curriculum 
taught inside the classrooms. That 
security features are so embedded 
in the school’s architecture suggests 
that the idea of monitoring kids has 
become prevalent and accepted. In 
that light, then, this new law seems 
like more of the same. 

District Attorney George 
Gascon, who launched his “Bye-Bye 
Bullying” student video contest 
a couple of years ago, frequently 
cites research saying 56 percent of 
teens nationally have been victims 
of Internet harassment. He doesn’t 
see as many cases reported » p14 
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in San Francisco, since they’re now 
being handled by schools’ internal 
bureaucracies. On a broad scale, 
though, Gascon views cyber-bullying 
as a scourge. 

“If you're looking at the last 
several years, I think it is growing,” 
he says. Or, as Rosemary Higgins, an 
eighth grader at Buena Vista Horace 
Mann, puts it during “Skirts for 
Sasha” day, “There are hella creepers 
on social media.” 

But not every school takes the soft- 
enforcement, prevention-oriented 
approach favored in San Francisco. 

Some would rather create their 
own security state to help monitor 
— and micro-manage — students’ 
Internet lives. And now the tools 
are available to do that: Last year, 
Glendale Unified School District hired 
a Hermosa Beach-based start-up, Geo 
Listening, to track the social media 
posts of its 14,000 middle and high 
school students. Per its contract, the 
district spends $40,500 a year for the 
company’s analysts to identify key 
words — anything related to bullying, 
petty crimes, suicidal thoughts, 
lewd language, or even swear words 
— and then to flag and screen-grab 
the posts and send them to school 
administrators. Geo Listening says 
that this year it expects to contract 
with thousands of schools nationally, 
a prospect that makes Porter at the 
Branson School recoil. 

“And we're worried about the 
NSA?” she says. “Here we are, 
terrified about the government 
spying us, and yet we're really eager 
to spy on our kids. We’re just that 
paranoid.” 


Kids don’t make it so easy to track 
them. While there’s no single network 
that teenagers prefer, it’s clear that 
most of them are extremely canny on 
social media, and apt to bounce 
around precisely to avoid adult over- 
sight. 

Kids at Buena Vista Horace 
Mann, Lincoln High School, and 
Oakland Tech explained their 
migratory pattern: When Facebook 
became the province of old people 
showcasing their baby pictures or 
preening about their lasagna, teens 
had already fled to Instagram and 
Twitter. Then they bounced to a 
Twitter video application called Vine 
— which allows users to express 
themselves through six-second 
looped videos. Then they moved to 
Snapchat, the ephemeral photo- 
sending app through which users 
send images that are automatically 
erased shortly after they’re opened. 
Then they tried a text-messaging 
service called Kik. Some ultimately 
returned to Facebook, but adjusted 
their privacy settings. 

Albany High alum Hannah 
Trumbull — who witnessed the 
Bitch League scandal and wrote 
about it for the school newspaper 
— says she prefers Twitter and 


Lawrence and Sheila Pott 
remember their daughter. 


Snapchat because “they haven’t 
been infiltrated by the adult world.” 
Lincoln High seniors Jimmy Chen 
and Ezra De Asis say the kids at 
their school prefer a more intricate 
form of expression: They ll jot things 
down on their cellphone Notepad 
applications, screen-grab the 

note, and then post the picture to 
Instagram. 

Few school administrators have 
ventured as deep into the Neverland 
of teen social media as Charlip, who 
published a primer on teen texting 
on Albany High’s website two years 
ago. 

“We are living in one of those 
rare moments in time where the 
young have more knowledge around 
technology than adults and we 
depend on them for some basic 
needs like no generation before us,” 
she wrote. “For example, if you see 
your child’s cell phone or Facebook 
page saying LMIRL (“let’s meet in 
real life”), it might be time to start 
asking some questions.” 

For parents who might feel 
addled by the wide reach and 
voluminousness of the new 
technology, trying to keep up is a bit 
like playing whack-a-mole. “There’s no 
way for them to keep up,” University 
of Wisconsin professor and cyber- 
bullying expert Justin Patchin says. 
Most kids are early technology 
adopters, he explains. And they’re 
also adept at not being seen. 

That puts school administrators 
in an awkward position when they’re 
still responsible for students’ safety. 
It also makes them vulnerable to 
lawsuits, should they receive a 
harassment complaint and ignore 
it — not out of indifference, 
but because they don’t have the 
resources to keep up, Patchin says. 

But that doesn’t mean they 
should be hiring tech companies 


to do Orwellian-style surveillance, 
Santa Clara University law professor 
Goldman says. Deeming the Geo 
Listening contract a sinkhole for 
money, he questions schools’ 
eagerness to police kids online, 
especially in light of a law that has 
yet to be tested in court. 

“Sure, there are some things kids 
say online that are so unforgivable 
that they have to be punished,” 
Goldman says. “But most of the 
things kids do or say online are just 
teachable moments. I’m baffled that, 
over and over again, administrators 
take a teachable moment and turn it 
into cause for discipline.” 

Porter says she’s not surprised 
that so much trust has eroded 
between adults and kids. To her, 
this new law — and the surveillance 
policies that cropped up around 
it — are just a logical extension of 
the “inflammatory way” that we talk 
about child aggression. “I talked 
to a school principal the other day, 
and he had a parent in his office 
who wanted to sue a second-grade 
girl for harassment against his 
child,” she says. “When you're living 
in a state that settles everything 
through legislation and lawsuits, 
then it becomes the way we parent 
our children.” 

In essence, Porter says, we’re 
delegating the job of parenting to 
the courts. 


And the courts can’t be relied on to 
redress the most extreme cyber-bully- 
ing cases anyway, including the ones 
that Assemblywoman Garcia’s bill in- 
tended to fix. Stories like the suicide of 
Audrie Pott are so jarring that they 
tend to dominate our discourse about 
cyber-bullying. It’s easy to forget how 
rare they are — to conflate a few iso- 
lated, tragic incidents and think they 
denote a trend. 
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This past September, journalists 
began publishing the online chats 
and text messages that Audrie 
Pott received shortly after she was 
sexually assaulted at a party in 
September 2012 and photographed 
by a group of boys she’d known since 
middle school. The boys drew all 
over Pott’s body while she lay, drunk 
and unconscious, in the upstairs 
bedroom of a friend’s house. 

The next day, Pott woke up in 
a strange bed, saw her graffitied 
body, and couldn’t remember what 
happened to her. She spent the next 
few days trying to retrace the night’s 
events, and suppress the photos 
before they went viral on Facebook. 
Within a week, she’d endured the 
Internet equivalent of being shamed 
in a public square — a kind of high 
school smear campaign that quickly 
got out of control. In their court 
complaint, the Potts contended that 
the only way for their daughter to 
escape such extreme humiliation was 
to take her own life. 

“Audrie was not the first 
teenager to endure such atrocities 
and shame, and thereon take her 
own life,” they wrote in the court 
complaint. “Short of laws designed 


to protect our children from such 
circumstances, including bullying 
on our school campuses, Audrie 
may not be the last.” 

Indeed, several other high-profile 
teen cyber-bully cases have created 
similar media storms in the last few 
years, many of them with a similar 
narrative arc. In September, Florida 
14-year-old Rebecca Sedwick was 
found in an abandoned concrete 
plant, where she'd apparently 
jumped to her death. She’d suffered 
jeering messages from a former 
classmate over a boy that both 
of them had dated. When news 
spread about Sedwick’s suicide, 
the tormenter allegedly posted a 
Facebook status update that led to 
her arrest: “Yes IK I bullied Rebecca 
nd she killed her self but IDGAF [‘T 
don’t give a fuck.’].” The suspect, 
Guadalupe Shaw, was ultimately 
released for lack of evidence. 

In April, a San Jose woman, 
Amanda Brownell, decided to go off 
life support for injuries she suffered 
four years ago after trying to hang 
herself in the school restroom at Del 
Mar High School. Brownell’s parents 
believe she was a victim of derisive 
text messages, but they have no clear 
proof — by the time she attempted 
suicide, Brownell, then a high 
school sophomore, had deleted the 
offensive trail from her cellphone. 

Though these cases generate 
lurid headlines, and though they 
seem to reveal volumes about teen 
cruelty, Patchin and other experts 
maintain that they’re outliers. He 
and his colleague, Sameer Hinduja, 
have conducted nine longitudinal 
studies over the past eight years 
to assess the cyber-bully epidemic, 
and their conclusions debunk some 
of the conventional wisdom about 
teen behavior on the Internet. Of 
the nearly 15,000 middle and high 
school students they surveyed, 
about 24 percent said they'd been 
cyber-bullied at some point in 
their lives. That’s one-in-four, 
which demonstrates that bullying 
is common among teens — and, 
in fact, always has been. But it 
also means that only a minuscule 
percentage of those cases led 
to suicide. 

Certainly, everybody wants 
to prevent that 24 percent of 


Peering through the halls at 
Buena Vista Horace Mann. 
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bullying cases, but the challenge 
is to do it without infringing on 
the rights of the 100 percent. The 
trend of monitoring and legal 
oversight suggests that parents and 
legislators have become so fixated 
on the marginal instances in which 
bullying leads to tragedy that they’ve 
forgotten to protect the whole. 

To Porter, of Branson School, it’s 
dangerous when an atypical story 
is made typical. Or when politicians 
use these emotionally wrenching, 
outlier cases to draft laws that affect 
the general teenage population. 

“We're basically trying to 
legislate against any kid ever killing 
themselves again,” she says, “and 
that won't work.” Rather than 
eradicate the extreme cases, the 
new law will likely just provoke a 
“heightened, overzealous” irrational 
response to non-extreme cases 


—s . a a 


— like a pair of 12-year-old girls 
exchanging spiteful text messages. 
“And we all know 12-year-old girls 
say shitty things to each other all 
the time,” Porter says. She points 
out that it would also be difficult 
to ascribe guilt in the case of a text 
message spat in which both girls 
were instigators. 

Writing about the Bitch League 
scandal for Albany High’s school 
newspaper, The Cougar, Trumbull 
argued that Twitter provides proof 
of sentiments that have existed 
for generations. “By broadcasting 
misogynistic jokes amongst friends 
to the world, Twitter provides the 
mixed blessing of making sexism 
visible,” she wrote. 

“Honestly, I think high school 
students are the same as they’ve ever 
been,” Trumbull, now a freshman 
at UC Davis, says a year after her 
social media editorial was published. 
“What’s scaring people is seeing 
letter by letter what kids are writing.” 


For all the drama it’s seen over the 
past year, Albany High hasn't rushed 
to implement a new cyber-bullying 
policy, or install surveillance cameras 
in its locker rooms and cafeterias. 
Like their counterparts in San 
Francisco, Albany administrators 
still see a “teachable moment” in 
every scandal: a school, after all, is 
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a place where kids learn to tolerate 
one another. It’s a place where 
adults inculcate societal values 

— but many educators believe 
that paranoia, suspicion, litigious 
impulses, and a willingness to be 
monitored or controlled shouldn't 
be among them. 

That said, Charlip acknowledges 
that the new cyber-bully law could 
have been somewhat enabling, if 
she'd had it at her disposal during 
the sex-league scandal. She’s just 
not exactly sure how she would have 
deployed it. 

“There are many cases in which 
this kind of law unshackles the 
hands of administrators,” she 
says. “But on the other hand, it 
shouldn't be up to administrators 
to investigate into a kid’s home life 
... and it isn’t the school’s job to 
regulate the drama that constantly 





Evan DuCharme 


ensues from kids’ dynamics.” During 
her tenure at Albany High, she says, 
students would often come into the 
office brandishing screenshots of 
snarky tweets or Facebook posts — 
full documentation of a friendship 
gone wrong. 

“T have hundreds of pages of this 
kind of drivel,” she says, adding 
that ultimately, she was unable to 
solve every spat or prank or sexist 
comment or relationship problem — 
it’s a kid’s responsibility to manage 
his own behavior online. 

She and other educators see 
inherent flaws in the law, despite 
its utility. It’s too broad and 
overreaching, and it puts an undue 
burden on schools to answer every 
complaint, or divert resources 
toward every investigation, when 
those resources are scant to begin 
with. Moreover, Charlip says, it 
leans on traditional disciplinary 
measures like suspensions and 
expulsion, which are a poor way to 
handle a cyber-bully. 

“Suspension — that’s the worst 
kind of isolation, ever,” Charlip says. 
“Because what do you think the kid 
is gonna do all day when his parents 
are at work?” 

The answer seems obvious: Go on 
the Internet. 


Rachel.Swan@SFWeekly.com 
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100 Performe Fices. 
forthe ake): 


Saturde 


THU 1/2 


Musical 


HIGHWAY 
FRATERNITY 


In many ways, Road Show tells the 
story of the American Dream. The mu- 
sical, written by three-time Tony 
Award-winning Broadway legend Ste- 
phen Sondheim, follows two brothers 
who crisscross the USA and Canada in 
search of riches, adventure, and suc- 
cess. Over the course of 40 years, they 
prospect for gold in the Yukon, insert 
themselves into a real estate boom in 
Florida, and even give Hollywood a try. 
Sometimes the brothers are together 
and sometimes they’re apart, but they 
are always seeking, always looking for 
that next big thing, bags packed, ready 
to hit the road. It’s a tale that should 
resonate with Californians. After all, 
people have been coming here for cen- 
turies with dusty bags and pans for gold 
prospecting or, more recently, a laptop 
and a dream. This particular rendition 
of Road Show is an obscure version. It’s 
presented by Theatre Rhinoceros, and 
has only been seen in a 2008 off-Broad- 
way run anda 2011 showin London. 
John Fisher directs, with musical direc- 
tion from Dave Dobrusky. 

Road Show starts at 8 p.m. and 
runs through Jan. 19 at The Eureka 
Theatre, 215 Jackson St., S.E Tickets 


are $15-$30; call 800-838-3006 or 
visit therhino.org. Devin Holt 


FRI1/3 


Music Festival 


CASSETTEBLACKOUT 


Think of the San Francisco Tape 
Music Festival as a cinema for the 
ears. It’s a “see nothing festival,” where 
the audience sits quietly in a very, very 
dark theater to absorb the sounds. Or- 
ganizers set up a high-end surround 
sound system with 24 speakers, and 
with nothing to get in the way, the mu- 
sic can fill the entire space. To be clear, 
tape music doesn’t mean just anything 
recorded on tape; it’s also a way of ap- 
proaching music. “The pieces we pres- 
ent transcend simplistic notions of 
music,” organizers say. “The record- 
ing/playback media itself is treated 
not as a stand-in for an absent per- 
former, a poor man’s orchestra, but as 
a vital and unique territory for explo- 
ration.” This year’s program features 
more than 20 composers, including a 
recorded invocation from the famous 
inventor Alexander Graham Bell, clas- 
sic electronic compositions from com- 
poser Francois Bayle, and Steve Reich's 
1966 tape-loop piece “Melodica.” 

The San Francisco Tape Music 
Festival starts at 8 p.m. and continues 
through Jan. 5 at Z Below, 470 Florida 


St., S.F. Tickets are $8-$35; call 866- 
811-4111 or visit sfsound.org/tape. 
Devin Holt 


Art Exhibition 


THE INCISIVE 
MOMENT 


With a deep fascination for the combi- 
nation of the commonplace and the 
unusual, Beth Van Hoesen naturally 
gravitated to the Castro neighbor- 
hood, where she and her husband 
lived for almost 50 years in an old fire- 
house that they had converted into 
art studios. The couple hosted weekly 
workshops with friends and other art- 
ists to create figure drawings and por- 
traits. These meetings inspired 
hundreds of pieces, many of which are 
included in “Beth Van Hoesen: Por- 
traits From the Castro.” The collec- 
tion of paintings, drawings, and prints 
gives us a glimpse into the lives of var- 
ious personalities from San Francis- 
co’s famous gayborhood, including 
local punks, drag queens, and promi- 
nent LGBT figures, such as political 
performance art group Sisters of Per- 
petual Indulgence and gay rights pio- 
neer Jose Sarria. Van Hoesen made a 
long career of exploring her subjects’ 
uniqueness. It’s easy to see why San 
Francisco residents will be excited 
about this show. 


“Beth Van Hoesen: Portraits 
from the Castro” continues through 
March 1 at the George Krevsky Gal- 
lery, 77 Geary St., S.F. Free; call 397- 
9748 or visit georgekrevskygallery. 
com. Laura Jaye Cramer 


SAT 1/4 


Performance Art Festival 


INTO DARKNESS 


The Hole, a sand casting pit in the floor 
of one of SOMArts gallery spaces, was 
once only a mechanic’s pit. Now, in its 
new life as a sunken stage, it is still 
small and unfinished, yet certainly 
packs a punch. “100 Performances 
for the Hole” is a “mini-marathon of 
artistic moments’ from 100 different 
groups. While most pieces will be fairly 
site-specific and work directly within, 
inspired by, or at odds with The Hole, 
there is really only one rule: Each piece 
has to be exactly two minutes long. If 
the past three versions of 100 Perfor- 
mances — which have featured human 
blood transfusions from artist Jenni- 
fer Locke and San Francisco Ballet 
School students in bikinis — have 
taught us anything, it’s that we 
should expect everything from this 
bizarre event. Local artists are featured, 
as well as some bigger names, like 
Omer Gal, Lucas Murgida, and 
Allison Wyper. 
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SOMAYrts presents “100 Perfor- 
mances for the Hole” at 5:58 p.m. at 
934 Brannan St., S.E Tickets are $12; 
call 863-1414 or visit somarts.org. 
Laura Jaye Cramer 


WED 1/8 


Storytelling 


BODY BARDS 


Just about everyone likes to talk about 
sex. After all, when it’s good it’s great, 
when it’s not so good it’s still pretty 
good, and when it’s on a magazine cover, 
the shelves lie empty. And while most of 
us have a story or two about sex, it takes 
the right setting for a storyteller to re- 
ally spin a yarn. The folks behind Fire- 
side Storytelling know all about 
creating space for stories. The series, a 
monthly salon that strives to “keep the 
fine art of storytelling alive,” has been 
running in various incarnations and 
venues since 2007. Fireside focuses on 
true stories, told from memory without 
the aid of notes or a script. The theme is 
different each time, and January’s edi- 
tion is all about the fine art of making 
whoopie (or babies, if that’s your thing). 
Storytellers include Catie Magee, Kate 
Willet, and John McNulty. 

Fireside Storytelling starts at 8 
p.m. at Jellyfish Gallery, 1286 Fol- 
som St., S.E Admission is $10; visit 
firesidestorytelling.com. Devin Holt 


Tae a> LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs and Calendar Editor John Graham by 
e-mail (Calendar@sfweekly.com), fax (777-1839), 
or mail (225 Bush St. 17th Floor, S.F., CA 94104). 
To change an existing listing call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Listings rotate regularly, as space 
allows. Our completel listings of local events - 
searchable by keyword, date, and genre - are 
available online. 


ART - GALLERIES 


4x5 Gallery. San Francisco Found: Mid-century 
views of miscellaneous S.F. locations by amateur 
photographers unknown. Through Jan. 12. 442 
Haight St., San Francisco, www.4x5gallerysf.com. 

Arc Studios & Gallery. Choice: Juried group show 
featuring over 30 female artists interpreting Roe 
v. Wade and the concept of reproductive rights. 
Wednesdays, Thursdays, Saturdays. Continues 
through Jan. 12. Free. 1246 Folsom, San Francisco, 
298-7969, www.arc-sf.com. 

Bayview/Anna E. Walden Branch Library. Bayview's 
Historical Footprints: Redux!: Historical photog- 
raphy exhibit and stories by Bayview/Hunters 
Point elders. Daily. 5075 Third St., San Francisco, 
355-5757, www.sfpl.org. 

Brian Gross Fine Art. Freddy Chandra: Tuning In: 
Sculptural wall works cast in resin and acrylic. 
Starting Jan. 4. Tuesdays-Saturdays. Continues 
through Feb. 21. 248 Utah St., San Francisco, 
788-1050, www.briangrossfineart.com. 
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Catharine Clark Gallery. Nina Katchadourian: Two 
Libraries - Recently Sorted Books: Photographs 
of books whose titles combine in haiku-like word 
arrangements. Starting Jan. 4. Tuesdays-Satur- 
days. Continues through Feb. 15. 248 Utah St., 
San Francisco, 399-1439, www.cclarkgallery.com. 

Center for Sex & Culture. Safe Sex Bang: The Buzz 
Bense Collection of Safe Sex Posters: Exhibition 
of sex-positive posters from 1982 onward. Through 
Jan. 31. Free. 1349 Mission, San Francisco, 902- 
2071, www.sexandculture.org. 

City Hall. Twisted Sisters: Reimagining Urban 





Portraiture: Group show featuring five photog- 
raphers from San Francisco and 10 from Zurich, 
S.F.'s sister city in Switzerland. Through Jan. 31. 
sfartscommission.org. 1 Drive Carlton B. Goodlett, 
San Francisco, 554-5184, www.sfgov.org. 

Dolby Chadwick Gallery. Hello, Goodbye: 15-artist 
group show inspired by the concept of imperma- 
nence. Tuesdays-Saturdays. Continues through 
Feb. 1. 210 Post, San Francisco, 956-3560, www. 
dolbychadwickgallery.com. 

Ever Gold Gallery. Jeremiah Jenkins: Survival 
Guide: Artistic how-to instructions for remain- 


FRI1/3 


Dance Festival 


DANCE DANCE REVELATION 


Lose weight! Get fit! Save money! Make art? The new year has arrived, and 
with it, the ritual cleansing of old sins with new resolutions. Resolutions 
only clear the cobwebs of the past through the penance of practice, and Al- 
ternativa and The Offcenter have resolved to make practice not only plenti- 
ful but joyful in the 17 days of the FRESH Festival 2014, which includes 
intensive courses on the “metaphysics of the spine” and “performing as 
sensing,’ as well as labs and mixers with Keith Hennessey, Kinetech, and 
more. If cross-pollination with key players in the experimental dance and 
music communities sounds a little too intimate, feed your resolution to at- 
tend more live performances with the three weekends of FRESH P.O.V. 
shows at KUNST-STOFF arts. The first weekend features dances by Sara 
Shelton Mann, Alternativa, and Christine Bonansea — a guarantee of 
wacky, disorienting, and delightful work. 

Alternativa and The Offcenter present FRESH Festival 2014 at 8 
p.m. and through Jan. 19 at KUNST-STOFF arts, 1 Grove St., S.F. Tick- 
ets to FRESH P.O.V. performances are $15-$20; visit 

artsbuildingconsortium.org. Irene Hsiao 


ing among the living, demonstrated through 
photos, mixed-media, video, and performance. 
Wednesdays-Saturdays. Continues through Jan. 
4. 441 O'Farrell, San Francisco, 796-3676, www. 
evergoldgallery.com. 

Fifty24SF Gallery. Playground Legends: Holiday 
group show featuring prints by Estevan Oriol, 
Herbert Baglione, Jeremy Fish, Mars-1, Munk One, 
Sam Flores, and more. Wednesdays-Saturdays. 
Continues through Jan. 19. 252 Fillmore, San 
Francisco, 252-9144, www.fifty24sf.com. 

Fraenkel Gallery. Nan Goldin: Nine Self-Portraits: 


Color photographs from the 1990s thru today. 
Starting Jan. 4. Tuesdays-Saturdays. Continues 
through March 8. Peter Hujar: Love & Lust: A 
series of intimate B+W photographs taken by 
the gay artist between 1967-1986. Starting Jan. 
4. Tuesdays-Saturdays. Continues through March 
8. 49 Geary, San Francisco, 981-2661, www. 
fraenkelgallery.com. 

Gauntlet Gallery. Sex, Drugs, Money, and Guns: 
Gauntlet’s first anniversary group show featuring 
over 30 artists. Tuesdays-Saturdays. Continues 
through Jan. 18. 1040 Larkin St., San Francisco, 
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590-2303, www.gauntletgallery.com. 

George Krevsky Fine Art. Beth Van Hoesen: Portraits 
from the Castro: Benefit exhibit for the Rainbow 
Honor Walk featuring colorful paintings of Castro 
locals. Starting Jan. 3. Tuesdays-Saturdays. 
Continues through Feb. 1. 77 Geary, San Francisco, 
397-9748, www.georgekrevskygallery.com. 

Glass Door Gallery. Winter Hours: Featuring work 
by Nancy Calef, Ronald Chase, Carl Heyward, 
Joan Stennick, and John Zaklikowski. Tues- 
days-Saturdays. Continues through Jan. 5. 245 
Columbus Ave., San Francisco, 500-2271, www. 
glassdoorgallery.com. 

Gregory Lind Gallery. Tom Burckhardt: Cast Paintings: 
Oil paintings on cast plastic “canvases.” Starting 
Jan. 2. Tuesdays-Saturdays. Continues through 
Feb. 15. 49 Geary, San Francisco, 296-9661, www. 
gregorylindgallery.com. 

Herbst International Exhibition Hall. Intersections 
6: fiber/DIMENSIONS and Beyond: Group show 
featuring over 40 artists from around the world 
working in different fiber mediums, including felt- 
ing, paper making, printing, weaving, welding, and 
woodworking. Through Jan. 16. Free. fiberdimen- 
sions.com. 385 Moraga, San Francisco, 345-7500. 

Jenkins Johnson Gallery. Director's Choice: Group 
show featuring Annie Kevans, Michael Craig-Mar- 
tin, Julian Opie, Gordon Parks, Carrie Mae Weems, 
and others. Starting Jan. 7. Tuesdays-Saturdays. 
Continues through Feb. 1. 464 Sutter, San Fran- 
cisco, 677-0770, www.jenkinsjohnsongallery.com. 

Main Library, Skylight Gallery. Breaking the Barriers: 
The American Tennis Association & Black Tennis 
Pioneers: Historical overview of African-American 
tennis legends (e.g., Althea Gibson and Arthur 
Ashe) featuring photos, newspaper accounts, 
and video. Through Jan. 5. Free. 100 Larkin, San 
Francisco, 557-4277, www.sfpl.org. 

Modern Eden. Redd Walitzki: Vergissmeinnicht (Forget 
Me Not): Ethereal and fairylike female portrait 
paintings. Tuesdays-Saturdays. Continues through 
Jan. 3. Wanderlust: Internationally themed group 
show featuring “‘travel-sized"” works by more than 
50 artists. Tuesdays-Saturdays. Continues through 
Jan. 3. 403 Francisco, San Francisco, 956-3303, 
www.moderneden.com. 

Modernbook Gallery. Brigitte Carnochan: Natural 
Beauty: New platinum/palladium photographs. 
Tuesdays-Saturdays. Continues through March 
1. 49 Geary, San Francisco, 732-0300, www. 
modernbook.com. 

RayKo Photo Center. McNair Evans: Confessions 
for a Son: A photographic tour of emotional and 
psychological landscapes experienced in the 
wake of the artist's late father. Tuesdays-Sun- 
days. Continues through Jan. 5. Rachael Jablo: 
My Days of Losing Words: Photographic still lifes 
and self-portraits illustrate the artist's struggle 
with incapacitating chronic migraine. Tues- 
days-Sundays. Continues through Jan. 5. Crafted 
at RayKo: Group show spotlighting works by Kirk 
Crippens, Taichi Gondaira, Atsuko Morita, Ryuten 
Paul Rosenblum, Henry Walker, and other in-house 
artists. Tuesdays-Sundays. Continues through Jan. 
10. 428 Third St., San Francisco, 495-3773, www. 
raykophoto.com. 

Robert Koch Gallery. Janos Szasz: High-contrast 
B&W photographs of Soviet-era Hungary from 
the 1950s-'70s. Tuesdays-Saturdays. Continues 
through Jan. 31. 49 Geary, San Francisco, 421-0122, 
www.kochgallery.com. 

Robert Tat Gallery. All About the Image: Group 
photography show. Tuesdays-Saturdays. Continues 
through Feb. 22. 49 Geary, Ste. 410, San Francisco, 
781-1122, www.roberttat.com. 

San Francisco Arts Commission Window Installa- 
tion Site. Sabine Reckewell: Dual Inclinations: 
Geometrical sculptures made from stretched 
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ribbons. Through Jan. 4. 155 Grove, San Francisco, 
554-6080, www.sfartscommission.org. 

Shooting Gallery. Ferris Plock: New works by the S.F. 
painter. Tuesdays-Saturdays. Continues through 
Jan. 4. 886 Geary St., San Francisco, 931-1500, 
www.shootinggallerysf.com. 

Steven Wolf Fine Arts. Paul Mavrides: Art Work 
Makes You Free: Exhibit featuring thrift-scored and 
dumpster-dived paintings overlaid with bold text 
commentaries. Starting Jan. 4. Wednesdays-Sat- 


Diamond 13 (Stripes) 





A 


SAT 1/4 


Art Exhibition 


DO BE SQUARE 


urdays. Continues through Feb. 15. 2747 19th St., 
San Francisco, 263-3677, www.stevenwolffinearts. 
com/gallery.asp. 

UCSF Women’s Health Center. Serenity: Visions: A 
five-floor exhibit featuring serene artworks by Kit 
Cameron, Blazin, Tama Greenberg, Judith Juntura 
Miller, and Helen S. Cohen to promote the healing 
power of art. Mondays-Fridays. Continues through 
Jan. 14. 2356 Sutter St., San Francisco, 353-2293, 
www.ucsfhealth.org. 


White Walls Gallery. L'Avenir: Graffuturism group 
show curated by Poesia. Tuesdays-Saturdays. 
Continues through Jan. 4. 886 Geary St., San 
Francisco, 931-1500, www.whitewallssf.com. 


CABARET AND DRAG 


Broadway Brunch: Sun., Jan. 5, 2 p.m. Hotel Rex, 
562 Sutter, San Francisco, 433-4434. 


Squares can look like diamonds tilted in a different direction. And when the two shapes are patterned in a singular 
painting — and joined by other basic shapes that overlap and coalesce — the result can be a thing of minimal 
beauty. So it is with Jacob Melchi, whose new “diamond” canvases are on display at George Lawson Gallery in 
“nothing is plural: paintings.” The exhibit opens with an artist’s reception. It’s a chance to meet a Los Angeles 
painter whose new oil works — with titles like Diamond 13 (Stripes) and Tilted II and Eclipse (Yellow) — prove again 
and again that basic dimensions can please the eye and evoke a keen sense of both mystery and joie de vivre. 

Jacob Melchi’s “nothing is plural: paintings” opens with an artist’s reception 4-7 p.m. and continues 
through Feb. 1 at George Lawson Gallery, 315 Potrero Ave., S.F. Admission is free; call 703-4400 or visit 
georgelawsongallery.com. Jonathan Curiel 
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Cocktailgate: Hosted by Suppositori Spelling. Sun- 
days, 9 p.m. Truck, 1900 Folsom, San Francisco, 
252-0306, www.trucksf.com. 

Christy Cruse: Sundays, 9 p.m., free. Aunt Charlie's 
Lounge, 133 Turk, San Francisco, 441-2922, www. 
auntcharlieslounge.com. 

The GlamaZone: With Pollo Del Mar and guests. 
Sundays, 8:30 p.m. The Cafe, 2369 Market, San 
Francisco, 621-4434, www.cafesf.com. 

| Am Divine: Documentary about the legendary drag 
queen, singer, and star of Pink Flamingos, Female 
Trouble, and other classic John Waters films. 
Through Jan. 2. Roxie Theater, 3117 16th St., San 
Francisco, 863-1087, www.roxie.com. 

Meow Mix: A weekly cabaret show hosted by Ferosha 
Titties, with rotating co-hosts and DJs. Tuesdays, 11 
p.m., $3-$5. The Stud, 399 Ninth St., San Francisco, 
863-6623, www.studsf.com. 

The Monster Show: Thematic weekly drag perfor- 
mances with Cookie Dough, DJ MC2, and guests. 
Thursdays, 10 p.m., $5, cookievision.com. The 
Edge, 4149 18th St., San Francisco, 863-4027, 
www.edgesf.com. 

Peaches Christ's 40th Birthday Bash: Heklina 
hosts free b-day drag performances by Exhibit 
Q, Honey Mahogany, Fauxnique, Timmy Spence, 
Lady Bear, Peggy L'eggs, Trixxie Carr, Raya 
Light, Sue Casa, Cousin Wonderlette, Suppositori 
Spelling, and D’Arcy Drollinger. Sat., Jan. 4, 9 p.m., 
free, trannyshack.com. Rebel, 1760 Market, San 
Francisco, 431-4202. 

Piano Bar 101: Open mic cabaret with Joe Collins 
Wicht, Trauma Flintstone’s piano-playing alter 
ego. Mondays, 9 p.m., free. Martuni’s, 4 Valencia, 
San Francisco, 241-0205, martunis.ypguides.net. 

The Picklewater Clown Cabaret: First Monday of 
every month, 8 p.m., $10-$15, picklewater.com. 
Stage Werx 446, 446 Valencia St, San Francisco, 
www.stagewerx.org. 

Some Thing: Art drag night with craft table. Fridays, 
$5. The Stud, 399 Ninth St., San Francisco, 863- 
6623, www.studsf.com. 

Sunday's a Drag: Brunch & drag revue with Donna 
Sachet. Sundays, 11 a.m. & 1:30 p.m., $39.95. 
Harry Denton’s Starlight Room, 450 Powell, San 
Francisco, 395-8595, www.harrydenton.com. 

Trainwreck Cabaret: First Saturday of every month, 
10 p.m., $20, trainwreckcabaret.com. Dark Room 
Theater, 2263 Mission, San Francisco, 401-7987, 
www.darkroomsf.com. 

Vicki Marlane: I'm Your Lady: Exhibit featuring 
photographs, video, and artifacts illustrating 
the life and career of the Aunt Charlie's Lounge 
transgender drag performer. Mondays, Wednes- 
days-Sundays. Continues through Feb. 28, $3-$5. 
GLBT History Museum, 4127 18th St., San Francisco, 
621-1107, www.glbthistorymuseum.org. 


COMEDY 


Andy Haynes: Live CD recording. Jan. 2-4, $16-$22. 
Punch Line, 444 Battery, San Francisco, 397-7573, 
www.punchlinecomedyclub.com. 

Bad Movie Night: Snakes on a Plane: Hosts Jim 
Fourniadis, Mikl-Em, and Rose Lacy kick off 2014 
with Samuel L. Jackson and some motherfucking 
snakes on a motherfucking plane. Sun., Jan. 5, 8 
p.m., $6.99. Dark Room Theater, 2263 Mission, 
San Francisco, 401-7987, www.darkroomsf.com. 

Barbary Coast Comedy: Holiday Hangover Show- 
case: Featuring Zorba Hughes and friends. Thu., 
Jan. 2, 7 p.m., $5, barbarycoastcomedy.com. 
Legionnaire Saloon, 2272 Telegraph Ave., Oakland, 
www.legionnairesaloon.com. 

Big City Improv: Actors take audience suggestions 
and create comedy from nothing. Fridays, 10 
p.m., $20, bigcityimprov.com. Shelton Theater, 
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lan Winters 


533 Sutter, San Francisco, 433-3040, www. 
sheltontheater.com. 

The Business: A Comedy Show: Featuring Sean 
Keane, Bucky Sinister, Caitlin Gill, Nato Green, 
and guests. Wednesdays, 8 p.m., $5, thebusiness- 
comedy.com. Dark Room Theater, 2263 Mission, 
San Francisco, 401-7987, www.darkroomsf.com. 

Comedy Blast: Stand-up comedy with Danny Dechi 
and guests. Tuesdays, 7:30 p.m., free, dannydechi. 
com. Neck of the Woods, 406 Clement St., San 
Francisco, 387-6343, www.neckofthewoodssf.com. 

Comedy Night: Open mic hosted by Tony Sparks. 
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Thursdays, 7 p.m., free. BrainWash Cafe & Laun- 
dromat, 1122 Folsom, San Francisco, 861-3663, 
www.brainwash.com. 

Comet Club Comedy: Your free weekly chance to 
laugh in the Marina (instead of at it). Thursdays, 
8:30 p.m., free. Comet Club, 3111 Fillmore, San 
Francisco, 567-5589. 

The Cynic Cave: Local comedy showcase every 
Saturday night (and some other days, too). Hosted 
by George Chen and Kevin O'Shea. Saturdays, 8 
p.m., cyniccave.com. Lost Weekend Video, 1034 
Valencia St., San Francisco, 643-3373, www. 


ey aie) (2) 


lostweekendvideo.com. 

Give Me Fiction: Change: Ivan Hernandez hosts an 
evening of comedy and short stories by Spencer 
Bainbridge, Aly Jones, Kyle Mizono, Steven 
Westdahl, Jules Posner, and Lydia Popovich. 
Sun., Jan. 5, 8 p.m., $10. Lost Weekend Video, 
1034 Valencia St., San Francisco, 643-3373, www. 
lostweekendvideo.com. 

Godfrey: Jan. 2-4, $18.50-$23.50. Cobb's Comedy 
Club, 915 Columbus, San Francisco, 928-4320, 
www.cobbscomedy.com. 

Hand to Mouth at the Movies: Casey Ley, Vince 


Mancini, Leslie Small, Joey Devine, Keith D'souza, 
and Andre Parker set their comedy sights on 
cinema. Fri., Jan. 3, 10 p.m., $5-$8, handtomouth- 
comedy.com. Dark Room Theater, 2263 Mission, 
San Francisco, 401-7987, www.darkroomsf.com. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, San 
Francisco, 431-4278, www.harveyssf.com. 

JHP Showcase: With host Justin Harrison. Tue., Jan. 
7, 8 p.m., $15. Punch Line, 444 Battery, San Fran- 
cisco, 397-7573, www.punchlinecomedyclub.com. 

The Layover Comedy Night: Tuesdays, 8:30 p.m., free. 


SAT 1/4 


Performance Art 


LOST AND FOUND 


2? 


The Layover, 1517 Franklin, Oakland, 510-834-1517, 
www.oaklandlayover.com. 

Misery Index: Trevor Hill hosts a night of neuro- 
sis-friendly humor by Sean Keane, David Gborie, 
Emily Epstein White, Roman Leo, Eloisa Bravo, 
DNA, and Ryan Papazian. Mon., Jan. 6, 8 p.m., 
free, miseryindexcomedy.com. The Rite Spot 
Cafe, 2099 Folsom, San Francisco, 552-6066, 
www.ritespotcafe.net. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Matt Louv, and Kate 
Willett. Thursdays, 8 p.m., $10, missionpositionlive. 


Every blink of the sun into the horizon brings the opportunity to medi- 
tate on change. Change is the slippery basis for Mary Armentrout’s wan- 
dering site-specific performance installation, reveries and elegies, 
showing every weekend this month at sundown before it crosses the globe 
to Roehampton University in London. Armentrout experiments with the 
notion of the lonely figure in “extreme landscapes,” using sonic composi- 
tions by Pamela Z and Evelyn Ficarra that discover scores in the sentence: 
“Life is so strange.” Armentrout invites the audience to ponder the fixity 
of craft and the modifications of circumstance, the self and the stranger in 
the solo figure, the effects of choice on experience, and the possibility of 
repetition in a changing environment. Ian Winters’ video installation, rev- 
erie of dislocation / perambulation, will be shown in conjunction. 

Mary Armentrout Dance Theater presents reveries and elegies at 
4:15 p.m. and continues through Jan. 26 at the Milkbar at the Sun- 
shine Biscuit Factory, 851 81st Ave., Oakland. Tickets are $20; visit 
maryarmentroutdancetheater.com. Irene Hsiao 
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com. Lost Weekend Video, 1034 Valencia St., San 
Francisco, 643-3373, www.lostweekendvideo.com. 

The Oy of Sex: Love addiction is a laughing matter 
in this solo theater show (intended for ages 17+) 
written and performed by stand-up comedian 
Alicia Dattner. Thursdays-Saturdays. Continues 
through Jan. 18, $20-$100, aliciadattner.com. The 
Marsh Theater, 1062 Valencia St., San Francisco, 
826-5750, www.themarsh.org. 

Mark Pitta & Friends: Tuesdays, 8 p.m., $16-$26. 142 
Throckmorton Theatre, 142 Throckmorton, Mill Val- 
ley, 383-9600, www.l42throckmortontheatre.com. 

Point Break Live: In this comical stage recre- 
ation of the totes rad action film by Academy 
Award™-winning director Kathryn Bigelow, an 
audience member volunteers to play the Keanu 
Reeves lead role of FBI Agent Johnny Utah while 
the rest of the cast does radical ‘n’ extreme — and/ 
or ridiculous ‘n’ extremely silly — things as the 
plot develops. First Friday of every month, 7:30 
& 10 p.m. Continues through April 4, $25-$50, 
pointbreaksf.com. DNA Lounge, 375 1th St., San 
Francisco, 626-1409, www.dnalounge.com. 

Secret Improv Society: Underground improvisational 
theater. Saturdays, 10 p.m., $17 advance, im- 
provsociety.com. Shelton Theater, 533 Sutter, San 
Francisco, 433-3040, www.sheltontheater.com. 

S.F. Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch 
Line, 444 Battery, San Francisco, 397-7573, www. 
punchlinecomedyclub.com. 

Storking Comedy: Weekly stand-up routines followed 
by bonus interview segments. Thursdays, 6:30 
p.m., free, facebook.com/SylvanProductions. Stork 
Club, 2330 Telegraph, Oakland, 510-444-6174, www. 
storkcluboakland.com. 

Talkies: A comedy/multimedia monthly event pro- 
duced by George Chen, Anna Seregina, Jesse 
Elias, Clare O'Kane, and Land Smith. First Friday 
of every month, 8 p.m., $10, talkiesshow.tumbIr. 
com. Lost Weekend Video, 1034 Valencia St., San 
Francisco, 643-3373, www.lostweekendvideo.com. 


DANCE - 
PERFORMANCES 


Fresh Festival 2014: The Arts Building Consortium 
presents a two-week cornucopia of dance perfor- 
mances, presentations, interactive labs, and more. 
Jan. 3-19, artsbuildingconsortium.org. Kunst-Stoff 
Arts, 1 Grove St., San Francisco, 777-0172, www. 
kunst-stoff.org. 

Shen Yun Performing Arts: Yearly spectacle of 
traditional Chinese music and dance. Jan. 4-5; 
Jan. 8-12, $60-$280, shenyunperformingarts. 
org. War Memorial Opera House, 301 Van Ness, 
San Francisco, 864-3330, www.sfwmpac.org. 


LITERARY EVENTS 


Actors Reading Writers: Popular local actors read 
modern and classic short stories. First Monday 
of every month, 7:30 p.m., free. Berkeley City 
Club, 2315 Durant, Berkeley, 510-848-7800, www. 
berkeleyhistorichotel.com. 

Adrian Miller: The food writer whips up a batch of 
delicious history in his new book, Soul Food: The 
Surprising Story of an American Cuisine, One Plate 
at a Time. Sat., Jan. 4,1p.m., free. Book Passage, 
1 Ferry Building Ste. 42, San Francisco, 835-1020, 
www.bookpassage.com. 

First Friday Features: Includes spoken word perfor- 
mances by Youssef Alaoui, Colleen McKee, and 
John Swain, plus an all-arts open mic session. Fri., 
Jan. 3, 7 p.m. Malonga Casquelourd Center for the 
Arts, 1428 Alice St., Oakland, 510-238-7219, www. 
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aliceartscenter.com. 

Give Me Fiction: Change: Ivan Hernandez hosts an 
evening of comedy and short stories by Spencer 
Bainbridge, Aly Jones, Kyle Mizono, Steven 
Westdahl, Jules Posner, and Lydia Popovich. 
Sun., Jan. 5, 8 p.m., $10. Lost Weekend Video, 
1034 Valencia St., San Francisco, 643-3373, www. 
lostweekendvideo.com. 

Identity Crisis: Missy Church, William Taylor Jr., John 
Swain, Paul Corman-Roberts, Youssef Alaoui, and 
Chansonette Buck read each other's poems under 
the watchful gaze of the Stork Club's Barbie doll 
collection. Sat., Jan. 4, 5:30 p.m. Stork Club, 
2330 Telegraph, Oakland, 510-444-6174, www. 
storkcluboakland.com. 

Laura Lam: The local fantasy author reads from Shad- 
owplay, the second novel in her Micah Grey book 












SUN 1/5 


Literature 


a 


series. Sat., Jan. 4, 3 p.m., staticsplit.wordpress. 
com. Borderlands Books, 866 Valencia, San Fran- 
cisco, 824-8203, www.borderlands-books.com. 

Lily Robert-Foley & Sophia Dahlin: Poetry read- 
ings. Sat., Jan. 4, 8 p.m. The Public School, 2141 
Broadway, Oakland. 

Paxton Gate Storyhour: Readings of chosen books 
for children. Thursdays, noon, free, 252-9990. 
Paxton Gate's Curiosities for Kids, 766 Valencia, 
San Francisco, www.paxtongate.com. 

Portuguese Artists Colony: Victimless: Readings by 
Tom Barbash, Carolyn Cooke, Maisha Z. Johnson, 
Caitlin Myer, and Nicole M. Taylor, plus live music 
by Girl Named T and live writing by Carolyn Cooke, 
Edward Gauvin, Ira Marlowe, and Daniel Suarez. 
Sun., Jan. 5, 5 p.m., $5-$10, portugueseartistscol- 
ony.blogspot.com. Make-Out Room, 3225 22nd St., 


_ 


. 


‘ 


GESTURES AT THE ABYSS 


The short story is almost universally lauded as the hardest form of writing to do well. The writer must create an entire 
world, or amoment that seems to contain the whole world, in a small amount of space. “I usually begin with some- 
thing sticky — an irritation, an atmosphere, a line overheard.” So said Carolyn Cooke in a recent interview with Bustle, 
to whom she also observed: “We have all stood, or will stand, at the edge of the abyss. I’m interested in the human ges- 
tures we make at the edge.” Cooke, author of the novel Daughters of the Revolution, which was a Los Angeles Times Book 
of the Year and a New York Times Notable Book, and the O. Henry Award-winning collection The Bostons, has a new col- 
lection called Amor & Psycho, from which she'll read as part of the Portuguese Artists Colony. Joining her are sev- 
eral other accomplished authors of the short story, including Tom Barbash, Maisha Z. Johnson, and Caitlin Myer. 
Portuguese Artists Colony starts at 5 p.m. at The Make-Out Room, 3225 22nd St., S.F. Admission is $5-$10; 
call 647-2888 or visit portugueseartistscolony.blogspot.com. Evan Karp 
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San Francisco, 647-2888, www.makeoutroom.com. 

Quiet Lightning: The submission-based reading series 
kicks off Year 5 with writers Anthony Jones, David 
Koehn, A.D. Winans, Michael Palmer, Maya Sisneros, 
Elena Shapiro, Jennifer Lewis, and Karen Penley. 
Mon., Jan. 6, 7:30 p.m., $7-$10, quietlightning.org. 
Public Works, 161 Erie, San Francisco, 932-0955, 
www.publicsf.com. 

Story Time in the Library: Kids aged 4 to 8 are 
encouraged to sit back and hear stories about 
nature and science. First and Third Sunday of every 
month, 10:30 a.m., free. San Francisco Botanical 
Garden, Martin Luther King Jr., San Francisco, 
564-3239, www.sfbotanicalgarden.org. 

Studio One Reading Series: Featuring poetry by 
Brenda Hillman, Frances Richard, and Evelyn 
Reilly. Fri., Jan. 3, 7:30 p.m., free, studiooneread- 







Michael Lionstar 


ingseries.blogspot.com. Studio One Art Center, 
365 45th St., Oakland, 510-597-5027. 

Sunset Book Group: Reading club. First Wednesday 
of every month, 7 p.m., free. Sunset Branch 
Library, 1305 18th Ave., San Francisco, 753-7130, 
www.sfpl.org. 

Thursdays at Readers: Weekly poetry readings. 
Thursdays, 6:30 p.m., free. Readers Bookstore, 
Building C, Fort Mason Center, San Francisco, 
771-1076, www.friendssfpl.org/?Readers_FM. 


MUSEUM EXHIBITS 
AND EVENTS 


Aquarium of the Bay. Otters: Watershed Ambassa- 
dors: The AOTB’s newest exhibit brings an adorable 
romp of North American river otters to Pier 39. 
Starting Jan. 2. Daily. Embarcadero, San Francisco, 
623-5300, www.aquariumofthebay.com. 

Asian Art Museum of San Francisco. The Carved 
Brush: 24 artworks by Chinese brush painter 
Qi Baish. Tuesdays-Sundays. Continues through 
July 13. In a New Light: The Asian Art Museum 
Collection: A display of more than 2,500 objects 
from the museum's permanent collection ex- 
plores the major cultures of Asia. Daily. Free with 
museum admission. In Grand Style: Celebrations 
in Korean Art During the Joseon Dynasty: More 
than 100 historical items depict Korean festivals, 
processions, and parties from the late 14th century 
to the early 20th. Tuesdays-Sundays. Continues 
through Jan. 12. Proximities 3: Import/Export: 
Conclusion of the AAM's three-part exhibition 
featuring trade-inspired artwork by Rebeca 
Bollinger, Amanda Curreri, Byron Peters, Jeffrey 
Augustine Songco, Leslie Shows, and Imin Yeh. 
Tuesdays-Sundays. Continues through Feb. 23. 200 
Larkin, San Francisco, 581-3500, www.asianart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Starting Jan. 
2. Daily, 10 a.m.-7 p.m. $5-$8. 540 Broadway, San 
Francisco, 399-9626, www.thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Located 
in a historic cable car powerhouse, the museum 
displays a variety of cable car gear, photographs, 
installations explaining how the cars work, and 
several antique vehicles. Starting Jan. 2. Daily. 
Free. 1201 Mason, San Francisco, 474-1887, www. 
cablecarmuseum.org. 

California Academy of Sciences. Animal Attraction: 
Exhibit about the wild courtship and mating 
strategies in the animal kingdom. Daily. Cosmic 
Collisions: Planetarium show about crashing 
astronomical interactions ranging from meteor- 
ites and moons to entire galaxies. Daily. Fragile 
Planet: Float through the roof of the Academy's 
building, Zoom through the atmosphere, and gain 
an astronaut’s view of Earth in this Planetarium 
feature narrated by Sigourney Weaver. Mon- 
days-Fridays. Earthquake: Treat your senses to 
seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
a recreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and more. 
Daily. Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral tank 
and offer live explanations of its denizens. Daily, 
11:30 a.m. & 2:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 
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Sharks and Rays: Learn about the Reef Lagoon's 
residents. Tuesdays, Thursdays, 1:30 p.m. Family 
Nature Crafts: Nature-themed craftmaking for 
kids 5-11. Sundays, 10 a.m. 55 Music Concourse, 
San Francisco, 379-8000, www.calacademy.org. 


Cartoon Art Museum. Small Press Spotlight on 


Tyler Cohen: Exhibit focusing on the local fem- 
inist comic artist. Tuesdays-Sundays. Continues 
through April 6. $4-$8. primazonia.com. Sam & 
Max - Swift & Mirthful Justice: The Art of Steve 
Purcell: Exhibition of original comic art starring 
Freelance Police sleuths Sam (the dog) and Max 
(the rabbity thing). Tuesdays-Sundays. Contin- 
ues through April 20. $4-$8. Grains of Sand: 25 
Years of The Sandman: Neil Gaiman's landmark 
comic book series gets a loving retrospective 
treatment with over 75 pieces of original panel 
artwork, Dave McKean covers, concept sketches, 
and more (including art from the new Sandman: 
Overture miniseries). Tuesdays-Sundays. Continues 
through March 16. $4-$8. Searle in America: Career 
retrospective of British cartoonist Ronald Searle. 


Literature 


Tuesdays-Sundays. Continues through March 30. 
$4-$8. 655 Mission, San Francisco, 227-8666, 
www.cartoonart.org. 


Charles M. Schulz Museum. Play Things: Toys in 


Peanuts: A nostalgic look at popular old kids’ 
toys as seen in Charlie Brown comics. Mon- 
days, Wednesdays-Sundays. Continues through 
Feb. 3. Starry, Starry Night: Peanuts characters 
contemplate the mysteries of the universe in 
this exhibit of nocturnal comic strips. Mondays, 
Wednesdays-Sundays. Continues through April 27. 
2301 Hardies Lane, Santa Rosa, 707-579-4452, 
www.schulzmuseum.org. 


Conservatory of Flowers. Butterflies & Blooms: 


Hundreds of butterflies — including monarchs, 
swallowtails, painted ladies, and more — flutter 
among the flowers in an exhibition sure to please 
lepidopterists and botanists alike. Tuesdays-Sun- 
days. Continues through March 16. $2-$7. 100 John 
F Kennedy Drive, San Francisco, 666-7001, www. 
conservatoryofflowers.org. 


Contemporary Jewish Museum. Work in Progress: 


LOCALS’ LITERARY MIXTAPE 


The San Francisco storytelling scene is about as alive as a literary scene can get. Some of the best local proseurs and po- 
ets, both known and unknown, gather together for Quiet Lightning’s literary mixtapes — that is, a series of readings, 
be they poetry, prose, blog comments, dream journal entries, rants, or Yelp reviews, uninterrupted by banter or intro- 
duction. Even if you don’t consider yourself to be gifted with the written or spoken word, attending one of these read- 
ings must be on your San Francisco bucket list, like going to a pop-up ramen place or seeing an old college friend 
bluegrass-busking near a BART station. The first Quiet Lightning reading of 2014 sees the show return to Public 
Works, the club where it was first hosted in 2011. The first hour features a DJ set with $3 drafts, and afterward the or- 
ganization will present its first lit mixtape of the year. The first 100 guests will receive a book version of that night’s 


show, featuring art by Akira Beard. 


Considering Utopia: Three artists — Oded Hirsch, 
Ohad Meromi, Elisheva Biernoff — examine the 
ideas behind Jewish communal kibbutzim via 
videos, photography, sculptural installation, and 
interactive magnet painting. Mondays, Tuesdays, 
Thursdays-Sundays. Continues through Jan. 20. 
To Build & Be Built: Kibbutz History: A look back 
at the birth and evolution of Israel's utopian 
communes. Mondays, Tuesdays, Thursdays-Sun- 
days. Continues through July 1. Jason Lazarus: 
Live Archive: Includes an installation of found/ 
donated photographs, re-created signs from the 
Occupy Movement, live piano rehearsals, and 
more. Mondays, Tuesdays, Thursdays-Sundays. 
Continues through March 23. Black Sabbath: The 
Secret Musical History of Black-Jewish Relations: 
An interactive exhibit featuring music and video 
recordings that illustrate the cultural influences 
shared by Jews and African-Americans alike, 
including performances in such genres as jazz, 
soul, showtunes, and more. Mondays, Tuesdays, 
Thursdays-Sundays. Frog and Toad and the World of 





lan Tuttle 


Quiet Lightning starts at 6 p.m. at Public Works, 161 Erie St., S.F. Call 779-6757 or visit quietlightning.org. 


Emilie Mutert 
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Arnold Lobel: A celebration of the children’s book 
author and illustrator featuring over 100 original 
drawings and works on paper. Mondays, Tuesdays, 
Thursdays-Sundays. Continues through March 23. 
Drop-in Art Making: Weekly art workshops for kids 
and families. Sundays, 1-3 p.m. free with museum 
admission. Fiddler on the Roof: The Fiddler at 50 
celebration opens with this free screening of the 
1971 Fiddler on the Roof film adaptation starring 
Chaim Topol. Tue., Jan. 7, 2 p.m. Free. fiddlerat50. 
com. 736 Mission, San Francisco, 655-7800, www. 
thecjm.org. 

de Young Museum. David Hockney: A Bigger Exhibi- 
tion: Q: Just how big is “bigger’’? A: It’s the biggest 
exhibit in the de Young's history, featuring over 
300 works by the British artist, including paintings, 
drawings, digital videos, and more. Tuesdays-Sun- 
days. Continues through Jan. 20. $25. The Art of 
Bulgari: La Dolce Vita & Beyond 1950-1990: The 
jewelry maker merits an appropriately deluxe 
exhibit featuring over 150 lustrous works from the 
latter half of the 20th century. Tuesdays-Sundays. 
Continues through Feb. 17. Friday Nights at the de 
Young: An art-focused happy hour, with special 
performances and hands-on activities plus cheap 
admission. Fridays, 5 p.m. Free-. 50 Hagiwara Tea 
Garden Drive, San Francisco, 750-3600, www. 
deyoungmuseum.org. 

Exploratorium. Tactile Dome: One of the Explor- 
atorium’s earliest exhibits — a pitch-black maze 
designed to heighten one’s awareness of the 
sense of touch — reopens at the new location 
after a slight redesign. Tuesdays-Sundays. $12- 
$15 (in addition to regular museum admission). 
Comfort Zone: Choreographer Benjamin Levy of 
LEVYdance helped create this interactive exhibit 
that uses a mixture of technology and human 
movement to explore social interaction. Through 
Jan. 31. Jeppe Heim’s Long Modified Benches: 
Sculptural seating by “experiential artist’ Hein 
allows resting pedestrians to interact in different 
ways. Through April 1. Permanent Galleries: The 
family science museum's gigantic new complex 
is split into six separate gallery sections that 
focus on human behavior, senses & perception, 
biology, the environment, and much more -— all 
with the Exploratorium’s famously whimsical 
and interactive features. Tuesdays-Sundays, 10 
a.m.-5 p.m. Exploratorium After Dark: Leave 
the kids at home — this monthly party features 
adult-themed science programs, performances, 
and cocktails. Y'know, stuff grown-ups like. Ages 
18+ only. First Thursday of every month, 6-10 p.m. 
$10-$15. Soundscapes: A series of artist-created 
audio experiments and interactive sound instal- 
lations. Tuesdays, Fridays; First Sunday of every 
month; Last Sunday of every month. Continues 
through June 1. Saturday Cinema: Weekly thematic 
film screenings presented in the Kanbar Forum 
by the Exploratorium's Cinema Arts program. 
Saturdays. Free with museum admission. Pier 15, 
San Francisco, 528-4444, www.exploratorium.edu. 

Fort Mason. Outdoor Exploratorium: Outdoor art 
and science exhibit. Daily. Free. 38 Fort Mason, 
San Francisco, 345-7500, www.fortmason.org. 

GLBT Historical Society. Out of the Boxes: Historical 
Society Opens Archives of Pioneering Historian 
Allan Bérubé: Bérubé was one of the pioneers in 
the field of community-based gay history that 
emerged in the 1970s and early 1980s. The GLBT 
Historical Society has opened his papers for use 
by researchers. Daily. 657 Mission, San Francisco, 
777-5455, www.glbthistory.org. 

GLBT History Museum. Vicki Marlane: I'm Your Lady: 
Exhibit featuring photographs, video, and artifacts 
illustrating the life and career of the Aunt Charlie's 
Lounge transgender drag performer. Mondays, 
Wednesdays-Sundays. Continues through Feb. 
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28. $3-$5. 4127 18th St., San Francisco, 621-1107, 
www.glbthistorymuseum.org. 

The Holocaust Center of Northern California. Letters: 
1938-1946: Letters selected from the center's 
archives that detail the harrowing danger of living 
in Nazi-occupied Europe. Mondays-Thursdays, 10 
a.m.-5 p.m. Free. 121 Steuart, San Francisco, 777- 
9060, www.tauberholocaustlibrary.org. 

Legion of Honor. Bowles Porcelain Gallery: Porcelain 
from England and continental Europe. Daily. Ma- 
tisse from SFMOMA: With its own home currently 
shuttered for renovations, the SFMOMA loans 
23 of the famed French Impressionist’s works to 
the Legion of Honor for a 10-month spell. Tues- 
days-Sundays. Continues through Sept. 7. Anders 
Zorn: Sweden's Master Painter: Retrospective 
exhibit featuring 100 oil paintings, watercolors, 
etchings, and sculptures. Tuesdays-Sundays. 
Continues through Feb. 2. 100 34th Ave., San 
Francisco, 750-3600. 

Los Gatos Museum. American Bohemia: The Cats 
Estate in Los Gatos: A look at the literary lives of 
C.E.S Wood and Sara Bard Field, including home 
movies, audio recordings, rare photographs, 
books, letters, and more. Wednesdays-Sundays. 
Continues through April 20. 75 Church St., Los 
Gatos, 408-395-7375. 

Mexican Museum. An Inspired Gift: The Rex May Col- 
lection of Popular Art: Mexican folk art paintings, 
wooden sculptures, ceramics, glass, and textiles. 
Thursdays-Sundays. Continues through March 16. 
Free. Marina & Buchanan, San Francisco, 202-9700, 
www.mexicanmuseum.org. 

Museum of the African Diaspora. Crosscurrents: 
Africa and Black Diasporas in Dialogue, 1960- 
1980: Exhibition illustrating the influence of 
multiple Black liberation art movements, including 
music, poetry, and film in addition to visual arts. 
Wednesdays-Sundays. Continues through April 
13. 685 Mission, San Francisco, 358-7200, www. 
moadsf.org. 

Oakland Museum of California. Peter Stackpole: 
Bridging the Bay: Black-and-white photographs 
chronicling the construction of the original Bay 
Bridge in the 1930s. Through Jan. 26. $6-$12. 
Above and Below: Stories of Our Changing Bay: An 
interactive, multidisciplinary exhibition about the 
physical changes undergone by the San Francisco 
Bay over the past 6,000 years. Through Feb. 23. 
$6-$12. 1000 Oak, Oakland, 510-238-2200, www. 
museumca.org. 

Randall Museum. Drop-in Family Ceramics Workshop: 
Each week the Randall offers drop-in pottery and 
ceramics workshops. Saturdays, 10:15 a.m. $6. 
Drop-in Science Workshop: Each week kids and 
parents can participate in artistic activities that 
illuminate some aspect of science. Saturdays, 
10:30 a.m. $4. Meet the Animals: Live presenta- 
tions about the animals who live at the museum. 
Saturdays, 11 a.m. Free. 199 Museum, San Francisco, 
554-9600, www.randallmuseum.org. 

San Francisco Museum of Craft & Design. Jerry 
Takigawa: False Food: Exhibit of photographs and 
assemblages made using plastic consumer junk 
(e.g., soda bottle caps) often mistaken for food by 
animals in the wild. Mondays-Fridays. Continues 
through Jan. 19. 2569 3rd St., San Francisco, 773- 
0303, www.sfmcd.org. 

UC Berkeley Art Museum. Rebar: Kaleidoscope: A col- 
orfully modular and interactive seating sculpture 
from the inventors of the parklet. Through Dec. 
20, 2015. First Impressions: Free First Thursdays: 
Check out a world of art and film with free entry 
to the Berkeley Art Museum/Pacific Film Archive 
each month. First Thursday of every month, 11 a.m. 
Free. 2626 Bancroft, Berkeley, 510-642-0808, 
www.bampfa.berkeley.edu. 

The Walt Disney Family Museum. Bruno Bozzetto: 


LETTERS NEWS COVERSTORY THE CALENDAR 


Animation, Maestro!: Exhibit of pencil drawings, 
cels, and backgrounds from Allegro non Troppo 
and other works by the Italian animator. Mondays, 
Wednesdays-Sundays. Continues through April 
T. Water to Paper, Paint to Sky: The Art of Tyrus 
Wong: Retrospective exhibit featuring over 150 
works by former Disney artist Tyrus Wong, whose 
ethereal paintings influenced the iconic look of 
Bambi and other classic family films. Mondays, 
Wednesdays-Sundays. Continues through Feb. 3. 
104 Montgomery, San Francisco, 345-6800, www. 
waltdisney.org. 

Yerba Buena Center for the Arts. Kota Ezawa: Board- 
walk: A 2-D recreation of the Funtown Pier board- 
walk and amusement park in Seaside Heights, 
NJ — the destruction of which became an iconic 
image of Hurricane Sandy's wrath — constructed 


in the YBCA’s Third Street courtyard. Through 
Nov. 30, 2015. Free. Dissident Futures: Group 
exhibit offering multiple perspectives on possible 
alternate/utopian futures. Thursdays-Sundays. 
Continues through Jan. 26. $8-$10. 701 Mission, 
San Francisco, 978-2787, www.ybca.org. 


THEATER 


Actors Reading Writers: Popular local actors read 
modern and classic short stories. First Monday 
of every month, 7:30 p.m., free. Berkeley City 
Club, 2315 Durant, Berkeley, 510-848-7800, www. 
berkeleyhistorichotel.com. 

Avenue Q: Local production of the popular puppet 
musical that is decidedly not for kids. Wednes- 
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Job Advice 


TWEET T0 THE TOP 








The promotional material for The New Rules of Getting and Keeping 
a Job You'll Love panel discussion and job fair says a lot of things we 
wish were not true. “Job seekers have to go beyond the paper resume,’ it 
says, all while, “maintaining an online persona that highlights not only IQ 
but also EQ.” EQ, apparently, is emotional intelligence. For folks who ar- 
en’'t quite sure why it’s important to broadcast a professional persona via 
social media, it’s spelled out more clearly a few lines down: “Some say that 
cultural fit can be just as important as title or salary.” Depending on your 
point of view, “cultural fit” as a job qualification could bea blessing or a 
curse. Regardless, we suspect this is the new normal, and it’s probably true 
that the best jobs will be going to the cool kids for the foreseeable future. 
But hey, if you can’t beat ‘em, might as well join ‘em. The panel includes 
Twitter's senior director of recruiting and a co-founder of NextSpace. 


Look for us in the back row. 


The New Rules of Getting and Keeping a Job You'll Love starts at 
6:30 p.m. at the Commonwealth Club, 595 Market St., S.F. Tickets are 
$7-$25; call 597-6700 or visit commonwealthclub.org. Devin Holt 
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days-Sundays. Continues through Jan. 12, $18-$40. 
New Conservatory Theatre Center, 25 Van Ness, 
San Francisco, 861-8972, www.nctcsf.org. 

Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanketbab- 
ylon.com. Club Fugazi, 678 Green, San Francisco, 
421-4222, www.beachblanketbabylon.com. 

The Book of Mormon: Touring version of the Tony 
Award-winning musical comedy smash about 
Mormon missionaries in Africa, as viewed through 
the skewed eyes of South Park creators Trey Parker 
and Matt Stone. Tuesdays-Sundays. Continues 
through Jan. 19, $55-$205, bookofmormonthemu- 
sical.com. Orpheum Theatre, 1192 Market, San 
Francisco, 551-2000, www.shnsf.com. 

Can You Dig It? The ‘60s - Back Down East 14th: 
90-minute autobiographical solo show by Don 
Reed. Starting Jan. 4, Saturdays, 8:30 p.m.; Sun- 
days, 7 p.m. Continues through Feb. 2, $25-$50, 
themarsh.org. The Marsh Berkeley, 2120 Allston, 
Berkeley, 510-704-8291, www.themarsh.org. 

Disney's Beauty and the Beast: Touring version of the 
Broadway musical based on the animated Disney 
film, with additional songs by Alan Menken and 
Tim Rice. Through Jan. 5, $45-$160, beautyandthe- 
beastontour.com. Curran Theatre, 445 Geary, San 
Francisco, 551-2000, www.shnsf.com. 

Foodies! The Musical: A musical comedy revue of 
songs and sketches that take a humorous look 
at the current food scene. Fridays, Saturdays, 
8 p.m., $34, foodiesthemusical.com. Shelton 
Theater, 533 Sutter, San Francisco, 433-3040, 
www.sheltontheater.com. 

Monday Night Marsh: Musicians, actors, performance 
artists, and others take the stage at this regular 
staging of works in progress. Mondays, $7. The 
Marsh Theater, 1062 Valencia St., San Francisco, 
826-5750, www.themarsh.org. 

The News: Fresh Queer Performance: The LGBT arts 
series welcomes the OutLook Theater Project for 
collaborative performances exploring the concept 
of age. Tue., Jan. 7, 7:30 p.m., $5, somarts.org/ 
thenews. SOMArts Cultural Center, 934 Brannan, 
San Francisco, 863-1414, www.somarts.org. 

Noises Off: Revival of Michael Frayn’s behind-the- 
stage-curtain theatrical farce. Thursdays-Satur- 
days, 8 p.m. Continues through Jan. 25, $26-$38. 
Shelton Theater, 533 Sutter, San Francisco, 
433-3040, www.sheltontheater.com. 

The Oy of Sex: Love addiction is a laughing matter 
in this solo theater show (intended for ages 17+) 
written and performed by stand-up comedian 
Alicia Dattner. Thursdays-Saturdays. Continues 
through Jan. 18, $20-$100, aliciadattner.com. The 
Marsh Theater, 1062 Valencia St., San Francisco, 
826-5750, www.themarsh.org. 

Road Show: Theatre Rhinoceros presents the Bay 
Area premiere of a comedy featuring music and 
lyrics by one Mr. Stephen Sondheim. Starting Jan. 
2, Wednesdays-Saturdays, 8 p.m.; Sundays, 3 p.m. 
Continues through Jan. 19, $15-$30, therhino.org. 
Eureka Theatre, 215 Jackson, San Francisco, 788- 
1469, www.theeurekatheatre.com. 

Sea of Reeds: A new musical comedy written by 
Josh Kornbluth and commissioned by the Shotgun 
Players. Starting Jan. 3, Fridays, Saturdays, 8 
p.m.; Sundays, 3 p.m. Continues through Jan. 12, 
$25-$35, shotgunplayers.org/online/seaofreeds. 
Jewish Community Center of San Francisco, 3200 
California, San Francisco, 292-1200, www.jccsf.org. 

Too Many Tamales: The Marsh Youth Theater presents 
its stage adaptation of Gary Soto's picture book 
about a holiday dinner, a missing family heirloom, 
and a whole lotta Mexican food. Through Jan. 4, 
$8-$35. The Marsh Theater, 1062 Valencia St., San 
Francisco, 826-5750, www.themarsh.org. 
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HOLIDAY 
RECOVERY CENTER 


The season of overdoing it is over, and if you're like us, you need a restart. 
So drop in and get yourself started on the road to recovery with these 4 easy steps: 


Take the first step. 


Seek counseling. 


ite @ gt 


Coupon good for 1 free training session. Expires 1.8.2014. Valid for non-members only. 
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Valid for 7 consecutive days only. Expires 1.8.2014. Must be 18 years or older with valid local photo 
ID. Not valid at Crunch Essential locations. Additional restrictions may apply. ©2014 Crunch, LLC. 


Get yourself clean. 


ae) 
C] 
Cc 
bliss 





Offer valid Monday-Thursday until 1.8.2014 at participating US spa locations. Please present your Crunch 
membership key tag at check-in in order to redeem the 15% discount. Offer not valid at Bliss DC, Bliss 
Boston, Bliss Fort Lauderdale, and Bliss Atlanta Downtown. Offers cannot be combined or exchanged for 
cash or credit. [15% NEW YOU] To redeem online, use code NEWYOU at checkout. Valid on full-priced bliss 
products and services. Glow points cannot be earned or redeemed on this promotion. Not applicable for any 
Bliss Active 99 or gift card purchase. Not applicable with any other promotions. Expires 1.8.2014. 


Must cancel within 24 hours or forfeit session. Must be 18 years or older with valid local photo ID. 
Not valid at Crunch Essential Locations. Additional restrictions may apply. ©2014 Crunch, LLC. 


Form a Support group. 








Valid for 7 consecutive days only. Expires 1.8.2014. Must be 18 years or older with valid local photo 
ID. Not valid at Crunch Essential locations. Additional restrictions may apply. ©2014 Crunch, LLC. 


HILLS PLAZA * NEW MONTGOMERY * CHESTNUT * ALHAMBRA ¢ UNION ST ¢ BLACKHAWK ¢« REDWOOD CITY * SAN MATEO ¢ DALY CITY 
VISIT CRUNCH.COM FOR LOCATION INFORMATION. 
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Winging Through 
Darkness 





“s.NOU'RE IN THE GISMBER OF A MAD SCIENTIST.” 
* 





Courtesy of Jim Campbell 





An acclaimed light artist from S.F. takes over asmall gallery with 


fluttering LEDs. 


By Jonathan Curiel 


When it was featured above 
SFMOMA’s atrium in 2011 and 2012, 
Jim Campbell’s “Exploded Views” was 
such a hit that people would crowd onto 
the facing stairwell and jockey for the 
best viewing spot. (Yes, elbows would 
occasionally fly.) Campbell’s work used 
a cascade of light-emitting diodes, or 
LEDs, to portray the quick, shadowy 
movement of mostly human forms. 
Since then, Campbell has cemented his 
reputation as one of the world’s most 
acclaimed LED artists, exhibiting his 
art in China, Australia, and England, 
and completing big commissions from 
the San Diego International Airport 
and the Dallas Cowboys’ AT&T Sta- 
dium. Among Campbell’s current com- 
missions is one for San Francisco’s 
Central Subway, which will feature 
Campbell’s work in the Union Square/ 
Market Street Station. 

To say Campbell’s career is “red 
hot” is an understatement — which 
is why a new Campbell exhibit at 
Hosfelt Gallery is so welcome. “Tilted 
Plane” occupies an intimate space 
that, on the afternoon I went, held 
just a smattering of other art-goers. 
It’s Campbell in a room of one’s own 
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— and what a room. First of all, it’s 
dark. Very dark. And it’s fronted by 
dark black mesh. Inside are rows of 
dimly lit bulbs hanging from the ceil- 
ing at different heights, creating the 
illusion of a downward-sloping plane. 
The bulbs contain LEDs, and every 
few seconds, a new section of lit bulbs 
quickly goes dark in random, repeat- 
ing patterns that suggest things are 
flying overhead. I imagined bats. 

It was actually pigeons, Campbell 
says, that were his model for “Tilt- 

ed Plane.” Because the exhibit lets 
art-goers wander inside the room and 
practically touch the bulbs, the move- 
ment overhead is intensified — as if 
you re in the chamber of a mad scien- 
tist. Whether you're outside the mesh 
looking in or inside the room looking 
out, the experience is unique. 

“When you look at it right when 
you walk in, maybe 20 feet before 
the mesh, there’s more of a chance 
of understanding that it’s birds 
flying,” Campbell says. “Then, when 
you re inside, it’s more about your 
peripheral vision, and it’s more 
about feeling the birds flying around 
you. That’s where the movement 
comes in. You feel the fluttering of 
the wings, for example.” 
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Campbell’s work can be com- 
pared to that of James Turrell, the 
MacArthur laureate and “light art- 
ist” whose exhibits are also about 
the complex relationship between 
space and light. (Turrell has a retro- 
spective at the Los Angeles County 
Museum of Art through April 6 
that’s well worth visiting.) Like Tur- 
rell, Campbell wants to mesmerize 
people and prompt them to recon- 
sider basic assumptions about their 
surroundings. But unlike Turrell, 
Campbell pinpoints assumptions 
about physical abilities. His earlier 
artworks were often film-based, and 
included one that asked art-goers to 
imagine themselves on fire, as if they 
were suffering from mental illness. 
Another project recorded art-goers 
passing by the camera and then 
played the image seconds later, as if 
the viewers had little control of their 
walking selves and were forced to 
“appear” in a delayed way. In a more 
recent work using LEDs, Campbell 
collaborated with San Francisco cho- 
reographer Alonzo King, showcasing 
King’s dancers in images that — like 
“Exploded Views” at SEMOMA — 
were graceful explosions of black and 
white light. 
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“I compare my work a lot with 
James Turrell,” Campbell says. “In a 
funny way, James Turrell deals more 
with space, and I’m more interested 
in dealing with time. One thing Tur- 
rell does almost from a scientific-per- 
ceptual perspective is that it makes 
a distinction between seeing and im- 
aging. You're seeing his work, you're 
seeing the light, but there’s nothing 
for your brain to image. And your 
brain keeps looking for that. That’s 
something I’m very interested in — 
more of a self-experience versus an 
analytical experience.” 

Campbell, a San Francisco resi- 
dent, has one of the art world’s more 
unusual CVs. After graduating in 
1978 from the Massachusetts Insti- 
tute of Technology with degrees in 
electrical engineering and in mathe- 
matics, he moved to the Bay Area to 
be an electrical engineer in Silicon 
Valley. He made a nice living that 
way for 10 years. And that’s how it 
could have stayed, until Campbell got 
restless and decided to pursue — at 
least part-time — art projects related 
to technology. Campbell had learned 
film and photography in college, so 
the leap wasn’t that far-fetched. But 
it was a leap all the same, and at age 
57, he realizes how different his life 
would have been if he'd stayed full 
time with electrical engineering. 

“Twenty-five years ago, when I 
was doing this, there were few people 
who had a background in electronic 
engineering who were doing this,” 
Campbell says. “With the whole do- 
it-yourself movement, there are peo- 
ple who are becoming more educated 
in the direction of electronics. So it’s 
changing a lot right now.” 

While most of Campbell’s works 
are off-limits to close inspection (at 
SFMOMA, people couldn’t touch 
“Exploded Views’), “Tilted Plane” is 
much more immersive. It’s also more 
abstract than his earlier works, in- 
cluding “Exploded Views.” 

“T’ve been on this gradual progres- 
sion towards lower and lower res, if 
you will — to be closer to the border 
with abstraction,’ Campbell says. 
“And ‘Tilted Plane’ fits into that. 
More so than people, birds have this 
double movement — they’re moving 
from point A to point B, but then 
their wings are flapping and moving 
10 times faster than that. I used that 
movement for this work because 
the combination of those two things 
makes it a little more recognizable in 
almost a purely abstract form. Noth- 
ing else really moves that way.” 

And nothing else really resembles 
a Jim Campbell work. That’s why his 
small exhibit at Hosfelt Gallery is a 
big opportunity to get up close and 
personal with Campbell's ideas of 
darkness and brightness. 


“Jim Campbell: Tilted Plane” 
Through Jan. 25 at Hosfelt Gallery, 
260 Utah St., S.F. Admission is 
free; call495-5454 or visit 
hosfeltgallery.com. 


Know Your Street Art 


Wanted for 
the Murder 
of San 
Francisco 


475 Hayes St. 


Located just a few feet 
from a trendy boutique store that 
sells $795 “polar trench coats,” the 
fliers bemoan the kind of gentrifica- 
tion that has turned neighborhoods 
like Hayes Valley into playpens for 
the rich. The notices have shown up 
across San Francisco in recent 
weeks, including South of Market 
and the Mission District, and they 
blame the city’s three recent mayors 
— Ed Lee, Gavin Newsom, and Wil- 
lie Brown — for killing San Fran- 
cisco with policies that’ve 
completely marginalized people 
with smaller incomes. “Wanted for 
the Murder of San Francisco,” blare 
the postings, which feature images 
of Lee, Newsom, and Brown with 
boastful smiles on their faces. 

By using spare and incendiary 
language over a catchy black- 
and-white layout, the posters are 
highly effective as political street 
art — and have already prompted 
passers-by to rip some of them 
down. It’s unclear who glued the 
notices on street poles and in oth- 
er public spaces, but whoever it is 
likely created the other black-and- 
white flyers that recently appeared 
in Hayes Valley: Shaped like milk 
cartons, they say San Francisco 
has lost its “soul” and urge those 
with “any information that may 
lead to the recovery of San Fran- 
cisco” to call “Anthony Bennett” 
at 1-8Y¥Y-ART-LESS. Get it? Tony 
Bennett is famous for singing, “I 
left my heart in San Francisco.” 
The fliers, then, are ultimately 
farcical — street art that’s much 
more Stephen Colbert than Thom- 
as Paine, and much more for dark 
laughs than for serious political 


dialogue. J.C. 
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BS ARUN a> KILL YOUR TELEVISION 


Midseason 
Madness 


Midseason replacements are 
like that old Avis slogan: “We’re number 
two, we try harder.” Some of the best TV 
comes out at this time, probably be- 
cause more risks are taken when a net- 
work adopts the “Ah, fuck it, let’s just go 
with the show about a talking horse” ap- 
proach. Some notable shows that de- 
buted after others tanked include Buffy 
the Vampire Slayer, Allin the Family, The 
Simpsons, The Office, and, of course, Mr. 
Ed. Here are my picks for January’s new 
releases. 


Kim of Queens (Lifetime, Jan. 1) 
This reality show is centered around 
Kim Gravel, a soulful, zaftig beauty pag- 
eant coach and former Miss Georgia, as 
she steers young hopefuls toward the 
crown and sash. Pretty run of the mill, 
right? But Gravel gets these girls before 
they are polished au- 
tomatons, and the 
wannabe contes- 
tants are either pet- 
ulant, shy, shallow, 
or awkward, and 

not even that pretty 
(I know?! Eww!). 
She’s a nicer version 
of Dance Moms’ 
Abby Lee — which, 
yeah, isn’t hard to 

do — and when she 
says that beauty is 
only skin deep, we 
get the feeling she really means it. 


The Spoils of Babylon (IFC, Jan. 9) 
Someone got really high and decided to 
create a sweeping satire of the “family 
saga’ genre (think The Thorn Birds) and 
this show was the result. Produced by 
Will Ferrell and starring Tobey Magu- 
ire, Kristen Wiig, Jessica Alba, and Tim 
Robbins, Babylon spoofs a dynastic clan 
of American oil barons. The trailer 
looks like one long SNE skit, but any- 
thing that features forbidden love be- 
tween a brother and sister can’t be all 
bad. (See Flowers in the Attic, below.) 


True Detective (HBO, Jan. 12) 

This is probably the most anticipated 
midseason show, not only because it’s an 
HBO drama, but also because it’s hard to 
resist an atmospheric mystery involving 
a serial killer that takes place on the 
soggy and bleak Louisiana coastline. 
Matthew McConaughey plays a retired, 
xenophobic detective who tried and 
failed for years to catch the killer; Woody 
Harrelson steps in but finds that he has 
to depend on his weirdo predecessor's 
work to try and unravel the case. 


Chozen (FX, Jan. 13) 
Who wouldn't want to watch a cartoon 
about a gay white rapper released from 
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prison named Chozen who spits totally 
wack rhymes and tries to be “hard”? 
(“Sex with Murder” is one of his joints, 
por ejemplo.) This ’toon ain't for the 
kiddies, what with the cursing and gay 
sex: “I played his butthole like a saxo- 
phone!” The show is by the creators of 
Archer and Eastbound & Down, so there 
are plenty of laughs — “Who you know 
gives a shit about the Grammys ‘cept 
white people and Kanye West?” 


Real World Ex-Plosion 

(MTV, Jan. 8) 

The only reason to watch this show is 
that it was filmed on Sutter near the 
Tenderloin, and we can all sit back and 
sneer at the out-of-towners as they bang 
one another and skip down the street 
with the Golden Gate in the background. 
You know you want to check it out. 


Flowers in the Attic (Lifetime, 
Jan. 18) 
Ooh, child, it finally happened: Lifetime 
acquired the rights to V.C. Andrews’ for- 
bidden incestuous classic about kids 
locked in the attic by 
their evil mom and 
grandmother. It’s a 
remake, techni- 
cally, since the first 
movie based on the 
book came out in 
87. However, the 
first film treatment 
left out all the sex 
between the 
brother and sister, 
and you know 
damn well that Life- 
time is not going to 
make that same mistake. Mad Men ac- 
tress Kiernan Shipka stars, along with 
Heather Graham and Ellen Burstyn. 


#Rich Kids of Beverly Hills 

(E!, Jan. 19) 

Well, the “Rich Kids of Instagram” have 
gotten their own show, and from the 
looks of things it is indeed Glorious Ass- 
holes on Parade. Five twentysomething 
one-percenters spew idiocy for the cam- 
eras, like when the daughter of a billion- 
aire goes house hunting (actual quote: 
“Let’s check the selfie lighting in here; 
you can't get an apartment if the lighting 
is bad”). The show also features Magic 
Johnson’s adorable, flamboyant son E. 
J., who will hopefully get his own show 
if/when this one tanks. 


Looking (HBO, Jan. 19) 

This half-hour dramedy features the 
lives of young San Franciscans and has 
been called the gay Girls, a designation 
that’s not too far off the mark. Instead 
of the Castro, the characters live in the 
Haight and the Mission, and the cre- 
ators tried hard to create a “post-gay” 
show about guys whose lives are about 
more than just their sexuality. Novel 
concept. 


Katy.StClair@SFWeekly.com 


ALLIANCE DENTAL & ORTHODONTICS 










SHOW YOUR FULL SMILE & HIDE YOUR BRACES 


$1000 OFF | 3m") 
ANY ORTHODONTIC TREATMENTS - 


INCLUDING 
Offer expires 12/31/13. 


e Invisalign 
Must present coupon at time of visit 


¢ Lingual (behind-the-teeth) braces 

¢ and All Braces 
USE YOUR INSURANCE & FLEX SPENDING BEFORE THE YEAR ENDS! 
Drs. Katrina Le & Bing Elliot Xia © Conveniently Located Right Downtown © 450 Sutter St., Suite 808 © (415) 986-2626 








With 3400’ of relentless fall line bowls, glades, bumps and groomers, 
your quads will beg for a lift line. That’s about the only thing Sun Valley 
doesn’t have. Come ski more vert before lunch than most people pack 
into their entire vacation. 


2 hours to crowd-free skiing 
Daily non-stop flights all winter. 


Ae 


www.visitidaho.org 


visitsunvalley.com 


visit 
SunValley 
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, GOLDEN GLOBE AWARD 


BEST FOREIGN "LANGUAGE FILM 


ROVE| | CRITICS’ CHOICE AWARDS 


AWARDS BEST FOREIGN LANGUAGE FILM 


“ONE OF THE 
BEST PICTURES e, 
OF THE YEAR!” 


Owen Gleiberman, ENTERTAINMENT WEEKLY 
Stephen Holden, THE NEW YORK TIMES 
Kenneth Turan, LOS ANGELES TIMES 


TAHAR RAHIM i dete ALI MOSAFFA 


THE PAST 


A FILM BY ASGHAR FARHADI 


[1] DOLBY: 


DIGITAL 


PARENTS STRONGLY 
CAUTIONED 


SONY PICTURES CLASSICS Z 


Clay 7 THEATRES ALSO PLAYING AT 
T LANDMARK AQUARIUS 


PLAY ING © ea t F © CHECK THEATRE DIRECTORIES 
Clay Theat 9921. ORCALLFOR SHOWTIMES 


VIEW THE TRAILER AT WWW.THEPASTMOVIE.COM 


WHY AUGUST: OSAGE COUNTY’ IS ONE OF THE 


BEST PICTURES OF THE YEAR 


MERYL STREEP 
BITES INTO THE ROLE _ 
LIKE A JUICY PEACH. 
TRACY LETTS’ TART, 
TASTY DIALOGUE ROLLS 
OFF HER TONGUE WITH 
VENOMOUS GLEE.” 


4 ‘JULIA ROBERTS 
GIVES THE BEST 
PERFORMANCE 
OF HER CAREER’ 


EXCLUSIVE ENGAGEMENTS SAN FRANCISCO | EAST BAY Albany - Landmark's Albany Twin 
AMC Metreon 16 | PENINSULA Mountain View - Century Ci 16 
START FRIDAY, JANUARY 3 888) AMC-4FUN | cueck ets ie ee 
(888) 
AMC will admit: AMPAS, ACE, ADG, ASC, BAFTA, CAS, DGA, HFPA, MPEG, MPSE, PGA & WGA. Cinemark/Century 


will admit: AMPAS, DGA, PGA & WGA. (Guild member only). Landmark will admit: AMPAS, DGA, PGA & WGA 
FOR SAG MEMBERS (plus a guest) RSVP for a screening here: WEINSTEINCO.COM/SAGAwards 
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A Touch of Sin 
Not Rated. Opens Friday, 
Jan. 3, at the Roxie. 
Who knew writer-director Jia 
Zhangke, the pre-eminent purveyor 
of cinematic China-in-transition po- 
etry, had sucha fury building up in 
him? A gunplay-intensive revenge 
epic is not the expected thing from 
this smooth art-house operator, so is 
A Touch of Sin some kind of sly genre 
subversion, or has Jia finally sold 
out? In any case, this geographically 
expansive panorama of a deeply trou- 
bled modern China must count as a 
bold and bloody departure for Jia, 
whose familiar manner of artful, 
wistful reflection gives way here to 
some extraordinarily aestheticized 
shock tactics. After a stunning and 
shrewdly disorienting overture, the 
filmmaker uses his trademark medi- 
tative pacing to delineate a de facto 
Wild West replete with ruthless cor- 
ruption, hordes of have-nots in dire 
straits, and the trickle-down debase- 
ment of callous lethal violence. Yu 
Lik-wai’s exquisite cinematography 
prioritizes main-player focus ina 
blur of rough-edged, ominously hazy 
background landscapes, and an ar- 
resting signature image emerges, of 
blood-specked Jia regular Jiang Wu 
in trench coat and toting a tiger-flag- 
wrapped shotgun. He and the other 
three leads, Wang Baogiang, Zhao 
Tao, and Luo Lanshan, inhabit their 
respective episodes so fully as to sug- 
gest a collective self-immolation. 
Wherever Jia intends to go with this 
exceptional film, it’s clearly a place 
from which there’s no going back. 
Jonathan Kiefer 


Caught in the Web 
Not rated. Opens Friday, Jan. 3, 
at the Opera Plaza. 
Whatever else may happen when and 
if China takes over the world, our In- 
ternet culture won't change all that 
much, judging from recent net-satu- 
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Jiang Wu proves a master 
of nonchalant violence. 
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rated Chinese films such as Finding 
Mr. Right and now Chen Kaige’s 
Caught in the Web, which purports to 
be about cyber-bullying but doesn’t 
have much new to say about that or 
anything else. After receiving a cancer 
diagnosis, executive secretary Ye (Gao 
Yuanyuan) is too distracted to give up 
her seat on the bus to an old man, in 
spite of the morally righteous crowd 
of people yelling at her to do just that, 
and of course the incident is recorded 
and made a viral sensation by a pas- 
senger who happens to bea cub TV re- 
porter (Wang Luodan). For as much 
noise is made about online comment- 
ers and the dishonesty and corruption 
of both old and new media, Caught in 
the Web keeps distracting itself with 
soapy subplots, and why Ye never ex- 
plains that her self-absorption was 
due to shellshock from the cancer di- 
agnosis isn’t addressed. Possibly it’s a 
cultural difference, but mostly it just 
feels like a plot convenience. And did 
you know that Crossfire-style yak 
shows often encourage their talking 
heads to disagree and argue in order 
to get better ratings? Shocking but 
true! Sherilyn Connelly 


August: Osage County 

Rated R. Opens Friday, Jan. 3. 
Testing an idea that every unhappy 
family is histrionic in its own way, 
John Wells directs Tracy Letts’ adap- 
tation of his own prize-studded 2007 
play. Here’s what happens when a 
venomous, painkiller-addled matri- 
arch (Meryl Streep) and her three 
willful adult daughters (Julia Roberts, 
Juliette Lewis, Julianne Nicholson) 
reluctantly reconvene in their stuffy 
Oklahoma homestead: The place boils 
over with scandalous family secrets, 
bellicose recriminations, and possible 
Oscar nominations. Owing much to 
the dysfunctional-family tradition of 
Great American dramaturgy — it 
seems worth noting that Letts him- 
self has performed in Edward Albee’s 
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boozy matrimonial melee Who's 
Afraid of Virginia Woolf? on Broadway 
— the August: Osage County movie 
teeters precipitously close to a camp 
catastrophe, only then to disappoint 
by maintaining unneeded respectabil- 
ity. Wells’ cinematic strategy seems 
mostly to be a matter of preserving 
the source play, and Streep’s mondo 
performance in particular, for poster- 
ity; this tactful approach is not un- 
precedented (see also: 2008’s Doubt) 
and not without rewards, but it is un- 
satisfying. (Even if a more aggressive 
or imaginative film-language transla- 
tion might just as easily have back- 
fired or violated the material.) 
Co-stars Margo Martindale, Chris 
Cooper, Abigail Breslin, Dermot Mul- 
roney, and Sam Shepard acquit them- 
selves well, while Ewan McGregor and 
Benedict Cumberbatch seem unfortu- 
nately more confined by their roles 
than flattered. They all seem happy, 
though, to share the unhappiness. If 
the movie never quite gets over hav- 
ing derived from the play, it does at 
least give the cast a safe space to do its 
bawling and brawling. J.K. 
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American Hustle Trying to set a somber drama 
against faithful re-creations of the inherently 
funny fashions and interior designs of the late 1970s 
would be tough, so it’s a good thing that David 0. 
Russell's American Hustle is played as a comedy. 
The picture follows a New York con man (Christian 
Bale) and his partner in scam (Amy Adams) as 
they're recruited by an ambitious FBI agent (Bradley 
Cooper) to bust crooked politicians, particularly a 
New Jersey mayor (Jeremy Renner). There's a lot of 
Goodfellas in the DNA, including dueling narrations, 
an ear-candy soundtrack full of the moribund music 
of the ‘70s, and a De Niro cameo, but American 
Hustle is ultimately about America finding its 
post-Watergate identity. This is symbolized by the 
amount of time the main characters spend working 
on their appearance — indeed, the key to the film's 
themes may be in the hair regimens — and the cast 
is clearly having a ball, playing broadly pitched Long 
Islanders who speak with their hands while gnawing 
on the scenery. If you listen closely, you can hear 
traces of Bale’s infamous “Oh, good for you!” rant 
from the set of Terminator: Salvation, and it's also 
refreshing to see Renner invested in his character, 
giving American Hustle all the fucks he did not give 
Hansel & Gretel: Witch Hunters. (S.C.) 

Anchorman 2: The Legend Continues It took nearly 
a decade for the legend to continue, but here it 
is, reuniting director Adam McKay, producer Judd 
Apatow, and stars Will Ferrell, Steve Carell, David 
Koechner, and Paul Rudd, who this time shall all 
buffoonishly negotiate the burgeoning cable 
news scene of New York City in the 1980s. After an 
ego-bruising split with his partner (Christina Apple- 
gate) and subsequent bottoming out, Ferrell's Ron 
Burgundy relocates his mojo via a graveyard-shift 
broadcast of common-denominator-lowering 
infotainment. This brings new rivalries with a 
professional nemesis played by James Marsden 
and a domestic one played by Greg Kinnear, not to 
mention a pitifully failed attempt at “breaking down 
the barriers of race by assimilation” with his new 
producer (Meagan Good). Fittingly, it all climaxes 
with a cacophonous, cameo-filled brawl between 
anchor teams from increasingly esoteric cable-TV 
territories. Like its predecessor, the movie has its 
share of inspired lunacy and quotable quips, plus 
some retrospective leisure-suited satire of what 
24-hour news hath wrought on America. (At the very 
least, it hath wrought a culture in which promotion 
for this film all but requires a string of surreal stunt 
appearances by an in-character Ferrell on real news 
broadcasts.) It’s all tied together, of course, by the 
requisite narration from golden-throated veteran 
newsman Bill Kurtis. (J.S.) 

1 Am Divine If comedy is tragedy plus time, then art 
is often trash plus time: What was once considered 
(and usually intended to be) low culture eventu- 
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ally gets framed and respected. Sometimes the 
honor is even deserved, as in | Am Divine, Steve 
Yeager’s celebratory documentary about the 
titular, 300-pound transvestite star of John Waters’ 
early films, many a disco floor, and the hearts 
of countless like-minded outsiders. The picture 
follows his career from his flawless experiments 
with drag as a teenager through to his death by 
heart attack in the late ‘80s, just as he was finally 
starting a long-desired acting career in men's 
clothing. Frankly, Divine would deserve a place in 
cinema history just for playing Jackie in the first 
known re-creation of the Kennedy assassination 
in Waters’ 1965 Eat Your Makeup, which elicited 
the expected, outraged cries of ‘‘Too soon!” at 
the time, and is in many ways more hilariously 
shocking than the more famous dogshit-eating 
scene in 1972's Pink Flamingos. Waters and other 
friends and collaborators are interviewed, and Tab 
Hunter's recollections of co-starring with Divine 
are genuinely heartfelt and touching. Note to the 
squeamish: No coprophagy is shown onscreen in | 
Am Divine, but you should still grow a backbone and 
see Pink Flamingos. Divine did it all for you. (S.C.) 


Inside Llewyn Davis Given its title and its makers, 


the Coen brothers’ new movie might conceivably 
be a 105-minute proctology joke, but actually it’s 
an incisive, melancholy drama, with some funny 
bits, about the burgeoning folk-music scene in 
early-1960s New York. (The very fine 1963 album 
Inside Dave Van Ronk is a clear inspiration here.) 
Oscar Issac plays the eponymous anti-hero, a true 
but willful talent who won't compromise, and this 
wintry week-in-the-life tracks him up and down 
Manhattan and halfway across the country as he 
struggles toward a personally acceptable version 
of success. It’s a cautionary tale, but not conde- 
scending, and all the more moving for it; the Coens 
can be so good when they just get over themselves. 


The music is consistently fine, the design details 
expertly observed, and Isaac seems exquisitely situ- 
ated between standout supporting performances by 
Carey Mulligan as a fellow scenester and combative 
lover, John Goodman as a bloviating jazzman, and F. 
Murray Abraham as a Chicago impresario. Mulligan’s 
character in particular deserves a fuller arc than she 
gets, and some scenes’ intentions seem fuzzy, but 
the filmmakers get away with that because it’s all 
done with such extraordinary, experience-abetted 
confidence — and sincerity, which is nice, and a 
relief, to see from them. (J.K.) 


Grudge Match Presented with a sports comedy 


starring Robert De Niro and Sylvester Stallone 
as cantankerous out-to-pasture boxing rivals, 
will your expectations be raised or lowered by 
knowing that its director, Peter Segal, is the man 
responsible for the Adam Sandler remake of The 
Longest Yard? Oh, never mind; Grudge Matchisn't 
really an expectations kind of movie anyway, and 
actually it isn't half bad. For what it is. These two 
Pittsburgh pugilists have been pissed at each 
other for 30 years, and there is a woman, played a 
little helplessly by Kim Basinger, who once came 
between them. This all seems like reason enough for 
a young fight promoter, played by a mugging Kevin 
Hart, to set up their ‘“Grudgement Day” rematch. 
Sentimental family subplots and multiple training 
montages ensue. Along with a few genuinely funny 
moments. Segal doesn't resist the canned schmaltz 
of Tim Kelleher and Rodney Rothman'’s script, and 
neither do the stars. Stallone wears his testy old- 
man melancholy with touching conviction, and De 
Niro makes the art of paycheck collection seem 
downright generous, like he’s doing an event for 
charity. Similarly, Stallone’s trainer is played by 
Alan Arkin, who lately seems to come running to 
the dinner bell of geriatric shtick, but that doesn't 
mean he can't please a crowd. (J.K.) 


The Past Asghar Farhadi's The Past is adomestic drama 


with equal emphasis on both of those words. The 
drama is frequently intense, and much of it is set 
in a single house that has too many people in it, at 
least from the characters’ perspective. After four 
years away, Ahmed (Ali Mosaffa) returns to the 
house he once shared with his wife, Marie (Bernice 
Bejo), to finalize their divorce so she can marry 
her new boyfriend Samir (Tahar Rahim), who now 
lives there. Also present in the house are Ahmed 
and Marie's young daughter, Samir's troubled 
son from a woman who is now hospitalized and 
comatose after a suicide attempt, and lurking 
around the edges is Marie's also-troubled teenage 
daughter from a previous marriage. Things just get 
messier from there, old and new lives intersecting 
roughly, people trying to come to terms with each 
other's pasts as well as their own, with a recurring 
theme of very bad communication: Conversations 
frequently happen through glass, the conversants 
either unheard by us or each other, and much of 
the third act revolves around who did or did not 
read what e-mails, and who may have forwarded 
e-mails that they shouldn't have. It’s occasionally 
tricky to keep track of, but that's how the past (and 
present) is. (S.C.) 
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Reaching for the Moon The first woman-on-woman 


kiss occurs in the first 20 minutes of Bruno Barreto's 
film, and it’s a casual, tossed-off thing, not treated 
as momentous or taboo-shattering. It’s the way of 
life on the Brazilian estate where American poet 
Elizabeth Bishop (Miranda Otto) comes to stay 
with her college chum Mary (Tracy Middendorf) 
and Mary's partner Lota de Macedo Soares (Gloria 
Pires), the architect who gives Bishop the welcom- 
ing kiss. Claire of the Moon, this is not; Reaching 
for the Moon's characters are not tortured by their 
lesbianism (though it's noted that Mary's parents 
have disowned her), and Barreto is more concerned 
with the dynamics of mid-20th century bohemi- 
anism, the pains and pleasures of having multiple 
partners, and that implacable human need to want 
more than you have. It’s a love story about all the 
ways people can screw up their relationships, even 
when they seem outwardly privileged; certainly, 
Bishop's incessant boozing doesn't help matters, 
nor does winning the Pulitzer for a book of poems 
seemingly written mostly while wandering the lush 
grounds of Lota’s estate. As Bishop puts it in the 
poem “One Art,” the creation of which bookends 
Reaching for the Moon, the art of losing isn't hard 
to master — and whether you're straight, queer, or 
other, hardly matters. (S.C.) 


Walking with Dinosaurs Barry Cooke and Neil Night- 


ingale’s Walking with Dinosaurs is a kids’ movie, but 
kids deserve better than this quasi-educational 
story of a spunky young Pachyrhinosaurus (voiced 
by Justin Long) who does indeed spend a lot of 
time walking with dinosaurs, being one himself. 
Reportedly recorded a month before the film's 
release date, the dialogue provided by Long, John 
Leguizamo, and others is full of modern slang 
which immediately dates the film (‘You're about 
to get served!’’), and the characters seemingly 
communicate via telepathy, which means we're 
at least spared having to watch the photorealistic 
CGI dinosaurs move their mouths to match the 
endless stream of poop jokes. It's to the techni- 
cians’ credit that the dinosaurs are convincing 
enough to make you wish they hadn't ruined the 
footage by dubbing cutesy teenage dialogue over 
it, but then you remember that it’s obviously not 
real footage, that all the onscreen creatures are 
composed of pixels, and the whole enterprise feels 
like even more of a wasted opportunity. Walking 
with Dinosaurs is just a mess across the board; a 
sidebar giving the vital stats of the Gorgosaurus 
hints at what the picture could have been, but those 
occasional attempts at being genuinely educational 
are always overshadowed by an apparent desire to 
make kids dumber. (S.C.) 


FILM SHOWTIMES 


Arthouse listings compiled by John Graham. 
To submit a listing (at least 10 days before issue 
date), e-mail film@sfweekly.com. 


The Castro Theatre. Midnites for Maniacs: Nicolas 


Cage's 50th Birthday Extravaganza: Put those nasty 
Wicker Man memories to rest with a double feature 


EAT MUSIC 


of vintage Nic flicks Valley Girland Raising Arizona. 
Fri., Jan. 3, 7:20 & 9:20 p.m. midnitesformaniacs. 
com. Sing Along The Little Mermaid: Join Ariel, 
Flounder, Sebastian, and the rest of the Disney 
fishes in this cinematic sing-along featuring subti- 
tled song lyrics. Jan. 5-10. 429 Castro, San Francisco, 
621-6120, www.castrotheatre.com. 


Clay Theatre. The Past (Le Passé): A new dramatic 


mystery from Oscar-winning Iranian director Asghar 
Farhadi (A Separation). Daily. Blue Is the Warmest 
Color: French coming-of-age love story (based on 
the cult graphic novel) that won the Palme d'Or 
at the 2013 Cannes Film Festival. Daily. Akira: As 
promised by the movie's poster, Neo-Tokyo does in- 
deed e-x-p-l-o-d-e (um, spoiler alert!) in this classic 
1988 science fiction anime, presented here with the 
original Japanese dialogue and English subtitles. 
Jan. 3-4, 11:59 p.m. $9-$10. 2261 Fillmore St., San 
Francisco, 267-4893, www.landmarktheatres.com/ 
Market/SanFrancisco/SanFrancisco_Frameset.htm. 


Contemporary Jewish Museum. Fiddler on the Roof: 


The Fiddler at 50 celebration opens with this free 
screening of the 1971 Fiddler on the Roof film ad- 
aptation starring Chaim Topol. Tue., Jan. 7, 2 p.m. 
Free. fiddlerat50.com. 736 Mission, San Francisco, 
655-7800, www.thecjm.org. 


Dark Room Theater. Bad Movie Night: Snakes on a 


Plane: Hosts Jim Fourniadis, Mikl-Em, and Rose 
Lacy kick off 2014 with Samuel L. Jackson and 
some motherfucking snakes on a motherfucking 
plane. Sun., Jan. 5, 8 p.m. $6.99. 2263 Mission, 
San Francisco, 401-7987, www.darkroomsf.com. 


Embarcadero Center Cinema. Inside Llewyn Davis: 


Oscar Isaac occupies the title role in this Coen 
Brothers film about a Greenwich Village folkie set 
in the early ‘60s. Daily. 12 Years a Slave: Chiwetel 
Ejiofor, Michael Fassbender, Benedict Cumberbatch, 
and Brad Pitt star in director Steve McQueen's 
powerful drama set in antebellum America. Daily. 
Nebraska: Bruce Dern and Will Forte star in a 
Midwestern road movie shot in black-and-white 
by director Alexander Payne (The Descendants, 
Sideways). Daily. Philomena: Irish dramedy starring 
Dame Judi Dench and Steve Coogan and directed by 
Stephen Frears. Daily. Dallas Buyers Club: Matthew 
McConaughey continues his run of challenging 
roles in this true-life tale of a 1980s Texas cowboy 
who's diagnosed as HIV positive. Daily. 1 Embar- 
cadero Center, San Francisco, 267-4893, www. 
landmarktheatres.com/market/SanFrancisco/ 
EmbarcaderoCenterCinema.htm. 


Exploratorium. Saturday Cinema: Weekly thematic film 


screenings presented in the Kanbar Forum by the 
Exploratorium’s Cinema Arts program. Saturdays. 
Free with museum admission. Pier 15, San Francisco, 
528-4444, www.exploratorium.edu. 


Opera Plaza Cinemas. Blue Jasmine: Woody Allen's 


latest dramatic comedy, set in San Francisco and 
starring the inimitable Cate Blanchett. Daily. 
Reaching for the Moon: Miranda Otto stars in this 
biopic about American poet Elizabeth Bishop's 
lesbian relationship with Brazilian architect Lota 
de Macedo Soares. Daily. The Great Beauty: Felli- 
ni-esque Italian drama directed by Paolo Sorrentino. 
Daily. Caught in the Web: Director Chen Kaige (The 
Last Emperor, Farewell My Concubine) focuses on 
high-tech modern China in this Internet-centric 
drama. Starting Jan. 3. Daily. 601 Van Ness Ave., 
San Francisco, 777-3456, www.landmarktheatres. 
com/market/SanFrancisco/OperaPlazaCinema.htm. 


Roxie Theater. | Am Divine: Documentary about the 


legendary drag queen, singer, and star of Pink 
Flamingos, Female Trouble, and other classic John 
Waters films. Through Jan. 2. The Punk Singer: 
Documentary about Bikini Kill vocalist and Riot 
Grrrl icon Kathleen Hanna. Through Jan. 2. Is the 
Man Who Is Tall Happy?: Super-serious political 
activist-slash-linguist Noam Chomsky may seem a 
strange match for ultra-quirky film director Michel 
Gondry, but the latter's vibrant animations liven up 
Chomsky's thoughts and philosophies in this unique 
documentary film. Through Jan. 2. A Touch of Sin: 
Four characters discover the downside of China's 
surging capitalist society in this new drama from 
Still Life director Jia Zhangke. Jan. 3-9. Shane 
Carruth: Hard Science & Human Nature: Double 
feature screening of Primer and Upstream Color, 
with the director making a personal appearance 
between movies via Skype. Mon., Jan. 6, 7:15 & 9:30 
p.m. Northern Lights: Director Rob Nilsson presents 
anew 35mm print of his 1978 drama about struggling 
farmers in 1915 North Dakota. Tue., Jan. 7, 7 p.m. 3117 
16th St., San Francisco, 863-1087, www.roxie.com. 
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FINEST NY STYLE PIZZA 


FOR 25 YEARS! 


“LLEFT BOTH VISITS T0 TBD PUZZLED OVER THE FOOD I'D JUST EATEN.” 





Serving Breakfast, Lunch & Dinner Daily 


81 Jefferson Street 
(415) 693-9120 








By Anna Roth 


The name is the first annoy- 
ing thing about TBD. It’s meant as a re- 
flection of the restaurant’s “to be 
determined” philosophy, claims the 
menu — which, like most in town, is 
based on seasonal, local ingredients 
and changes regularly. But the problem 
with a name like “TBD” is that dinner 
planning can quickly turn into a foodie 
version of “Who’s on First?” 

The décor is the second annoying 
thing, a camping-chic pastiche that 
seems to draw from the set design in 
Wes Anderson's Moonrise Kingdom 
and the ultrastylized, stripped-down 
look of the Ace Hotel chain. Vintage 
coolers peek out from odd places, like 
the bottom of the coat rack. Diners 
waiting for tables perch on attractive, 
rough-hewn tree stumps at the front 
entrance, underneath a dramatic 
chandelier made from red Coleman 
camping lanterns. The camping con- 
ceit is a nod to the restaurant’s sole 
heat source, an open fire upon which 
ingredients are grilled, smoked, and 
cooked in embers, but it’s a little too 
twee for its own good. 

Then there’s the menu itself, 
which is divided into esoteric sec- 
tions that make composing a meal 
difficult — instead of starters, en- 
trees, and sides, the categories are 
Raw, Smoked, Hearth + Embers, 
Grill, and Plancha. The only way to 
really tell how big a dish may be is 
the price, signified by a cluster of tri- 
angles with a key at the bottom (each 
one represents $6). So, the “heirloom 
carrots, lentils & white sesame” in 
the Plancha section costs two trian- 
gles, or $12. Extrapolate from that 
what you will. 

All of this would be bearable, even 
excusable, if the food were great. 

But that is by far the most annoying 
thing about TBD: The food is lack- 
luster, bewildering, and sometimes 
genuinely bad, with disparate flavor 
combinations and a surprising lack of 
cohesion. This is the second restau- 
rant from the folks behind AQ, and 
they have taken that restaurant’s phi- 
losophy of deconstructed, painstak- 
ingly plated dishes to the extreme. 

To be fair to TBD, it’s at least 
over-ambitious rather than under, 
and its risks occasionally pay off. 

The persimmon, sunchoke, and 
bay scallop ceviche was wonderful, 


Undetermined 


Raw beef and mustard greens 
(left) and a dramatic Coleman 
lantern chandelier (right). 


toffee, bright lemon curd with house- 
made yogurt, and a deconstructed 
s’more made with smooth dark choc- 
olate and chicory sauce. 

Many of the dishes were concep- 
tually sound but needed more bal- 
ance, which could be accomplished 
with a few kitchen tweaks. The 
roasted heirloom carrots were nicely 
al dente, though the best part of that 
dish was its accompanying sprouted 
lentils, which managed to be simulta- 
neously crunchy and yielding at the 
same time (the absurdly deep serving 
bowl, the sweet fruity sauce, and the 
odd smear of cheese on the side of 
the bowl seemed like yet another odd 
series of decisions, though). 

I'd heard good early buzz about 
the uni, dry-farmed potato, jalapeno, 
and scallion dish, but the pepper and 
onion flavors completely overpow- 
ered the sea urchin’s subtle brininess, 
though its velvety texture was intact. 
TBD’s take on beef tartare was served 
with mustard greens on ice meant to 
be used like a lettuce wrap, but the 
leaves were tough and bitter, and I 
couldn't taste the underseasoned raw 
beef. And the pork smoked in tea 
leaves was juicy enough, but could 
have used a sauce to tie together the 
dish’s weird other elements, including 
sweet caramelized olives and celeriac. 

Then there were nice dishes ru- 
ined by poor execution. A twist on 
chicken-and-waffles was a cured 





melding with the smoke, but the 

rye waffle was dry and flabby, as if it 
had been made hours earlier. Same 
with the “bread, butter & coastal 
seaweeds,’ which inexplicably was 
served in a cast-iron skillet even 
though it was cold — so cold that the 
butter on the bread hadn’t even melt- 
ed. It was a shame because the thick 
slices of country bread had a nice 
crunch, and the seaweeds popped 

in the mouth like caviar. Alas, it was 
another almost-there. 

Your feelings about the restau- 
rant may have something to do with 
where you're seated. On one visit, I 
was at a well-situated table down- 
stairs with a great view of the open 
kitchen (though it had a few obnox- 
ious touches: the silverware, napkins, 
and menus are kept in little drawers 
in the tables, and our solicitous wait- 
er had a habit of saying “thank you” 
every time I ordered something). On 
a second visit we were seated at the 
mezzanine bar, with a view of a wall 
of firewood that concealed a store- 
room. It felt a little like Siberia, but 
was possibly better than a bar seat 
downstairs in front of the fire, which 
I’ve heard can become uncomfortably 
hot. 

When I encounter a restaurant 
like this, all I want to do is drink. 
Though there is no hard liquor li- 
cense, the restaurant makes do with 
low-alcohol “loopholes” made with 





Julia Spiess 


made with dry vermouth, amon- 
tillado, and celery bitters to be too 
astringent. 

I left both visits to TBD puzzled 
over the food I'd just eaten, the odd 
combinations and lackluster items, 
and wondered if anyone would be 
impressed — or just have the uncom- 
fortable feeling that they should be. 
When people roll their eyes about 
the preciousness of the San Francisco 
restaurant scene, this is the kind of 
overwrought experience that they 
have in mind. 


Anna.Roth@SFWeekly.com 


TBD 


1077 Mission, 431-1826, 
tbdrestaurant.com. 
Hours: Mon-Sat 5:30-10 p.m. 


Persimmons, sunchokes 

& bay scallop ceviche $12 

Parsnip cake, toffee & spiced pear $6 
Hearth cultured yogurt, 

lemon curd & winter citrus $6 
S’mores — marshmallow, 
chocolate & chicory $12 

Heirloom carrots, 

lentils & white sesame $12 

Uni, dry-farmed potato, 

jalapeno & scallion $18 

Raw beef, cheddar & beer, 
mustard greens $12 

Pork cooked in tea leaves, 
caramelized onions & celeriac $24 


with smooth, softly smoky scallops rainbow trout with a rye waffle, vermouth and sherry. I loved the Cured rainbow trout, 
ea as —- rye waffle & dill $12 
nee? we 7 | and an intensely citrusy, fish sauce- garnished with dill, salmon roe, Nogroni, made with Peychaud’s bit- 
alid only at Fisherman's Wharf Johnny Rockets. Not valid with any other offers, discounts or special . : . : . Bread, butter & coastal seaweeds $6 
aceasta ee yt nti ola 01 snes eotni tw heavy dressing. I loved the desserts: and a mild dipping sauce. The trout ters, sweet vermouth, and Juniper Laovholes $11 
Offer expires 3/1/13. oop oles 


a moist, spiced parsnip cake with was pink and perfect, its fishy taste Fino sherry, but found the Cut Stalk, 
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FRESH EATS 


Green Juice: Trendy, 
Expensive, and Here to Help 


By Ashley Goldsmith 


Well, it’s that time of year 
again. Your New Year’s resolution to 
eat healthy is on your mind and 
youre still feeling motivated enough 
(i.e., overwhelmingly guilty about all 
of your past sins of indulgence) to 
follow through with it. And nothing 
provides the semblance of health 
better than a pricey bottle of cold- 
pressed juice, a process that is 
supposed to be better for you 
because it offers optimal nutrient 
retention. Whether 

youre 
attempting a 
cleanse or 

just want to 
drink some 
nutrients 
instead of empty 
calories, here are ‘ 
some of the city’s 
best cold-pressed 
juiceries. 


Quirky flavors like 
#getyourgreens 

(celery, cucumber, 

chard, romaine, 

cilantro, lemon, 

ginger, aloe) and 
Jala-Greefio 

(pineapple, jicama, 

kale, jalapeno, 

lime) can be found . 
at Project Juice, ’ 
along with cleanse “ 

levels that range from 

beginner (“Can You 

Kick It?”) to advanced 

(“Forever Young”). 50 Post or 1717B 
Fourth St., Berkeley; 857-3869, 
projectjuice.com. 


Nestled inside of Range restaurant 
during its off-hours, Happy Moose 
Juice cold-presses more fruit 
options for those that aren't 
prepared to jump into green juices. 
The juices can also come to you 


RECENT OPENERS 


A weekly listing of new dining spots around town. To 
recommend a place, e-mail fresheats@sfweekly.com. 


Alta CA: Daniel Patterson has brought mar- 
ket-driven, region-specific dishes to mid-Market 
in a new restaurant named after a 19th century 
newspaper. House specialties include Pacific black 
cod with broccoli, black garlic, and dumplings. Full 
bar serves barrel-aged cocktails. 1420 Market, 
590-2585, altaca.co. 

Great China: Rising from the ashes after a destruc- 
tive fire two years ago, this Berkeley Chinese 
restaurant has reopened a block from its orig- 
inal location. Classic Chinese-American food is 
still the focus — walnut prawns, Peking duck, 
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through grocery delivery service 
Good Eggs. 842 Valencia; (765) 543- 
8836, happymoosejuice.com. 


Juice Shop sources all of its produce 
within 200 miles of its kitchen and 
maintains quality through very 
thorough washing and refrigeration. 
The company also provides delivery 
to San Francisco and Marin for a $5 
surcharge. 1994 Union or 353 Pine; 
834-5161, juiceshopsf.com. 


FiDi’s Native 
Juice Co. has 
freshly made 

juices with 

“unusual 

ingredients 
like 
sunflower 
sprouts and 
sugar snap 
peas, along 
with smoothies 
like Popeye on 

Vacation in 

Thailand, which 

combines mango, 

spinach, mint, 
and coconut water. 
250 Montgomery, 
nativejuiceco.com. 


Greens and 

Company has a 

lineup of juices 

claiming specific 
benefits like energy, fat 
burning, cell renewal, and 

immunity-building. It also ends each 
cleanse with raw coconut water to 
make sure that you're hydrated 
before you head to bed and dream of 
cheeseburgers. 3236 Scott; 580-7717, 
greensandcompany.com. 


With six locations around the Bay 
Area, including outposts in the Ferry 
Building and Westfield Mall, >> p30 


stir-fried crab — and there’s a new tea menu. 
2190 Bancroft Way, Berkeley, (510) 843-7996, 
greatchinaberkeley.com. 

La Nebbia: The casual spinoff of Noe Valley's popular 
Sardinian restaurant features prosciutto, pizza, 
and other light bites along with a well-curated Ital- 
ian wine list. 1781 Church, 874-9924, lanebbia.com. 

Third Rail: Cocktails and jerky are on the menu at this 
new railroad-themed Dogpatch bar from the team 
behind Range. The jerky comes in beef, pork, and 
veggie varieties. 628 20th St., thirdrailbar.com. 

Verbena: This Russian Hill Cali-cuisine spot comes 
from the folks behind Berkeley's Gather. Expect 
menu items like duck meatballs, pig trotter 
terrine, and seafood sausage, along with a 
producer-focused wine list. 2323 Polk, 441-2323, 
verbenarestaurant.com. 


Arinell PIZZA 


SINCE 1975 


Fert Open Fri & Sat 
R 'TILL 2AM 


NEW YORK STYLE 


2119 SHATTUCK AVE BERKELEY | (510) 841-4035 
Now offering vegan pizza at this location 


3409 24TH ST. @ VALENCIA 
415-970-8815 


1777 FULTON ST. @ MASONIC 
415-776-0106 
WWW.PAPALOTE-SF.COM 
WWW. TWITTER.COM/PAPALOTESALSA 


®BEST BURRITO 


FOR 13 YEARS! oysr WEEKLY 





TAQUERIA 
CAN-CUN 
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That Cutsine 


DINE-IN ¢ TAKE OUT ¢ DELIVERY 
Open Till tam Everyday! 





SUNSET 
2123 Irving St 
415-753-3347 

Try Our Secret Menu 


UNION SQUARE 
420 Geary St 
415-346-3121 










OPEN LATE ON WEEKENDS 


@) ND) = SO) NIE Ns 







HAYSTACKPIZZA.COM 





Come satisfy your Latin food craving 
in Laurel Height’s newest hot spot 


3415 California Street (at Laurel St., free parking in rear) 
www.ArtesanoSF.com | Open daily 11am-9:30om 
Beer & Wine | Take-out | Catering | 415-221-5500 


MOUSe-naoe CiISpY 
mantan ciyps 
Vild-augy 


yelouwtal cevicte 


Cubano sandwich 


Al nelura sleak with 
Crmmciul’! sauce 
roan ckaes 
QU WO cainc 
Slack bean soup 


rr Or Oh Ohl Ol 


ia mey |: 


Valid one per customer. Minimum of $15 purchase. 
Not valid with other offers. Offer expires 2/28/14. 


ae) eee 
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30 


OUT Ssh cis 
“NOW| OPEN” 


FREE DELIVERY IN THE AREA! 
Mon-Fri 9am-3pm (*S30 min order) 





BISTRO 
burger 





With the purchase of a specialty burger. 
Just mention SF Weekly. 


Mission Street 
201 Mission St 
(415) 348-8788 


Westfield Centre 
865 Market St 
(415) 495-2266 


Sansome Street 
415 Sansome St 
(415) 989-7566 


Bush Street 
333 Bush St 
(415) 434-3754 
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KINGDOM OF DUMPLING 


== AUTHENTIC CHINESE + DIM SUM == 











Hand Made and Fresh 
| 
Over 20 Kinds of Dim Sum 
| 
Dumplings 
a _—_ 
Pot Stickers " 
Won Ton 7 is ¢ 
Pancakes | _ as 


TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1713 Taraval St. 415.566.6143 


FALL IN LOVE, HAPPENS, GROWS AND STAYS 
win WWW.Kingofchinesedumpling.com | iin 


KING OF NOODHES 


— Hand-Pulled Everyday —— 
1639 Irving St., 415.566.8318 





THE DOLLAR IS STILL 
STRONG AT TOMMY’S 


BEST PLACE TO DRINK 


A SAN FRANCISCO TRADITION 
FOR OVER 60 YEARS! 





IS" HOUR OF PARKING 
FREE @ AMC 
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Fresh Eats from p29 


Pressed Juicery is fairly accessible 
— all the better to try seasonal 
flavors like yam apple with vanilla, 
cinnamon, and nutmeg, or apple 
with cinnamon and persimmon. 
pressedjuicery.com. 


Thrive Cleanse understands that 
committing to just one day without 
solid food can be pretty daunting. 
That’s why its “Juice. Eat. Repeat” al- 
lows you to mix juices with raw 
snacks and vegan, gluten-free meals. 
3330 Steiner or Embarcadero One; 
508-4577, thrive-cleanse.com. 


Hiddenin 
Plain Sight 


By Pete Kane 


I’m taking a deep breath as I 
write this, because if there is one 
hole-in-the-wall in San Francisco that 
I genuinely (and completely selfishly) 
don’t want to become popular, it’s 
Aria. This tiny, ugly, clumsily laid out, 
two-table “Korean American Snack 
Bar” run by a sweet, late-middle-age 
couple on a gross stretch of Larkin 
Street is unfailingly delicious, yet I’ve 
never once had to wait for a table to 
open up. 

And now they’ve doubled 
the size of the menu, so I feel 
compelled to share as I eat my 
way through it. Both types of 
Korean fried chicken are always 
excellent — as is the dukboggi, a 
hot and spicy rice cake that comes 
swimming in a sauce that’s like a 
hot, seasoned tomato soup. (They 
have a strangely enchanting density 
we ve been assured is somewhat 
challenging to pull off.) Kalguksu, 
or knife-cut noodles, might not 
be the exact same thing as ramen, 
but they’re good for what ails you. 
I’m as excited by the japchae (a 
dish of sweet potato noodles with 
stir-fried vegetables) as 1 am by the 
sundae (which would be panfried 
Korean sausage, not ice cream). 
Even the oyster and mushroom 
porridge calls out to me, to be kept 
in mind for the next cold snap. 

The spicy squid, served on a hot 
skillet, was not only a flavor bomb 
but had a fascinating texture: firm 
and chewy, but not rubbery. As Aria 
serves street food and not formal 
Korean cuisine, you don’t get bowl 
after bowl of banchan to accompany 
your order — although panfried 
fish cake, daikon kimchi, and the 
like are available a la carte — but 
thus far there has not been a single 
misstep. 


Aria Korean American Snack Bar 
932 Larkin, 292-6914. 


a LUT Prs\ 
VI SUC 


SATT PRATICISCO 


World Famous 
Original 
"Trish Coffee" 


Mon-Fri 
From 9am 


Sat-Sun 
From 8am 






td} ————s 





Breakfast, Lunch, Dinner 
& Cocktails All Day 


2765 HYDE STREET 
(AT BEACH) 


415.474.5044 
thebuenavista.com 











Because 


Still Matters 


EL TORO 
598 VALENCIA ST. 
- @ 17™ STREET 


ELTON 431-3351 


PANCHO VILLA 
3071 16TH ST. 
@ VALENCIA ST. 


Vee 864-8840 











sfpanchovilla. com 


SFWEEKLY.COM 





EAT DISTILLATIONS 


Bohemianland 


There are few things in this 
world more interesting than watching 
someone hit on a bartender. 

At least the liquor distributor in 
a suit sitting next to me at the Social 
Study knew her. There was a poignant 
quality to his longing, trying to be her 
friend and work his way in. I felt like 
putting my hand on his shoulder and 
saying, “It will be okay,” but he obvi- 
ously didn’t want to talk to me. 

“You want a shot?” he asked her. 

“Alcohol?” she asked. 

He hadn't thought he was being 
ambiguous. “Yes.” 

“Okay,” she said, and it was still 
non-committal. 

He pulled out an almost full 
whiskey bottle. (Why don’t I 
carry those around?) “This 
is called Tin Cup,” he said. 
“It’s made by legendary 
distillers, and owned by 
Kevin Costner.” 

Her eyes lit up. “Oh, 
wow! That's awesome.” 

His face fell. “No, 
no, that’s a joke. 
Because ... have you 





ever heard of the : WS ILLATI ON o enn 


movie Tin Cup?” 

“No. But I want 
Kevin Costner to own a 
brand of whiskey!” 

“Well, but—.” He was 
struggling here. “I said that 
because a bunch of people have 
asked me if Kevin Costner owns it, 
because he’s in a movie called Tin Cup 
... 80 it’s a joke.” 

“I wish Ralph Macchio owned a line 
of vodka,” she said. “I'd be so excited.” 

“Ralph Macchio!?!” The words were 
out of my mouth before I realized I 
had jumped onto this train wreck. 

“Yeah!” She looked me right in the 
eye. “Karate Kid ...” — she did a little 
karate move — “is the best movie 
ever, and I have so much respect for 
Ralph Macchio.” 

I tried to exchange glances with 
the liquor distributor, but he wasn’t 
acknowledging my existence. “Do 
you ... have any idea what he’s done 
lately?” I asked. 

She frowned like the idea had 
never occurred to her. “No, I just really 
liked him in that movie.” 

She walked away. I sat there, 
shaking my head. The liquor 
distributor stewed, silently blaming 
me for jinxing his game. “I’m going to 
the gym,” he said eventually. 

The Social Study had an instant 
appeal to me when I first saw it 
during the day. It had a wood-paneled, 
books-on-the-wall, Greenwich Village 
coffee shop vibe that was nearly 
irresistible — a “take it easy, no one’s 
trying too hard” spirit that spoke to 
what San Francisco would be like if 
no one dreamed of becoming a “social 
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media brand.” 

But once inside, I couldn’t avoid 
the feeling that it was trying too 
hard. The drink list has no liquor 
except sake and soju, but includes 
“winetails” and “beertails” along with 
brand-name chai. I should have run. 
Instead I came back at night, when 
it was absurdly dark inside and they 
were silently streaming Ferris Bueller's 


Day Off against the brick wall, and A eS Oo U T 
the bartender was thrilled to think 
that another celebrity had started a 
line of vodka. 
The whole Fillmore neighborhood, 
where the Social Study sits 
comfortably, is a testament to what 


happens when we try too hard to do 
what once came naturally. Home to 
much of the city’s black population in 
the 1940s, the Fillmore boasted clubs : 
that attracted Louis Armstrong and $36.95 3-Course Dinner 
Ella Fitzgerald. After World War II it 
was slated for “redevelopment,” got 
gentrified, and chased all the 
original residents off. The 
legends of jazz stopped 
coming, and it became 
bland and innocuous. 
Then, in the 
90s, the Brown 
administration 
decided that what 
San Francisco 
needed was a 








ANNUAL == 


Make reservations now 
www penthouses!.com 


it encouraged the 
building of upscale, 
jazz-themed venues 
and restaurants on the 
very spots where those 
things had once existed on 
their own. A theme park version 
of the culture we chased away. 

The Social Study takes its 
inspiration from that theme park 
sensibility — it represents the way 
the new round of gentrifiers want to 
see themselves, fitting in perfectly 
with the people they’ve kicked out. 

I ordered a winetail, and the 
bartender told me the one I'd asked 
for was controversial. “People either 
love it or hate it. If you like to take a 
chance, this is the drink to try.” 

“Oh, I take chances,” I said, 
but of course it isn’t true. I had 
ordered a questionable drink, but 
I was actually playing it absurdly 
safe. The Social Study tries to make 
you feel sophisticated and hip for 
sitting in a place where every hint 
of actual culture has been replaced 
with a “culture”-themed decoration. 
Whatever there was to lose has 
already been lost. 

I didn’t love or hate the drink — it 


was just gussied-up mediocrity. Whe SAN FRANCISCO 


The books on the wall are SE = 


ornaments. The trumpet of Louis 
/ hits ¢ Restavrant 









Armstrong can no longer be heard. 
We're in Ralph Macchio territory. 


The Social Study 
1795 Geary, 292-7417, 
socialstudysf.com. 412 Broadway | North Beach | 415.991.2800 @Penthase SF sParthouseSt 


Benjamin.Wachs@SFWeekly.com 
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LIVE MUSIC 6 NIGHTS A WEEK 


(open TUESDAY thru SUNDAY . ‘til 2:00 am+) 
“HAPPY HOUR” EVERYDAY 





4PM 'til 8PM: 
$3 WELLS/S3 DRAFTS /S$2 PBR/S$2 OFF ALL LIQUOR 


WEDNESDAY JANUARY 1 2014 FREE 
1ST SHOW OF THE NEW YEAR! 


Hottest Soul/Funk Band Outta Seaittle! 


THURSDAY JANUARY 2 2014 $5 
FREE BEFORE 9PM! 


Feat: : | ) 
& a Hip-Hip Plethora of MC’s & DJ’s 
FRIDAY JANUARY 3 2014 $10 (ADV) 
FREE BEFORE 9PM!!! 


; Talking Heads Bash 
With blends of three-part harmonwies, 
synthesizers, and heavy grooves, this 

3-piece dance machine does 
Talking Heads right! 
SATURDAY JANUARY 4 2014 $10 (ADV) 
(Burning Man Soul Party) 
. | 
With: 

Plus: : -ZEMAN 

And: * GI (Drummer of Cliff & Sasha) 


SUNDAY JANUARY 5 & 12 2014 FREE 


(ROTC) 
With: * DJI 
Plus: ( 1M HAMME 
ronal) soulcee organic Hip-Hop for 
the people, by the people 
TUESDAY JANUARY 7 2014 FREE 
(GROOVE, JAZZ, FUNK) 


THURSDAY JANUARY 9 2014 $5 (ADV) 


Plus: | 
FRIDAY JANUARY 10 2014 $15 (ADV) 


Feat: 
With opener: 


Plus: | K-O% 
James Brown/Aretha Franklin. 
legendary acid-jazz drummer with 
Grant Green Jr., sure to be a hot one! 


SATURDAY JANUARY 11 2014 $15 (ADV) 


Feat: 0 JEFF 
FRIDAY JANUARY 17 2014 $20 


Feat: 


Plus: * D 
With 50 years in the business and 6 
Grammies to his name, Ike Stubblefield has 
played with Marvin Gaye, Stevie Wonder, 
Eric Clapton, The Four Tops, Marth Reeves, 


Jerry Garcia, and more! 


tele] E:jele) Biiele) ita ks 
FREE EVERY SUNDAY! 
(Going from 9pm ‘til close) 


** NFL FOOTBALL ** 


with: SURROUND SOUND 
and: THREE 10FT PROJECTION SCREEN 
SAINTS, 49ERS, ALL GAMES 
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“PLACES THAT ARE CROWDED EVERY NIGHT GENERALLY STAY OPEN.” 


Use It 0 


By Ian S. Port 


By now the pattern should 
be familiar: Some post online sadly 
breaks the news that one small part of 
San Francisco’s vast constellation of 
clubs or music-friendly bars is going 
away. Either it’s closing, or the build- 
ing is going up for sale, or the club is 
being remodeled into oblivion (which 
in this town involves a lot of exposed 
lightbulbs and $12 cocktails). 

We all know what happens next: 
shares, reblogs, retweets. Lots of 
140-character sighs and hand-wring- 
ing Facebook statuses. Maybe 
someone musters up a think piece, 
or even just a couple thoughtful sen- 
tences on Tumblr, musing resignedly 
on what this closure means for the 
scene, for the music, for the city. 

It’s a regular occurrence at the 
beginning of 2014, in an era where it 
seems San Francisco is changing so 
fast that nothing, not even the city’s 
decades-long reputation as a mec- 
ca for live music, is guaranteed to 
survive. Fans of musicians and the 
places that host them understand- 
ably feel threatened. You can see it in 
the hostile comments that instantly 
appear on any blog post suggesting 
even a whiff of change. 

And yet, we, the music fans, must 
know that we influence what hap- 
pens here. We need to understand 
why places we think we love have 
to close or undergo vast changes — 
places like Viracocha, Savannah Jazz 
Club, Cafe Du Nord, and Rassela’s 
Jazz Club, to name a few examples 
from 2013. 

It’s not the techies, whoever we 
think they are. It’s not gentrification, 
of which nearly everyone reading 
this is probably guilty in some sense. 
It’s all of us. Clubs close because you 
and I didn’t go to them enough. 


A lot of venues fail because they’re 
doing something — or a lot of things 
— wrong. Conversely, the ones that 
stay open are doing something right. 
Even in 2014 San Francisco, when it 
seems everything is up for sale if the 
price is high enough, many of the best 
places are still here, and still going 
strong. Yes, the Mission's beloved se- 
cret venue Viracocha is looking at big 
changes in as it goes legit, and, yes, 
Cafe Du Nord is temporarily closing 
for a remodel. But at least Viracocha’s 
future is drawing serious interest. At 
least the new owners of the lovely 
107-year-old building that houses Cafe 
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r Lose It 


The Soft Moon 

el ace guiliile me eet 1 

Du Nord. It and the 
Swedish American Hall 
are getting new owners 
and major renovations 
in 2014, but live music 
looks set to stay. 


Du Nord and the Swedish American 
Hall say they plan to keep live music in 
whatever new thing they're building. 

This year, two of the city’s best 
small clubs will celebrate their 10th 
anniversaries. Both Rickshaw Stop 
and the Independent, when founded 
a decade ago, must have seemed 
like long shots. Now they’re corner- 
stones of the local music scene, the 
places where you go to hear the next 
Vampire Weekend or M.I.A. — or 
your co-worker’s punk band on a 
Tuesday night. 

And they have excellent compe- 
tition, new and old, in places like 
Slim’s, the Chapel, the Fillmore, 
Brick and Mortar, Public Works, 
and many more. (We're as guilty of 
complaining about the current state 
of Valencia as any flannel-wearing 
Oh Sees fan, but if this new influx 
of money inspired restaurateur Jack 
Knowles to lavish millions building 
a mortuary into that resplendent 
new venue we call the Chapel, well, it 
ain tall bad.) 

The point is this: There is still a 
lot of good stuff here. 

The point is also this: It won't stay 
here unless you keep going to it. 

As longtime local rock fan and DJ 
Parker Gibbs recently reminded us, 
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you either use your music scene or 
lose it. The clubs and the bands and 
the bartenders rely on your support 
to hold fast to this pricey, windy, 
crowded slab of land next to the Pacif- 
ic. That’s doubly true in a time where 
every nook of habitable space in San 
Francisco is being eyed for its revenue 
potential. Everything may be up for 
grabs. But places that are crowded 
every night generally stay open. 
There’s been too much 
hand-wringing and line-drawing in 
this town about so-called gentrifica- 





lan S. Port 





tion and so-called techies, too much 
us-vs.-them. A lot of the start-ups 
are here because of the nightlife, not 
despite it. No one wants San Francis- 
co’s music scene to wither, certainly 
not your new neighbors who pay 
$3,150 just to live here in a tiny 
one-bedroom. But bitching about 
Google buses on Facebook, or even 
throwing rocks at their windows, 
isn’t going to keep your favorite S.F. 
dive with a stage from becoming 
another overpriced furniture store. 
Only going there is. 
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i PACKAGES 


# ©3200 24th Street @ S. Van Ness 
415-550-7510 
Mon-Fri 17AM-2AM e Sat-Sun SAM-2AM 


26 BEERS ON DRAUGHT 
EXTENSIVE BOTTLED BEER LIST 
SPECIALTY BELGIAN & MICROBREWS 


HAPPY HOUR 
4-7PM TUES-FRI 
ALL DRAUGHTS 
AUG cinaray NIGHTS 
NEW PINBALL 
MYNe TINT 3 


NOW SERVING 
DELI SANDWICHES 
SAUSAGES & PRETZELS 
WITH NACHO CHEESE 


3159 16TH ST 


(BTWN VALENCIA & GUERRERO) 
GESTALTSF.COM | OPEN DAILY | 12PM-2AM 


MUSIC - COCKTAILS - POOL 


SLATE-SF.COM 
RSVP@SLATE-SF.COM - 415-558-8521 
2925 16TH STREET SAN FRANCISCO CA 94103 
- One block from Bart - 
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Music. } SIZZLE & FIZZLE 


Highs and lows from 
the last week in S.F. music. 


SIZZLE 

Wi In an actual holiday miracle, Carlos 
Santana was reunited with a former 
percussionist who'd been living homeless 
in Oakland. They found each other after 
conga player Marcus Malone was featured 
in a local TV news report. Now the Latin 
legend says he's helping his old friend — 
who left the band before it played Wood- 
Stock in ‘69 — get off the streets. 


Mi You probably haven't heard of them, 
but the American Professionals are 
living up to their name: They're a veteran 
local rock trio that is actually making a 
living in music — partly through lucky li- 
censing deals and chief songwriter Chuck 
Lindo’s skill at writing jingles. Catch their 
new album release show Jan. 29 at Bot- 
ton of the Hill. 


i Know what we love about San Francis- 
co? That a diverse crowd of a hundred 
or so can assemble on the ground floor 
of the Main Library and bust out a seri- 
ously credible flash mob performance of 
“Single Ladies,” complete with dancing 
— and the whole thing shows up on the 
Internet. That kind of stuff just doesn't 
happen in the suburbs, folks. 


FIZZLE 

@ Ah 2013: So many terrible music vid- 
eos, but so many great parodies of them. 
Our faves were Mumford & Sons making 
fun of themselves via famous comedians, 
SNL and Miley's side-splitting send-up 
“We Did Stop,” and Seth Rogen and 
James Franco's frame-by-frame mockery 
of Kanye's “Bound 2.” We can handle bad 
— if it leads to funny. 


The Warren Hellman museum, a three- 
room tribute to the late Hardly Strictly 
Bluegrass founder, has closed for good. 
The plan was always for the place to stay 
open for only a year, but we'll be sad to 
bid farewell to this little shrine to one of 
the city’s great music festivals, and the 
man who made it possible. 


i RapGenius, the lyrics-annotation 

site, got a big slap from Google after 

it was discovered trying to manipulate 
its search rankings by posting artificial 
links on third-party sites. As of press 
time, the popular site doesn't appear 
anywhere on the first page of a Google 
search for the term “rap genius.” Naugh- 
ty, naughty, boys! 


For full versions of the above stories and 
much more about S.F. music, check out 
All Shook Down, our music blog, at 
www.sfweekly.com/shookdown. 
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FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE Ch] : ; M | 3 
TWITTER: @FILLMORESF 


1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 


INSTAGRAM: @THEFILLMORE 


SUNDAY, FEBRUARY 16 
DOORS 7/ SHOW 8 ¢ $25.00 


BRYCE VINE 


FRIDAY, FEBRUARY 21 


SATURDAY, FEBRUARY 22 
DOORS 8/ SHOW 9 ¢ $23.00 


iy ae 


FRIDAY, FEBRUARY 28 
DOORS 7/ SHOW 8 ¢ $25.00 


CHILDREN OF 
BODOM 


>) ua Cc) | ee 


SATURDAY, MARCH 1 
DOORS 8/ SHOW 9 « $20.00 


DALE 
EARNHARDT 
JR. JR. 


CHAD VALLEY 


TUESDAY, MARCH 4 
DOORS 7/ SHOW 8 ¢ $32.50 


SKINNY 
PUPPY 


WEDNESDAY, MARCH 5 
DOORS 7/ SHOW 8 ¢ $22.50 


G-EAZY 


FRIDAY, MARCH 7 
DOORS 8/ SHOW 9 ¢ $33.50 


ANI 
DIFRANCO 


SATURDAY, MARCH 8 
DOORS 8/ SHOW 9 ¢ $37.00 


Y&T 


SUNDAY, MARCH 9 
1DXO1O) SOM) 5 (ODEN Yo le 


FRIDAY, JANUARY 17 
1DYOXO) SOEs) s (ODA SOKO) 


COLIN MELOY 


JOHN RODERICK 


WEDNESDAY, JANUARY 22 
1 DX@LO) SSS) 5 (OV Pele) 


JONNY LANG 


THURSDAY, JANUARY 23 
DOORS 7/ SHOW 8 ¢ $30.00 


yiVaotiky fom y, [oh 4 


etoh) te 


GREGORY ALAN ISAKOV 


TUESDAY, JANUARY 28 
DOORS 7/ SHOW 8 ¢ $23.50 


WASHED OUT 


FRIDAY, JANUARY 31 
DOORS 8/ SHOW 9 « $25.00 


HARD WORKING 
AMERICANS 


TODD SNIDER, DAVE SCHOOLS, NEAL CASAL, 
CHAD STAEHLY, DUANE TRUCKS 


SATURDAY, FEBRUARY 1 
DOORS 8/ SHOW 9 « $25.00 


THE WOOD 
BROTHERS 


AMY HELM 


WEDNESDAY, FEBRUARY 5 
DOORS 7/ SHOW 8 ¢ $22.00 


WHITE DENIM 


CLEAR PLASTIC MASKS 


FRIDAY, FEBRUARY 14 
1DIOTO) SOE Tac) s (OWEN PUK OO 


THAO & THE 
GET DOWN 
STAY DOWN 


SONNY & THE SUNSETS 


SATURDAY, FEBRUARY 15 
DOORS 8/ SHOW 9 ¢ $26.50 


BRANDON 
BOYD & SONS 
OF THE SEA HM 


ticketmaster.com ERS, Cuts Citi 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 


MUSIC 
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FULL COVERAGE: 
NEL/ NGA Nil 
COLLEGE FOOTBALL 
CULLEGE HOOPS 
at 
niga 


M-F 4-7 PM 


2239 POLK (AT GREEN ST.) 
(415) 775-4287 


SPORTS BAR 
) THAT ROCKS | 
f SH) acneensronTsean 


FOLLOW 
U5 ON 


* PUBLICWORKS 


| 
SRF Tl iLAY 


1 NO} 
cM ANN FOXMAN 


7 | Ae OTM ay: 
NONSTOF SAI x Pie 
iIX BHACHU DJ SEP woah Mande 


NEES CRURER WY LA AS 


HEAR! PHURAI 

t WEAT (RS PRANTESCA 1OVELARDO 
avih- Bien Huh 

WAIT WHA! POBLL WeLVE 


OTTSSEY SIVERIND (HORS 


DATT PUAK V5. RADIDHEAD AEMIXES ERX CHUROI: THE DOG SDLISE 
THERSEAY U1] VOuTAI 
SPULCML Ss: TDCH VPRO SOLO | WAIL TEC8 PANEL 


aE BENET 
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LOST IN THE NIGHT 


The Itch 
to Scratch 


By Derek Opperman 


You don’t hear much about 
turntablism these days. The form that 
developed from the scratchy tricks of 
hip-hop DJing has fallen out of favor 
in the new millennium. A part of that 
is due to its complexity: The manual 
techniques of this school of playing 
take years to master, and an aspiring 
artist is more likely to choose the 
vastly easier routes of laptop or hard- 
ware performance. This is an unfortu- 
nate loss, as to hear a capable 
turntablist spin is to experience the 
full potential of DJing as a rhythmic, 
narrative art form. But just because 
new spinners aren't flocking to the 
sound doesn’t mean there aren't 
plenty of people still practicing. One 
of the greats is Cut Chemist (aka Lu- 
cas MacFadden), a veteran whose sets 
create a bridge between the manual 
dexterity of the past and the technol- 
ogy of the present. 

MacFadden came to widespread 
acclaim in the 90s as a founding 
member of L.A. backpacker hip-hop 
group Jurassic 5. Later, he teamed 
up with instrumental hip-hop pio- 
neer DJ Shadow to record a series of 
now classic mixes — such as “Brain- 
freeze” and “Product Placement” 

— composed entirely on 45 RPM 
records. These are narratives spun at 
breakneck speed, twisting through 
corridors of excruciatingly rare mu- 
sic that is equal parts serious and 
funny. One minute he might play a 
bit from “California Soul,” Marlena 
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Shaw’s brassy ode to’70s soul, and 
the next track could be a kitschy ad- 
vertising jingle like 7-Eleven’s Herb 
Alpert-esque “Dance the Slurp,” or 
National Fuel Gas’ farty ’80s rap cut 
“Cookin’ With Gas.” 

This approach is still part of his 
current routine, a consequence of 
his insistence on music over me- 
dium. “I think the technology is 
always going to change, so it doesn’t 
matter what the medium is,” he told 
the site Sound Colour Vibration. “It 
could be records, it could be soft- 
ware. | think it’s just important that 
[DJs] learn as much of their musical 
history and share that.” 

However, his sound has changed 
in the sense that he now explores 
the potential of contemporary tech- 
nologies alongside his vinyl manipu- 
lations: things like live video mixing, 


OTHER WORTHY PARTIES THIS WEEK 


Steve Lawler at Mighty, 10 p.m. Friday, 
Jan. 3. $10-$15; mighty119.com 

To spin for eight or more hours requires a 
special kind of DJ - one attuned to the 
needs of the dancefloor. British DJ Steve 
Lawler is one of the few who can pull it 
off: He’s a veteran whose legend became 
solidified in the late ‘90s as a resident at 
the Ibizan club Space. Back then he was 
playing thumping tribal house, but these 
days he mixes it up with techier sounds 
and minimal blips. 


Go Bang! presents Michael Serafini 

at The Stud, 9 p.m. Saturday, Jan. 4. 
$5-$10; studsf.com 

Few dance music stores command such 
immediate respect as Chicago's Grama- 
phone Records. For the past few decades 
it's been the center of the Windy City’s sto- 
ried house community. Michael Serafini is 
the current owner of the shop and, as you 
might expect, he’s a killer DJ with quite a 
collection of rare tunes. Expect a night of 
underground cuts, Chi-town style, when he 
headlines disco party Go Bang! 


outboard sound effects, and Pioneer 
CDJs. One of his festival tricks is 
playing the guitar riff from Deep 
Purple’s “Smoke on the Water” by 
applying the pitch bend to the blank 
tone produced by a paused CDJ. 

His sets are unpredictable and 
manic in the best way possible, 
which means it’s hard to say exactly 
what’s in store when he performs 
for free at 1015 Folsom this Friday. 
All we're sure of is that, like all good 
turntablism, it has the potential to 
be mind-expanding. 


Free Party featuring Cut Chem- 
ist, Them Jeans, Birdee, DJ 
Alarm, DJ Platurn, Motown on 
Mondays, Motion Potion, Matt 
Haze, King Most, and DJ Dials at 
1015 Folsom 


9 p.m. Friday, Jan. 3. Free;1015.com 


Odyssey presents Severino at Public 
Works OddJob Loft, 9:30 p.m. Saturday, 
Jan. 4. $10; publicsf.com 

If a night of wildness is what you seek, try 
Odyssey. It’s a long-running monthly run 
by local DJ and party personality Robin 
Malone Simmons, whose focus is raw 
house sounds and flamboyant disco. This 
weekend it welcomes Severino, a selector 
whose disco-laden sets as a resident DJ 
at London's Horse Meat Disco conjure a 
sweaty atmosphere evocative of gay 
nightlife in the 1970s. 


Lights Down Low presents Brenmar 

at Monarch, 10 p.m. Saturday, Jan. 4. 
$10-$15; monarchsf.com 

The dawning of the latest decade brought 
with it a hyperactive new sound called 
bass music. One of the genre's foremost 
practitioners is Brenmar, a New York DJ 
whose productions and sets are marked 
by jittering drum patterns; pop, R&B, and 
rap vocals (think Beyoncé, Aaliyah, 

and Kanye West); and computer-clean 
melodic riffs. 
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“IT'S ALMOST AN ABSTRACT EXPERIENCE.” 


Strange Sounds in the Dark 


By J. Poet 


The San Francisco Tape Music 
Festival was born 10 years ago when 
composers Matt Ingalls and Kent Jolly 
began considering the future of serious 
electronic music. Two caveats: Tape 
Music isn’t on tape and some people 
don’t even consider it music. 

“What we call Tape Music was 
an avant-garde movement started 
in the 1940s by people like Pierre 
Schaeffer, who coined the term Mu- 
sique Concrete,” Ingalls explains. 
When reel-to-reel tape recorders 
became available in the 
1940s, some composers 
started using them to 
break down the limits of 
what humans could play 
on instruments. ‘he artists 
recorded sounds, some- 
times just ambient street 
noise or random tones. By 
cutting and splicing these 
tapes together, they creat- 
ed a new sonic landscape. 
“It’s symphonic music in a 
way, Ingalls says, “but the 
material they used wasn’t 
what you'd hear in instru- 
mental music. It wasn’t the 
notes and melodies that 
youd normally expect as a 
human sitting down and 
listening to a composition. 
It was called Tape Music 
because it could only be 
created on tape decks in 
the 1940s. Today, it’s cre- 
ated on computers, but we 
call it Tape Music to make 
a connection to the history 
of the genre.” 

The first concert of 
Tape Music, put on by the 
people who eventually 
became the San Francisco 
Tape Music collective, took 
place in a warehouse in East Oakland 
10 years ago. Ingalls and Jolly set 
up a circle of 24 speakers, hooked 
them up to computers, and invited 
people in to listen to some serious 
electronic compositions. After they 
turned out the lights, listeners were 
immersed in the sounds they 
were hearing. 

“It’s like sitting in a movie theater,” 
Ingalls says. “It’s cinema for the ear .... 
Speakers surround the audience, so a 
sonic canvas is created that the person 
projecting the sound can manipulate. 
They can mix the volume to focus your 
attention on a tiny sound, or wrap you 
in a massive IMAX theater ambience. 
You actually feel the music. We do it 
in the dark because of the effect it 
creates when you can’t see where the 
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speakers are. Your brain has to fill in 
the gaps, so you create a 3D environ- 
ment in your mind.” 

This year the collective, which now 
consists of Ingalls, Cliff Caruthers, 
Thom Blum, and Joseph Anderson, 
will present another adventurous 
program, featuring 30 works by 20 
local and internationally known com- 
posers, including Jacob Felix Heule, 
Aaron Oppenheim, Maggi Payne, and 
Bruno Ruviaro, as well as a variety of 
premieres and established pieces by 
members of the collective. Highlights 
include a recording by sound pioneer 


Alexander Graham Bell. “It’s the first 
recording Bell ever made,’ Ingalls 
says. ‘It’s from the late 1800s, and it’s 
so old and the fidelity is so low, it’s 
almost an abstract experience. You're 
listening more to the noises [on the 
cylinder] than the actual sounds.” 
They’re also playing “Melodica,” a 
rarely heard tape loop piece by Steve 
Reich from 1966, from the Mills Col- 
lege library. The San Francisco Tape 
Music Center, started by composers 
Morton Subotnick and Ramon Send- 
er in 1962, moved to Mills in the 
early 1970s. They organized a library 
of music and wanted to make it avail- 
able to everyone. “Melodica” consists 
of a short phrase played on multiple 
tape loops. It becomes increasingly 
complicated and more abstract in 


its rhythm and texture as the piece 
unfolds. This is the last piece of Tape 
Music that Reich made actually using 
a tape recorder. 

The collective is also presenting 
“The Sounds of Earth,” the sound 
collage that was inscribed onto the 
gold-plated copper record inside the 
Voyager space probe. The disc has 
sounds selected by a NASA commit- 
tee, chaired by Carl Sagan, to give 
anyone who finds it an idea of the di- 
versity of life on the planet Earth. It 
includes animal noises, Morse code, 
a mother and daughter cuddling, 


The Voyager spacecraft’s 
“Golden Record.” 





and the music of Beethoven and 
Chuck Berry. It also has illustrated 
instructions on how to play the disc. 
(The illustration is reproduced on 
the poster for this year’s festival.) 
“Voyager is now traveling through 
space at the edge of the heliosphere, 
the magnetic barrier that encloses 
our solar system,” Ingalls says. In one 
sense, it’s a bit like tape music itself: 
an antique vision for an imagined 
future, still hurtling determinedly 
toward the real thing. 


The San Francisco 

Tape Music Festival 

Friday, Jan. 3, to Sunday, Jan. 

5, at Z Below. $15 general, $8 
underemployed, $35 festival pass; 
sfsound.org/tape 


= 
668 HAIGHI SI. (at Pierce St.) 
ye fale 


watch with us: 


ALL MLS GAMES + BOXING 
UFC CHAMPIONSHIPS 


f FOLLOW US ON FACEBOOK 


sd @DANNYCOVLES 


open daily 


a 
NOON - 7P.M. 


Visit our website 


WWW.DANNYCOYLES.COM 


SF COMEDY SHOWCASE - EVERY SUNDAY! 


THURSDAY 1/2 - SATURDAY 1/4 


ANDY HAYNES 
LIVE ALBUM RECORDING! 


2 


TUESDAY 1/7 


J 
SHOWCASE 


WEDNESDAY 1/8 - SATURDAY 1/11 
FROM THE TONIGHT SHOW AND MR, RHODES 
TOM RHODES 

SEAN ROUSE, SAM DAVIDOFF 


MONDAY 1/13 - TUESDAY 1/14 
SCIENTIST TURNED COMEDIAN 


TIM LEE 


PAUL MECURIO 


LYNN RUTH MILLER, CORY LOYKASEK 


TUESDAY 1/21 - THURSDAY 1/23 . 


WEDNESDAY 1/15 - SATURDAY 1/18 
[- y AS SEEN ON COMEDY CENTRAL PRESENTS 
7 


LIVE CD RECORDING! 
KRIS TINKLE 


CAITLIN GILL, JULIAN VANCE —_ 


JANUARY 23 - FEBRUARY 9 


13TH ANNUAL 


(sf) SF SKETCHFEST! 


WEEK 1 AT PUNCH LINE SF: 
PHOEBE ROBINSON & SARA SCHAEFER, 
DOMINIC DIERKES & DC PIERSON, 
COMEDY FILM NERDS, TOTALLY J/K PODCAST, 
BABY TALK PODCAST, DEEP SH*T PODCAST 


FACEBOOK. COM/PUNCHLINESF @ TWITTER.COM/PUNCHLINESF ¢ PUNCHLINECOMEDYCLUB.COM # ABOVE 444 BATTERY STREET 
188 OVER® 2 DRINK MINIMUM © ALL SHOWS ARE LIVEAND SUBJECTTO CHANGE® CALL FOR SHOW TIMES © 415-397-PLSF 


FOLLOW 
US ON 
TWITTER 
AND 
FACEBOOK! 


THURSDAY 1/2 - 
SUNDAY 1/5 


From Louie and 
Comedy Central! 


FRIDAY 1/10 - 
SU a 


GODFREY | JANEANE 
| GAROFALO 
& GREG 
BEHRENDT 


cometor 
1VSLNdD 


FRIDAY 1/17 - SUNDAY 1/19 


SEAN PATTON - 
CHRIS PORTEREL 
WEDNESDAY 1/22 


COBB’S COMEDY SHOWCASE 


THURSDAY 1/23 
SLANTED COMEDY 


JANUARY 23 - FEBRUARY 9 
13TH ANNUAL 
SF SKETCHFEST! 


WEEK 1 AT COBB'S: 

IRON COMIC W/NATO GREEN, JENNY 
SLATE & FRIENDS, BIG TERRIFIC, INVITE 
THEM UP W/EUGENE MIRMAN, JAMES 

ADOMIAN & BARON VAUGHN 


ALL SHOWS: Cover charge plus two beverage minimum e 18 & older with valid ID 
915 COLUMBUS AVENUE (@ LOMBARD), SAN FRANCISCO ¢ SHOW INFO: 415-928-4320 
Validated Parking @ Anchorage Garage, 500 Beach St. 


WWW.COBBSCOMEDY.COM 


ticketmaster.com 
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Limit 8 tickets per person. All dates, acts and ticket 
prices are subject to change without notice. 
All tickets are subject to applicable service charges. 
Avoid Online Fees at our Box Office. 
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Make-Out Room 
-~, 


THURSDAY 1/2 AT 9PM, FREE! 
DJ FOODCOURT AND HIS PALS 


ROCK/POP/SOUL/CRAP 


FRIDAY 1/3 AT 7PM, FREE! 
1ST FRIDAY HAPPY HOUR 


COOL AS FUCK! 
W/ DJS RAUL, KEVIN, LIAM, & BRIAN 
INDIE/ROCK/POP/BRIT 


FOLLOWING AT 10PM, $5 BEFORE 11, $10 AFTER 


LOOSE JOINTS 
DJ TOM THUMP/DAMON BELL/CENTIPEDE 


FUNK/SOUL/HIP-HOP/LATIN/AFRO-BEAT 


SATURDAY 1/4 AT 6PM, FREE! 


((SHAKE APPEAL)) 
GROOVY 60S/70S DANCE PARTY! 
GARAGE/SOUL/GLAM/PSYCHE/YE-YE 


FOLLOWING AT 10PM, $5 BEFORE 11PM 


EL SUPERRITMO! 
W/ ROGER MAS Y EL KOOL KYLE 
CUMBIA/DANCEHALL/SALSA/HIP-HOP 


SUNDAY 1/5 AT 5PM, $5-10 
PORTUGESE ARTISTS COLONY 


FOLLOWING AT 7:30PM, FREE! 


DIMENSIONS 
W/ DJS JUSTIN & KURT 


MONDAY 1/6 AT 6PM, FREE! 
ATTACK OF THE TYPEWRITERS! 


FOLLOWING AT 8PM, FREE! 


MAKE OUT FIRST MONDAYS 
BOB LADUE’S DENNY DENNY BREAKFAST 
NATHAN CLEVENGER GROUP 
DUE B. VS. NOAH PHILLIPS 


TUESDAY 1/7 AT 9:30PM, FREE! 
LOST & FOUND 


DEEP & SWEET 60S SOUL 
DJS LUCKY, PRIMO & FRIENDS 


WEDNESDAY 1/8 AT 6PM, NO COVER! 


CREPUSCULE 
DJ 2LOOSE & DR. DUMDUM 
PLUS DJ LIL SMARTY PANTS 
POST PUNK, NEW WAVE, CINEMATIQUE 


FOLLOWING AT 9PM, FREE! FREE! FREE! 
DJS CLUTCH & SIKK LAFFTER PRESENT: 


MUSICAL CHAIR DANCE PARTY! 


THURSDAY 1/9 AT 7PM, $8 


CHAIN & THE GANG 
THE SHIVAS * SKATE LAWS 


FOLLOWING AT 10PM, NO COVER! 


FESTIVAL ‘68 
SELECTORS: ADAM & VANESSA 
ROCKSTEADY, EARLY REGGAE & SKA 


FRIDAY 1/10 AT 7:30PM, $8 
THE MINKS 


MATTHEW EDWARDS & THE UNFORTUNATES 


3225 22nd ST. @ MISSION SF CA 94110 





415-647-2888 * www.makeoutroom.com 
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LISTINGS 


Club listings are offered as a free service to SF Weekly readers and are subject to space restrictions. To 
have a listing added, contact Clubs Editor John Graham by email (John.Graham@sfweekly.com), fax (777- 
1839), or mail (225 Bush St. 17th, Floor, S.F..CA 94104). To change an existing listing, call 536-8147. Deadline 
is noon Tuesday for the following week's issue. Our Concerts section lists major shows and special events. 
Call individual clubs for show details. Except as noted, all phone numbers are in the 415 area code. Listings 
rotate regularly, as space allows. Our complete listings of local clubs - searchable by keyword, date, and 
genre - are available online. 


CLUBS 
The H E . _ jPod, Bal 4 
WEDNESDAY 1/1 e Human Experience, jPod, Balance, more, 10 
p.m., $15-$20. 
DANCE BeatBox: 314 1th St., San Francisco. “Morning Glory, 


w/ Steve Fabus, Sergio Fedasz, Taco Tuesday, Doc 
Sleep, Trevor Sigler, Robert Jeffrey, Robin Simmons, 
M*J*R (starts 4 a.m. Wednesday morning). 


1015 Folsom: 1015 Folsom St., San Francisco. ‘‘First 
Light,"’ w/ Odesza, Rising Appalachia, Russ Liquid, 


$% MEZZANINE 


FRI JANUARY 3 - SPM 
FUTURE FRIDAYS 


Nex S@iley, Manics, Eetrack, MPHD 


DRINKS ¢ FOOD * MUSIC 
FRI /3 8PM $20 ADV / $22 DOOR 


SAT JANUARY 11 - 9PM 
BENGA & TWRK 


PERFORMS T 
MESSEI 





FRI JANUARY 17 - SPM 


DJ DRAMA 


D) Amen, DJ Sean G 


b 





FRI 1/10 8PM $27 ADV/ $32 DOOR 


SAT JANUARY 25 - 7PM 
SEATS FOR BOOBS MUANTHONVE! © om fo 
er ae SAT I/ll 8PM S17 ADV / $20 DOOR 


THU JANUARY 30. 8:20PM [ 


THE HOOD INTERNET 
Girts n Boomboxes, NanosauR ia LAGI 


| " 

~ * THE HAL | 

, 1 3 A aa 
&NEWAMERICAN FARMERS = 


*)9) TEED (DI SET) WED 1/15 7PM $25 ADV / $30 DOOR 
ry : i- ‘ 
| GOLOROOM (D) SET) GUITAR LEGEND hy ity 


12.05 SKRILLEX 
ALBERT LEE 


> SCUBA 
1.08 SKETCHFEST PRINCESS | 

12.15 OASIS PARTY FRI I/I7 8PM $22 ADV / $24 DOOR 
12.2) COM TRUISE 

©.08 FOUR TET STU ALLEN & MARS HOTEL 
11.22 REBIRTH BRASS BAND 

05 SNEAKY SOUND SYSTEM 


wm EDP AMWESE.COM 1 415.825.8880 1 214 Al SWEET 
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Cafe Cocomo: 650 Indiana, San Francisco. ‘‘Stompy 
+ Sunset: New Year's Day 2014,” w/ Solar, J-Bird, 
Galen, Deron, Tasho, Sweet P, more, 2 p.m., $10- 
$20. 

F8: 1192 Folsom St., San Francisco. “Housepitality: 
New Year's Day,” w/ Doc Martin, Heartthrob, Nikita, 
Atish, Brian Bejarano, Mossmoss, Benjamin Vallery, 
Ivan Ruiz, Dao & Pwny, Tyrel Williams, Sharon Buck, 
Fil Latorre, more, 6 a.m., $10-$25. 

Mighty: 119 Utah, San Francisco. “Breakfast of Cham- 
pions 2014,” New Year's Day block party with Space 
Cowboys and guests, 6 a.m.-6 p.m., $25-$30. 

Monarch: 101 6th St., San Francisco. “Honey Soundsys- 
tem + No Way Back New Year's Day Disco,” w/ 
Hunee, Josh Cheon, Conor, P-Play, Robot Hustle, 
Solar, Jason Kendig, more, 6 a.m., $10-$20 advance. 

Public Works: 161 Erie, San Francisco. ‘’S.0.S.: Brass 
Tax Supper of Survivors V," w/ JoeJoe, Ding Dong, 
Mace, Ernie Trevino, Haute Mess, Ethan Miller, 
Dao & Pwny, Dr. Whiskers, Marky Ray, 3 p.m., $5- 
$20. 

Ruby Skye: 420 Mason, San Francisco. ‘Day 1," w/ 
Carnage, Trevor Simpson, 9 p.m., $35-$40 advance. 

Supperclub San Francisco: 657 Harrison, San Fran- 
cisco. “Breakfast in Bed,” w/ DJs Dutch, Rooz, 
Didje Kelli, Alain Octavo, P-Dub, Cosmic Selector, 
UltraViolet, Jocelyn, WolfBitch, and Napsty (starts 


CONCERTS 


FRIDAY 1/3 


Sunny Gunn's Firestorm: W/ The Daniel Castro 
Band, Jim Bruno, 8 p.m., $18. Great American 
Music Hall, 859 O'Farrell, San Francisco. 


SATURDAY 1/4 


Great American Times 2: A Western Winter 
Formal: W/ The Easy Leaves, The B-Stars, The 
Bootleg Honeys, 9 p.m., $15. Great American 
Music Hall, 859 O'Farrell, San Francisco. 

San Francisco Renaissance Voices: Fourth 
Annual Boar's Head Festival & Mid-Winter 
Gala: 7:30 p.m., $25-$40. Seventh Avenue 
Presbyterian Church, 1329 Seventh Ave., San 
Francisco. 

Shen Yun Performing Arts: $60-$280. War Memo- 


DAZ IMEI 
SERVICE FOR THE SICK? 


SENEaeoOR- sre Em) 


| SION aon ele 
Dy VV NN SS 
STN are olele 


HAPPY HOUR TIL 7PM 
$2 TECATE, $3 PBR 
FREE BBQ EVERY SAT. & SUN. 


3139 16TH ST. 415-552-5525 
MON - WED 2PM-2AM 
THURS & FRI TIAM-2AM, SAT & SUN 1PM-2AM 





4 a.m. Wednesday morning), $15 advance. 
ACOUSTIC 


Plough & Stars: 116 Clement, San Francisco. Jeanie & 
Chuck's Bluegrass Country Jam, First Wednesday 
of every month, 9 p.m., free. 


JAZZ 


Chez Hanny: 1300 Silver, San Francisco. Dan Pratt 
Quartet, 4 p.m., $20 suggested donation. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30 p.m., free. 

Red Poppy Art House: 2698 Folsom, San Francisco. 
Adam Shulman Quintet, 7:30 p.m., $10-$15. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Alvon 
Johnson, 7:30 & 9:30 p.m., $15. 


FUNK 


Tupelo: 1337 Green St., San Francisco. The Love 
Gangsters, 9 p.m. 


SOUL 


Boom Boom Room: 1601 Fillmore, San Francisco. Down 
North, 9:30 p.m., free. 


rial Opera House, 301 Van Ness, San Francisco. 


SUNDAY 1/5 


Shen Yun Performing Arts: $60-$280. War Memo- 
rial Opera House, 301 Van Ness, San Francisco. 


MONDAY 1/6 


S.F. Symphony: A Salute to Gordon Getty: W/ 
Placido Domingo, Frederica von Stade, more, 
8 p.m., $75-$350. Davies Symphony Hall, 201 
Van Ness, San Francisco. 


TUESDAY 1/7 


Wrekmeister Harmonies: W/ Corrections House, 
Sutekh Hexen, 8 p.m., $18. Great American 
Music Hall, 859 O'Farrell, San Francisco. 





THE 


SALOON 
(415) 989-7666 © 12PM - 2AM 


WED 1/01 





BLUES POWER (2PM - 8PM) 
STAN ERHART (9:30PM - 1:30AM) 


THU 1/02 CHRIS FORD (4PM - 8PM) 
PA SLIM (9:30PM - 1:30AM) 
FRI 1/03 LISA KINDRED (4PM - 8PM) 
DELTA WIRES (9:30PM - 1:30AM) 
SAT 1/04 THE JUKES (4PM - 8PM) 
DANIEL CASTRO (9:30PM - 1:30AM) 
SUN 1/05 BLUES POWER (4PM - 8PM) 
EUGENE HUGGINS (9:30PM - 1:30AM) 
MON 1/06 PETER LINDMAN (4PM - 8PM) 
THE BACHELORS (9:30PM - 1:30AM) 

TUE 1/07 


LISA KINDRED (7:00PM - 2:00AM) 


1232 Grant Avenue 


between Columbus and Vallejo 
Tamia Werc\altoe at=ola elm \ Clalamstcrerou 
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THURSDAY 1/2 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco. Brother 
Grand, Pizza Friday, Avery Burke, 9 p.m., $10. 

The Knockout: 3223 Mission, San Francisco. Terry 
Malts, Audacity, White Night, 10 p.m., $8. 

Milk Bar: 1840 Haight, San Francisco. OnOff, Till | Fall, 
The Subtle Tease, Vvomen, 8:30 p.m., $6. 


DANCE 


The Cafe: 2369 Market, San Francisco. “iPan Dulce!,” 
9 p.m., $5. 

Cat Club: 1190 Folsom, San Francisco. ‘Throwback 
Thursdays,” ‘80s night with DJs Damon, Steve 
Washington, Dangerous Dan, and guests, 9 p.m., 
$6 (free before 9:30 p.m.). 

The Cellar: 685 Sutter, San Francisco. “’X0," w/ DJs 
Astro & Rose, 10 p.m., $5. 

Elbo Room: 647 Valencia, San Francisco. “‘Afrolicious,” 
w/ DJs Pleasuremaker, Sefior 0z, and live guests, 
9:30 p.m., $5-$8. 

F8: 1192 Folsom St., San Francisco. ‘Beat Church,” 
w/ Son of Kick, Djunya, Bogl, Octopod, Indaskyes, 
Diamond Crates, 10 p.m., $10. 

Lookout: 3600 16th St., San Francisco. ‘Fluff: A Queer 
Night of House,” w/ DJs Sissyslap & Dr. Sleep, First 
Thursday of every month, 9 p.m., $3. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“Night Fever,” 9 p.m., $5 after 10 p.m. 

Underground SF: 424 Haight, San Francisco. “Bubble,” 
10 p.m., free. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Francisco. 
“Vibes,” w/ DJ Kevvy Kev, 9 p.m., $5. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Young Remedy, City P, hosted by Roach Gigz, 9 
p.m., $10-$15. 

Skylark Bar: 3089 16th St., San Francisco. “Peaches,” 
w/ lady DJs DeeAndroid, Lady Fingaz, That Girl, 
Umami, Inkfat, and Andre, 10 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. Misisipi Mike 
& The Midnight Gamblers, First Thursday of every 
month, 9 p.m. 

Plough & Stars: 116 Clement, San Francisco. The 
Shannon Céili Band, First Thursday of every month, 
9 p.m.., free. 


JAZZ 


Bottle Cap: 1707 Powell, San Francisco. The North 
Beach Sound with Ned Boynton, Jordan Samuels, 
and Tom Vickers, 7 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Eugene Pliner Quartet with Tod Dickow, First and 
Third Thursday of every month, 7:30 p.m., free. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Stompy Jones, 7:30 p.m., $10. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. 
“Pa'Lante!,” w/ Juan G, El Kool Kyle, Mr. Lucky, 
10 p.m., $5. 

Pachamama Restaurant: 1630 Powell, San Francisco. 
“Jueves Flamencos,” 8 p.m., free. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Lance 
Canales & The Flood, 7:30 & 9:30 p.m., $15. 

The Saloon: 1232 Grant, San Francisco. Chris Ford, 
First Thursday of every month, 4 p.m. 


COUNTRY 
Atlas Cafe: 3049 20th St., San Francisco. The Country 


Casanovas, 8 p.m., free. 
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The Parlor: 2801 Leavenworth, San Francisco. ‘Twang 
Honky Tonk & Country Jamboree,” w/ DJ Little Red 
Rodeo, 7 p.m., free. 


EXPERIMENTAL 


The Luggage Store: 1007 Market, San Francisco. The 
Ruminations, Matt Davignon & Dave Douglas Duo, 
8 p.m., $6-S10. 


SOUL 


Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Brian McKnight, 8 & 10 p.m., $50-$55. 


FRIDAY 1/3 


ROCK 


50 Mason Social House: 50 Mason, San Francisco. 
Death Cheetah, 3 Leafs, Crash & Burn, Fever Witch, 
8 p.m., $8. 

Boom Boom Room: 1601 Fillmore, San Francisco. Naive 
Melodies, 9:30 p.m., $10-$15. 

Bottom of the Hill: 1233 17th St., San Francisco. 
Sunrunners, The Bye Bye Blackbirds, The Real 
Numbers, 9:30 p.m., $10. 

Hemlock Tavern: 1131 Polk, San Francisco. Beast Fiend, 
Sorrow Church, Neurotrash, 9 p.m., $6. 

Neck of the Woods: 406 Clement St., San Francisco. 
Wes Fox & The Loons, Karl?, 1989, The Mighty Russian 
Winter, 8 p.m., $5-S8. 

Rickshaw Stop: 155 Fell, San Francisco. Felsen, Brad 
Brooks, We Became Owls, 8 p.m., $10. 

Slim's: 333 1ith St., San Francisco. Dedvolt, Secrets of 
the Sky, G2K, Almost Dead, 9 p.m., $14. 


DANCE 


1015 Folsom: 1015 Folsom St., San Francisco. Cut 
Chemist, Them Jeans, Birdee, DJ Alarm, DJ Platurn, 
Motion Potion, Matt Haze, DJ Dials, King Most, 9 
p.m., free with RSVP. 

Amnesia: 853 Valencia, San Francisco. “Brass Tax," 
w/ resident DJs JoeJoe, Ding Dong, Ernie Trevino, 
Mace, First Friday of every month, 10 p.m., $5. 

The Cafe: 2369 Market, San Francisco. “Boy Bar,” w/ 
DJ Matt Consola, 9 p.m., $5. 

Cat Club: 1190 Folsom, San Francisco. “Strangelove: 
Vampire Ball,” w/ DJs Tomas Diablo, Melting Girl, 
Sage, and Fact.50, 9:30 p.m., $7 ($3 before 10 p.m.). 

Elbo Room: 647 Valencia, San Francisco. ‘Last Nite: A 


CO ee 
Our Restaurant 


“SAM FRANCISCO 


Located in the 
Fillmore District 


— World-Class Live Music 
+ Mickeliis Rated Japanese Cuisine 
eee eee ee eeee 


150 FLLMORE ST. 415-685-5600 
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_. THE B=-STARS 





| THE BOOTLEG HONEYS 





Kick off 2014 in style! 
Refined western wear 
encouraged! 


Te ae 
ol 
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BAY AREA WORLD GUITAR SHOW 


MARIN CIVIC EXHIBIT HALL - SAN RAFAEL 
SAT. JAN. 11, 10-5 ¢ SUN. JAN. 12, 10-4 


2 @, + Y 


a 


Bring all you can carry to sell or trade. 
100’s NEW-USED-OLD-RARE + AMPS 
www.calshows.tv 


THE GREATEST MASHUP PARTY IN THE UNIVERSE 


thi: DO- OVER PARTY! 


ANOTHER MIDNIGHT COUNTDOWN & BALLOON DROP! 
— ata | 


‘. 


DID HIGH EXPECTATIONS 
BRING YOU DOWN? 
THEN COME OUT TO 
BOOTIE AND RING IN 

THE NEW YEAR AGAIN ... 


ONLY THIS TIME, 
DO IT RIGHT! 


= 
17 PM: SEXY MASHUP 
BURLESQUE SHOW 


HUBBA HUBBA 


REVUE 
with EMCEE KINGFISH 


LOUNGE: 


DAMN GINA! 
DJ FOX & KOOL KARLO 


LOFT: 


H.Y¥.S.L. 


MAIN ROOM MASHUP DJs: HANDLE YOUR 


TRIPP ENTYME SHIT, LADY! 


SATURDAY JANUARY 4 
DNA THREE ROOMS - ONE PRICE! 


S75 ELEVENTH STREET @ HASRICON, GS Pile ws 
1Pe-AFTERHOURS - $00 SEFORE (OPe. BOOTESFCOW 
SMP THELIVE S9S ADVANCE TH © OF ALOLINGE COW 
FREE BEST OF BOOTIE CDs TO THE FIRST 100 PEOPLE 
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A Lucky Pair 


COLD BEAT 


With Tony Molina, Yi, and Cairo Pythian. 9 p.m. Friday, 
Jan. 3, at the Uptown. Free; uptownnightclub.com. 


Cold Beat leader Hannah Lew and Tony Molina started 2013 together, 
when she created a music video for his buoyant guitar anthem “Don’t Come 
Back,” a single from Molina’s solo debut, Dissed and Dismissed. Technically, 
the video also encompasses “Sick Ass Riff,” a 25-second acoustic etude per- 
formed by Molina while wearing a Cro-Mags shirt. Molina’s album sold out 
in the wake of fervent critical praise, but the venerable Slumberland label 
announced its reissue this year — along with his sophomore full-length. 
Cold Beat released its first EP in 2013, with two propulsive tracks of jagged 
guitar swipes and unnerving synths tempered by Lew’s inimitable vocals. 
Since both San Francisco acts began breakthrough years with a collabora- 
tion, this joint show welcoming 2014 might prove fortuitous. At any rate, 
it’s free. Sam Lefebvre 


Ay 
GO 


i 
Burger + Fries + Beer* 


SELECTION Just $10 


SICQCL $ 


CLOTHING 
SUPERSTORE 


Vi, 
ti May WAS 


“ayy 


449 Powell @ 4 
329 Sutter aE 
eetaproom. com 


*$elect Draft Beers Guly 
Mon. to Fri. 11 to 3 





2366 MISSION ST. 
(BIWN. ISTH & 20TH) 


419.824.7729 


www.zootsuitstore.com 
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2000s Indie Dance Party," w/ DJs EmDee & Jamie 
Jams, 10 p.m., $5-$10. 

Lookout: 3600 16th St., San Francisco. “HYSL," 9 
p.m., $3. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“Dirty Rotten Dance Party,” w/ Kap10 Harris, Shane 
King, guests, First Friday of every month, 9 p.m., 
$5. 

Mezzanine: 444 Jessie, San Francisco. “Future Fridays: 
2014 Kickoff," w/ Alex Sibley, Manics, Eelrack, 
MPHD, 9 p.m., $15. 

Mighty: 119 Utah, San Francisco. Steve Lawler, Ben 
Seagren, Dean Samaras, 10 p.m., $10-$15. 

Ruby Skye: 420 Mason, San Francisco. Ben Gold, 9 
p.m., $20 advance. 

Slate Bar: 2925 16th St., San Francisco. ‘‘Haceteria,” 
w/ resident DJs Jason P, Smac, Tristes Tropiques, 
and Nihar, First Friday of every month, 10 p.m., 
$5. 

Vessel: 85 Campton, San Francisco. Wild Boyz, David 
Paul, 10 p.m., $10-$30. 


HIP-HOP 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
“The 45 Sessions,” w/ DJs Platurn, Enki, Delgado, 
and Mr. E, 10 p.m.., free. 


ACOUSTIC 


Cafe Du Nord: 2170 Market, San Francisco. Goh 
Nakamura, Sea of Bees, Trevor Garrod, 9:30 p.m., 
$10. 

Hotel Utah: 500 Fourth St., San Francisco. Delta 
City Ramblers, The Golden Cadillacs, Royal Jelly, 
9 p.m., $8. 

Plough & Stars: 116 Clement, San Francisco. Benjamin 
Brown, 9 p.m. 


JAZZ 


Bird & Beckett: 653 Chenery, San Francisco. Don 
Prell’s SeaBop Ensemble, First Friday of every 
month, 5:30 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30 p.m., free. 

The Palace Hotel: 2 New Montgomery, San Francisco. 
The Klipptones, 8 p.m., free. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Black Market Jazz Orchestra, 9 p.m., 
$10. 


NVEOOIA 


—— LPs sro 


_ JOHN BEAVER 
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INTERNATIONAL 


Cafe Cocomo: 650 Indiana, San Francisco. Taste 
Fridays, featuring local cuisine tastings, salsa 
bands, dance lessons, and more, 7:30 p.m., $15 
(free entry to patio). 

Red Poppy Art House: 2698 Folsom, San Francisco. 
Avotcja & Modupue, 7:30 p.m., $10-$15. 


REGGAE 


Gestalt Haus: 3159 16th St., San Francisco. “Music 
Like Dirt,” 7:30 p.m., free. 

The Independent: 628 Divisadero, San Francisco. 
Anthony B, Rian Basillio & The Roosters, DJ Step- 
wise, 9 p.m., $25. 

Showdown: 10 Sixth St., San Francisco. ‘‘How the West 
Was Won," w/ Nowtime Sound, First Friday of every 
month, 10 p.m., free. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Chris 
Cain, 7:30 & 10 p.m., $20. 

Tupelo: 1337 Green St., San Francisco. Jinx Jones & 
The KingTones, First Friday of every month, 9 p.m. 


EXPERIMENTAL 


Z Below: 470 Florida St., San Francisco. San Francisco 
Tape Music Festival 2014, featuring works by Alex- 
ander Graham Bell, Steve Reich, Willem de Ridder 
and the Hafler Trio, the Voyager Golden Record, and 
more, 8 p.m., $8-$15 (or $35 for a festival pass). 


SOUL 


Edinburgh Castle: 950 Geary, San Francisco. ‘‘Soul 
Crush,” w/ DJ Serious Leisure, 10 p.m., free. 

The Knockout: 3223 Mission, San Francisco. ‘Oldies 
Night,”’ w/ DJs Primo, Daniel, Lost Cat, friends, First 
Friday of every month, 10 p.m., $5. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Brian McKnight, 8 & 10 p.m., $60-$65. 


SATURDAY 1/4 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco. Benefit 
for Alan Forbes with Black Cobra, Lecherous Gaze, 
Pins of Light, Kicker, 9 p.m., $12+. 

EI Rio: 3158 Mission, San Francisco. OnOff, Cables & 
Arms, Till | Fall, 9 p.m., $8. 

Hemlock Tavern: 1131 Polk, San Francisco. Fronds, Dim 
Peaks, Vestals, 9:30 p.m., $6. 

The Lost Church: 65 Capp St., San Francisco. Be Brave 
Bold Robot, Pomegranate, 8 p.m., $10. 

Neck of the Woods: 406 Clement St., San Francisco. 
Dogpatch, 1955, The Bat Rays, 8 p.m., $5-$8. 

Rickshaw Stop: 155 Fell, San Francisco. The Yellow 
Dress, Quite Polite, Basement, Watercolor Paint- 
ings, 8 p.m., $10. 

Slim's: 333 11th St., San Francisco. This Charming 
Band, Zoo Station, Killer Queens, 9 p.m., $15-$20. 

Sub-Mission Art Space (Balazo 18 Gallery): 2183 
Mission, San Francisco. The Guverment, Another 
Tangent, The Shams Eire, The Butlers, 9 p.m., 
$10. 

Thee Parkside: 1600 17th St., San Francisco. Great 
Apes, Void Boys, Travesura, Five Eyes, 9 p.m., $8. 


DANCE 


Audio Discotech: 316 11th St., San Francisco. Doorly, 
9:30 p.m., $10 advance. 

Cat Club: 1190 Folsom, San Francisco. “Leisure,” w/ 
DJs Aaron, Omar, & Jetset James, First Saturday 
of every month, 10 p.m., $7. 

DNA Lounge: 375 1th St., San Francisco. “Bootie 
S.F.," 9 p.m., $10-$15. 

The EndUp: 401 Sixth St., San Francisco. “Play: The 
Locals Edition," w/ Bai-ee, Craig Kuna, Dan Sherman, 
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Jackie House, Jason Kendig, Mossmoss, Mozaic, 
Nikita, Tyrel Williams, more, 10 p.m., $15-$20 (free 
before 11 p.m.). 

The Independent: 628 Divisadero, San Francisco. NVO, 
Materialized, Zebuel, 9 p.m., $10. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“The Prince & Michael Experience,” w/ DJs Dave 
Paul & Jeff Harris, First Saturday of every month, 
9 p.m., $5. 

Mighty: 119 Utah, San Francisco. “Deep Blue: 12th 
Annual Capricorn Party,” w/ Mark Farina, David 
Harness, DJ Rooz, Dax Lee, Buckner, Ken Minn, 
Josh Vincent, 9 p.m., $12-$15 advance. 

Monarch: 101 6th St., San Francisco. “Lights Down 
Low,” w/ Brenmar, 10 p.m., $10-$15. 

Public Works: 161 Erie, San Francisco. ‘Odyssey,’ w/ 
DJ Severino, Robert Jeffrey, Robin Simmons (inthe 
OddJob loft), 9:30 p.m., $10. 


The Stud: 399 Ninth St., San Francisco. “Go Bang!,” 
w/ DJs Michael Serafini, Jeremy Rosebrook, Steve 
Fabus, and Sergio Fedasz, 9 p.m., $7 (free before 
10 p.m.). 

Vessel: 85 Campton, San Francisco. “Swank,” w/ 
Pheeko Dubfunk, Nile, Reggie Soares, Lorentzo, 
10 p.m., $10-$30. 


HIP-HOP 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
SolGanix, Aisha Fukushima & Raptivism, Power 
Struggle, DJ Gordo Cabeza, 9 p.m., $7-$10. 

Hotel Utah: 500 Fourth St., San Francisco. Telli Prego, 
Peter Feliciano, Onewerd, BP & Praduh, Sean Dick, 
9 p.m., $8. 

Milk Bar: 1840 Haight, San Francisco. No Bird Sing, 
Eliquate, Louder Space, Rebel Allianz, 9 p.m., 
$10. 


cececees GET TICKETS AT yOShHIiS.COM -+-++ese- 


SAN FRANCISCO 


Thu-Sun Jan 2-5 
Multi-Award-Winning Singer-Songwriter 
& Producer 


BRIAN MCKNIGHT 
with Full Band 


Tue, Jan 7 
Featuring 15 of the Bay Area’s finest musicians! 


ThE TOMMY IGOE Ble BAND: 


The Music of Duke, Basie & Monk 


Wed, Jan 8, open dance floor 
Celtic rock band 


YOUNG DUBLINERS 


Thu, Jan 9 
Imaginative and masterful acoustic guitar virtuoso 


ANDY MCKEE 


Plus Janet Noguera 


Fri, Jan 10 & Sun, Jan 12 
Touring in support of new release 
Ice Cream Everyday 


AMEL LARRIEUX 


Tue-Thu, Jan 14-16 
3X GRAMMY® winning singer-songwriter 


An Evening with 


SHAWN COLVIN 


Fri-Sat, Jan 1'7-18 
Hands down one of the best R&B/funk, 
hip hop, jazz and rock bands! 


MINT CONDITION 


Sun, Jan 19 - 18+ 
Unique sensuality of classic to neo-burlesque 


BARBARY COAST 
BURLESQUE 


Tue-Wed, Jan 21-22 
The world’s greatest ABBA show feat. 
ABBA original musicians 


| ARRIVAL FROM SWEDEN: 
| THE MUSIC OF ABBA 


1330 FILLMORE ST. 415-655-5600 


oyzH-@ Es nankel 


Fri-Sun, Jan 3-5 
GRAMMY©-winning jazz saxophonist 


PHAROAH SANDERS 
QUARTET 


Mon, Jan 6 
Bass Player Presents: 


KAI ECKHARDT BAND 


CD Release Party 


Tue-Wed & Fri-Sun, 
Jan 7-8 & 10-12 
East Bay soul/funk Legends 


TOWER OF POWER 


Jan 9 
It’s a celebration! 


CHARLIE MURPHY’S 
ACID TRIP 


Mon, Jan 18 - Bay Area jazz guru 


DANN ZINN 


Tue-Wed, Jan 14-15 
The preeminent jazz guitarist 


* ROBBEN 
4 FORD 


Thu, Jan 16 = Oakland Riviera Release Party! 


KEV CHOICE ENSEMBL: 
BOOKER T. 
mss 


Sat, Jan 18 
Led by Bill Champlin, former member of Chicago 


SONS OF CHAMPLIN 
ALBERT LEE 
W/ KATE TAYLOR 


510 EMBARCADERO WEST 510-238-9200 





VIP Membership Club for Yoshi’s SF + Oakland ¢ Details at www.yoshis.com/vip 


For tickets & current show info: 


) 


YOSHIS.COM / 415-655-5600 / 510-238-9200 


All-ages venue. Dinner reservations highly recommended. 
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Ae  SUNSETSF ABR 
DIEGO'S U ELLA 
CON BRIO, PLUS SEFCAL GUESTS! 


~~ TREE — 


mera IA NTA JA son (ie 4 
NES STAND! 
MUSIC DIRECTOR, DAVID MOSCHIE 


RA COLLECTI\ F FEAT. SPECIAL JESTS. 


TUE, FEB 4 
LOS LONELY BOYS 


SAT, FEB E 

ALSLIM RELEASE PARTY! 
LOCURA 

ZIEK MCCARTER, PLUS SPECIAL 
BRASS BAND SURPRISE 

SUM, FEB 9 

SOMAFM PRESENTS 


DELOREAN 


WON, FEB 10 
AUGUSTINES 


THU, FEB 13 
PARTIALLY SEATED 


ALICE SMITH 


FRI FEB 14 & SAD FEB 15 
TWO MAGHTS 


THE PIMPS OF JOYTIME 
SUN, FEB 16 


NEW POLITICS 
MAGIC MAN, SLEEPER AGENT 


FRL FEB 28 & SAI, MAR | 
TWO NIGHTS! NOISE POP 21074 


REAL ESTATE 


AN PGANC ite rccerertcoMm . 89) 424 Pear 
tiem. 6ee ie rw bHOW RiGets 

| >  G@ieteal ao Lak + Sy FtRyY LiIMSTED SEATING 
PANHAMSCE PAGSING ’ 4454-59-93") 
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_ DEAD \ 







THU, JAN 23 
YOURS TRULY PRESENTS 


SUPERHUMANOIDS 


FA, JAN 24 

D) DIALS PRESENTS 

RYAN HEMSWORTH 
D) DIALS 


SAT, JAN 75 
TWO SHOWS IN ONE NIGHT! 
Sf SMETCHPEST PRESENTS 


DAVID KOECHNER 
FROM ANCHORMAN AND NBC’S THE OFFICE 


TUE, JAN 28 

ROBERT DELONG 
MYSTERY SKULLS 

WED, JAM 29 


YUCK 
THE SHE'S 


Pel, JAN 3) & SAT, FEB | 
TWO NIGHTS! JAMBASE PRESENTS: 


NORTH MISSISSIPPI 
ALLSTARS 


a2a8 biti aSiee >t. 
tA scx Oisics 
ro 60s AL 1#2 
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t=" HAPPY NEW YEAR! 
Open 5pm-2am 
THUR BVGa I) pattatieesy ile mm al 


AFROLICIOUS 


$5 B4 | with DJs/Hosts 


10:30PM) PLEASUREMAKER 


and resident percussionists 
FRI a as 


LAST NITE 


A 2000S INDIE DANCE PARTY 
with DJs 


JAMIE JAMS and EMDEE 
Spinning 60s Soul 45s 


SATURDAY NIGHT 
SOUL PARTY 

with DJs 

LUCKY, PAUL PAUL, 

and PHENGREN OSWALD 


$5 discount in semi-formal attire 
SUN 


DUB MISSION 


9pm _ | presents the best in dub, 


and special guest JAH YZER 
(Jah Warrior Shelter HiFi) 


AMERICALIA 


an Explosion of New Sound by 
members of OS BEACHES, 
SHIMMERING LEAVES, KILLBOSSA 
plus 


DJ CAVEMAN & THE FOSSILS; 


Visuals by Mad Alchemy and 
special guests 


Til Closed for holiday party 


ee Commune Presents 
om /PIXEL MEMORY, 
FREE | NITEPPL (live) 
ALIEN ANGEL BRIGADE, 
POPGANG DJS 
THU BVOa Oo eaieclilce aie 


1” /AFROLICIOUS 


$5 B4 | with DJs/Hosts 
10:30P/ | PLEASUREMAKER 
& SENOR OZ, _ 
and resident percussionists 
THE CHOP TOPS, 
HAYRIDE TO HELL, 


HARDFALL HEARTS 
BLACKTOP TRAGEDY 
UPCOMING 


SAT 1/11 TORMENTA TROPICAL 

SUN 1/12 DUB MISSION: DJ SEP, MATT HAZE 
MON 1/13 AMERICALIA 

TUE 1/14 BOMBSHELL BETTY 

WED 1/15 THE LEGENDARY STARDUST COWBOY 


tem {ele} i hm ReleWas py 
647 VALENCIA NEAR 17TH 
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ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. The Gilded 
Rooks, Pony Hunt, Sam Doores, 9 p.m., $7-$10. 
Bazaar Cafe: 5927 California, San Francisco. Mark 
Comstock, Wesley Woo, Chinese Melodrama, 7 p.m. 

Cafe Du Nord: 2170 Market, San Francisco. Fleeting 
Trance, Erin Brazill & The Brazillionaires, Miss Erma, 
9:30 p.m., $8. 

The Chapel: 777 Valencia St., San Francisco. Vaud & 
The Villains, 9 p.m., $20-$22. 

St. Cyprian’s Episcopal Church: 2097 Turk, San Fran- 
cisco. Ramblin’ Jack Elliott, Vikki Lee, 8 p.m., $22-$25. 

Tupelo: 1337 Green St., San Francisco. Shantytown, 
9:30 p.m. 


JAZZ 


Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 


NEW YEARS EV! 








TUES DEC 31 


NYE EXTRAVAGANZA 


BALL 2014 


PSYCHEMAGIK (UK) 
SLEIGHT OF HANDS 
SHINY OBJECTS 
ANTHONY MANSFIELD 
TYREL WILLIAMS / JIMMY B 
JASON GREER / MIGUEL SOLARI 
MOZHGAN / COLE HORS D’OEURES - 
MIDNIGHT CHAMPAGNE TOAST - 
SF GOLDEN GIRLS - AERIALIST 
($40-60 ADVANCED) 

WED JAN 1 


NEW YEARS DAY DISCO 
NO WAY BACK & HNY SOUNDSYSTEM 
HUNEE (DE) 
ne AN a0) 10) Me OE 
JASON KENDIG / SOLAR / CONOR 
(CU Weyeye) 5) 

FRI JAN 3RD 


TURNING YOU OUT 


TAMO / AARON POPE 
CLARKIE / MARIJA DUNN 
SAT JAN 4 
LIGHTS DOWN LOW 
BRENMAR 
RICHIE PANIC / SLEAZEMORE 
JOAQUIN BARTRA / MR. VOS 
SUN JAN 5 


RELOAD SUNDAYS 


(FREE BEFORE 10:30P) 
MON JAN 6 


MANIC MONDAYS 
DJ MEI-LWUN + FRIENDS 
(a5145) 

TUES JAN 7 


SOUNDPIECES 


DJ WHORES 
DANNY WEIRD / RYURY 


MONARCHSF.COM 
AMAZING HOUR 


MONDAY - FRIDAY 5:30PM - 7:30PM 
SATURDAY - SUNDAY 8:00PM - 2:00AM 
LOUNGE UPSTAIRS - CLUB DOWNSTAIRS 


101 6TH ST. SF 
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Bill “Doc’’ Webster & Jazz Nostalgia, 7:30 p.m., free. 
Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
The Robert Stewart Experience, 9 p.m. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom St., San Francisco. “Pura,” 
9 p.m., $20. 

Make-Out Room: 3225 22nd St., San Francisco. “El 
SuperRitmo,” w/ DJs Roger Mas & El Kool Kyle, 10 
p.m., $5 before 11 p.m. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Paula 
Harris, 7:30 & 10 p.m., $20. 

The Riptide: 3639 Taraval, San Francisco. Face the 
Giant, 9:30 p.m., free. 

The Saloon: 1232 Grant, San Francisco. Daniel Castro, 
First Saturday of every month, 9:30 p.m. 


ARTS & CULTURE FILM EAT 





EXPERIMENTAL 


Center for New Music: 55 Taylor St., San Francisco. 
duo B, 7:30 p.m., $8-$10. 

Z Below: 470 Florida St., San Francisco. San Francisco 
Tape Music Festival 2014, featuring works by Thomas 
Edison, lannis Xenakis, Kotoka Suzuki, Peter Batch- 
elor, Matt Ingalls, Jacob Felix Heule, and more, 7 
& 9:30 p.m., $8-$15 (or $35 for a festival pass). 


FUNK 


Boom Boom Room: 1601 Fillmore, San Francisco. 
Kuckaw!, Cliff Hines & G. Maxwell Zemanovic Duo, 
DJ K-Os, 9:30 p.m., $10 advance. 


SOUL 


Elbo Room: 647 Valencia, San Francisco. ‘Saturday 
Night Soul Party,”’ w/ DJs Lucky, Phengren Oswald, 
& Paul Paul, First Saturday of every month, 10 p.m., 
$10 ($5 in formal attire). 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Brian McKnight, 8 & 10 p.m., $60-$65. 


SUNDAY 1/5 


ROCK 


Hotel Utah: 500 Fourth St., San Francisco. OnOff, The 
Subtle Tease, Build the Empire, 8 p.m., $7. 


DANCE 


Beaux: 2344 Market, San Francisco. ‘Full of Grace: 
A Weekly House Music Playground,” 9 p.m., 
free. 

Elbo Room: 647 Valencia, San Francisco. ‘‘Dub Mis- 
sion,” w/ Jah Yzer, DJ Sep, Maneesh the Twister, 9 
p.m., $6 (free before 9:30 p.m.). 

F8: 1192 Folsom St., San Francisco. “Stamina,” w/ DJs 
Lukeino, Jamal, and guests, 10 p.m., free. 

The Knockout: 3223 Mission, San Francisco. “Sweater 
Funk,” 10 p.m., free. 

The Parlor: 2801 Leavenworth, San Francisco. DJ Marc 
deVasconcelos, 10 p.m.., free. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Francisco. 
“Return of the Cypher,” 9:30 p.m.., free. 


FRIDAYS 


$4 SHOCKTOP_ 












HUGE OUTDOOR PATIO 


LIVE MUSIC 
EVERY OTHER SATURDAY 


DJS WED-SUN NIGHT 


30 BEERS ON TAP 
NEW SPECIALS MONTHLY 


J ole) ai t— ms ol—i a 
OPEN MON-SAT NOON-2AM, SUN 10AM-2AM 
JUST OFF 19TH AVE | 7 CAMBON DR 
415-584-4445 
FIND US ON 
WWW.PARK77BAR.COM 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
NhT Boyz, C-Plus, Street Knowledge, ST Spittin, Nick 
Jame$§, F.L.I.P, City Shawn, Spittin Image, DJ Cos 
the Kid, 9 p.m., $7-$10. 


ACOUSTIC 


The Lost Church: 65 Capp St., San Francisco. Peter 
Chung, Adventure Book, 8 p.m., $10. 

The Lucky Horseshoe: 453 Cortland, San Francisco. 
Bernal Mountain Bluegrass Jam, 4 p.m., free. 

Plough & Stars: 116 Clement, San Francisco. Seisitin 
with Ciersdan Marsden, 9 p.m. 


JAZZ 


Amnesia: 853 Valencia, San Francisco. Kally Price Old 
Blues & Jazz Band, First Sunday of every month, 
9 p.m., $7-S10. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Bill ‘“Doc’’ Webster & Jazz Nostalgia, 7:30 p.m., 
free. 

The Royal Cuckoo: 3202 Mission, San Francisco. Lavay 
Smith & Chris Siebert, 7:30 p.m., free. 

Tupelo: 1337 Green St., San Francisco. The Joe Cohen 
Show, 9 p.m. 


BLUES 


The Saloon: 1232 Grant, San Francisco. Blues Power, 
4 p.m. 

Swig: 571 Geary, San Francisco. Sunday Blues Jam 
with Ed Ivey, 9 p.m. 


COUNTRY 


The Riptide: 3639 Taraval, San Francisco. “The Hoo- 
tenanny West Side Revue,” First Sunday of every 
month, 7:30 p.m., free. 


EXPERIMENTAL 


Z Below: 470 Florida St., San Francisco. San Fran- 
cisco Tape Music Festival 2014, featuring works 
by Alexander Graham Bell, Francois Bayle, 
Jonty Harrison, Elanie Lillios, Stijn Govaere, 
and more, 7 p.m., $8-$15 (or $35 for a festival 
pass). 


SOUL 


Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Brian McKnight, 7 & 9 p.m., $50-$55. 


Shee Sarckside 


FULL BAR 7 DAYS + Happy Hour M-F, 2-8pm 
OPEN AT 2PM, SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 


9PM - SATURDAY, JANUARY 4TH - $8 
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UPCOMING SHOWS 


theeparkside.com 
1600 17th Street + 415-252-1330 
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MONDAY 1/6 


ROCK 


Elbo Room: 647 Valencia, San Francisco. ‘‘Americalia,’’ 
w/ Mark Matos & guests, 9 p.m. Starts . continues 
through Jan. 27, $7. 


DANCE 


DNA Lounge: 375 ith St., San Francisco. ‘Death Guild,” 
18+ dance party with DJs Decay, Joe Radio, Melting 
Girl, & guests, 9:30 p.m., $3-$5. 

Q Bar: 456 Castro, San Francisco. “Wanted,” w/ DJs 
Key&Kite and Richie Panic, 9 p.m., free. 

Underground SF: 424 Haight, San Francisco. ‘Vienetta 
Discotheque,” w/ DJs Stanley Frank and Robert 
Jeffrey, 10 p.m., free. 


EXPERIMENTAL 


Make-Out Room: 3225 22nd St., San Francisco. ‘The 
Monday Makeout,” w/ Denny Denny Breakfast, duo 
B vs. Noah Phillips, Eric Glick Rieman, 8 p.m., free. 


TUESDAY 1/7 


ROCK 
Bottom of the Hill: 1233 17th St., San Francisco. 


Wander, Balms, Airs, 9 p.m., $8. 

The Chapel: 777 Valencia St., San Francisco. Califone, 
The Luyas, 8 p.m., $16. 

Hemlock Tavern: 1131 Polk, San Francisco. Scraper, 
Mane, Warm White, Tears Club, 8:30 p.m., $6. 

Hotel Utah: 500 Fourth St., San Francisco. Steff & The 
Articles, Linus of Hollywood, Kelly Jones, 8 p.m., $10. 

The Knockout: 3223 Mission, San Francisco. Mad Mama 
& The Bona Fide Few, Swamp Angel, Lester T. Raww’s 
Graveside Quartet, DJ Ryan Smith, 9:30 p.m., $7. 

Rickshaw Stop: 155 Fell, San Francisco. Rickshaw Stop 
10th Anniversary: The Spits, Violent Change, Crez 
DeeDee, 8 p.m., $15. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco. 
“High Fantasy,” w/ DJ Viv, Myles Cooper, & guests, 
10 p.m., $2. 

Q Bar: 456 Castro, San Francisco. “Switch,” w/ DJs 
Jenna Riot & Andre, 9 p.m., $3. 

Underground SF: 424 Haight, San Francisco. “Shelter,” 
10 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. Farallons, 
Mariee Sioux, Soft Shells, 9:15 p.m., $7. 

Bazaar Cafe: 5927 California, San Francisco. Song- 
writer in Residence: Tom Rhodes, 7 p.m. Starts . 





Book Folk 


THE YELLOW DRESS 


With Quite Polite and Watercolor Paintings. 8 p.m., Jan. 4, at 
the Rickshaw Stop. $10; rickshawstop.com. 


If you were to take members of the Magnetic Fields, the Mountain Goats, 
and Los Campesinos, plunk them into the San Francisco lit scene for a few 
years, and tell them to write about heartbreak in a way that won't kill any- 
one’s Sunday afternoon Dolores Park buzz, you might get something like 
the Yellow Dress. “Here’s a picture of the house I'd like to build for us some- 
day/ This may seem unrealistic, I’m not very good with my hands,” sings 
Dan Weiss over jangly guitar and glockenspiel, with a summery swell of vo- 
cals behind him. This eight-piece lineup of indie-folksters has long been 
considered the unofficial house band for McSweeneys, the Rumpus, and the 
like; at the former's recent 15th anniversary party, the band shared a bill 
with John Vanderslice and Sonny Smith of Sonny and the Sunsets. The Yel- 
low Dress’ new, third record, Faint Music // Ordinary Light, represents its 
most polished sound yet, but the album’s almost literary self-doubt and 
good-natured sense of humor are both happily intact. Emma Silvers 
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TEMPLE FRIDAYS Feat. 


MICKEY TAN’S 


OFFICIAL B-DAY PARTY 


TEMPLE SATURDAYS Feat. 


DEAD FUNK 


3-(0GHT STAY I PALM SPREOGS ¢ HOT ITALIAN $75 GIT CARD © ADMISSION FOR 2 10 TRE MUSEOM OF CRAFT AWD DESIGN 





TUESDAY, JAN. 7TH, 2014 


THE SPITS 


VIOLENT CHANGE 
CREZ DEEDEE 


WEDNESDAY, JAN. 8TH, 2014 


MIKAL CRONIN 


COOL GHOULS 
COCKTAILS 


THURSDAY, JAN. 9TH, 2014 


GEOGRAPHER 


TRAILS & WAYS 


+DJ AARON AXELSEN 
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PAINTINGIETO 
THEBPEOPLE 


PERPLE PARTIONPARTY. Oy” 








FRIDAY, JAN. 10TH, 2014 


YAGHT 


SHOCK 
+ TKS DJS BROTHER GRIMM, 
CHRIS BATY, & BAS 


SUNDAY, JAN. 12TH, 2014 


LESLIE & THE LY'S 


DOUBLE DUCHESS 
+DJ KIDD SYSKO 


JANUARY 1-7, 2014 Al 


Watch your favorite teams in HD live 
& enjoy the company of our beautiful 
Hustler Honeys! 


$5 Off Admission 
with Game Day Ticket Stub 
7-10pm 


$4 Happy Hour 
Drink Specials 


FREE 


ADMISSION 


until: 7:00pm 


i. h! 


LARRYerltYNT'S 


MUSTLER GLUB. 


1031 Kearny at Broadway North Beach 415 434 1301 


www.hustlerclubsf.com #hustlerclubsf @sf_hustlerclub 
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continues through Jan. 28. 
Plough & Stars: 116 Clement, San Francisco. Seisiun 
with Suzanne Cronin, 9 p.m. 


JAZZ 


Burritt Room: 417 Stockton St., San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Clifford Lamb, Mel Butts, and Friends, 7:30 p.m., 
free. 

Le Colonial: 20 Cosmo, San Francisco. Lavay Smith & 
Her Red Hot Skillet Lickers, 7 p.m. 

Tupelo: 1337 Green St., San Francisco. Mal Sharpe's 
Big Money in Jazz Band, 6 p.m. 

Verdi Club: 2424 Mariposa, San Francisco. ‘Tuesday 
Night Jump,” w/ Stompy Jones, 9 p.m., $10-$12. 
Yoshi's San Francisco: 1330 Fillmore, San Francisco. 

Tommy Igoe Big Band, 8 p.m., $22. 


INTERNATIONAL 


Cafe Cocomo: 650 Indiana, San Francisco. “Descarga 
S.F.,"" w/ DJs Hong & Good Sho, 8 p.m., $12. 

F8: 1192 Folsom St., San Francisco. “Underground 
Nomads,” w/ rotating resident DJs Amar, Sep, and 


Dulce Vita, plus guests, 9 p.m., $5 (free before 
9:30 p.m.). 


REGGAE 


Milk Bar: 1840 Haight, San Francisco. “Bless Up,” w/ 
Jah Warrior Shelter Hi-Fi, 10 p.m. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Ron 
Thompson & The Resistors, 7:30 & 9:30 p.m., $15. 

The Saloon: 1232 Grant, San Francisco. Lisa Kindred, 
First Tuesday of every month, 9:30 p.m., free. 


EXPERIMENTAL 


Center for New Music: 55 Taylor St., San Francisco. 
sfSoundSalonSeries, w/ Chris Newman, 7:49 p.m., 
$7-$10. 


SOUL 


Boom Boom Room: 1601 Fillmore, San Francisco. Soul 
Mechanix, 9:30 p.m.., free. 

Make-Out Room: 3225 22nd St., San Francisco. 
“Lost & Found,” w/ DJs Primo, Lucky, and guests, 
9:30 p.m., free. 





California Cowboy Music 


A WESTERN WINTER FORMAL FEATURING 


THE EASY LEAVES 


With the B-Stars and the Bootleg Honeys. 8 

p.m., Saturday, Jan. 4, at the Great American 

Music Hall. $15; slimspresents.com. 

San Francisco talks a big game about its folksy leanings, but what have you 
done lately to conjure the frontier spirit besides drink beer out of a mason 
jar? Never fear: The Great American Music Hall’s got your city-slicker back 
with its second annual Winter Formal, an evening dedicated to bridging 
that amiably loping Bakersfield sound and the peculiar melancholy unique 
to the lonesome crowded west circa 2014. Headlining is the North Bay duo 
the Easy Leaves, whose deceptively easygoing ditties, as heard in finest 
form on last year’s American Times, churn along on a propulsive undertow 
and a soft pedal steel moan. Also on the bill: San Francisco honky-tonk 
quintet the B-Stars and velvet-voiced Sonoma trio the Bootleg Honeys. 
Something to remember the soul of the state by once all the easy has left for 


good. Daniel Levin Becker 
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LET IT GO 


By Dan Savage 


I'm a 34-year-old straight female. Iam morbidly obese 
and have been for most of my life. I have never dated. 
I’ve been on a couple of dates, and only when I asked 
the guy out. From reading your columns and books, I 
am aware that some men are attracted to fat women. 
But since I never received any real sexual attention as 
a teen/twentysomething, I don’t know how to deal 
with men in a sexual way or in a way that would de- 
velop into a relationship. I also think my (lack of) expe- 
rience has caused me to become bitter toward men. 
How do I stop being bitter and learn how to develop a 
romantic relationship? 

Fat And Bitter 


Romantic and/or sexual relationships are some- 
thing you learn by doing, FAB, so you'll have to 
start doing them — you'll have to start doing men 
— to learn how they’re done. There are men out 
there who are into BBW, aka big beautiful women, 
but folks on Twitter recommended staying away 
from BBW-focused websites (which tend to be 
overrun by fetishists) and go with mainstream 
sites like OKCupid instead. But maybe dating sites 
aren't the place to start. 

“More important than worrying about find- 
ing people to date who love your size is making 
sure YOU love your size,’ says Jolene Parton, a 
fat dancer, sex worker, and activist. “Self-love 
can be the hardest thing in the world for a fat 
woman, but it’s the best way to inspire others to 
love you and your body, FAB. Getting plugged 
into a fat-positive community might help you 
find friends and lovers who love the whole you. 
NAAFA.org and Nolose.org are both great places 
to start.” 

So let’s say you've learned to love your body 
and you're ready to date. What to do about the 
bitterness? Let it go. Resolve not to punish a 
man who expresses an interest in you now for 
failing to kick down your door a decade ago. 
And, yes, men suck, we really do. But you know 
what? Women can be sucky and shallow and 
judge people on appearances alone, too. (Ask any 
short guy.) But it might help you keep things in 
perspective — and let go of the bitterness — if 
you bear this in mind: We all have to make our- 
selves vulnerable to people we're attracted to, 
and sometimes those people respond by shitting 
all over us. Straight women shit on straight men, 
straight men shit on straight women, gay men 
shit on each other, lesbians shit on each other, 
bisexuals shit on everybody. All of us have had 
our hearts broken or, even worse, ignored, and 
every last one of us has cause to walk around 
feeling bitter about men, women, or both. Most 
people let it go, FAB, and you can, too. 

One other bit of advice: Be open about being 
inexperienced. That will attract some guys and 
scare some others off. Good riddance to the ones 
it scares off, FAB, but don’t assume that guys who 
are interested are necessarily nice guys. Some will 
be, of course, but some might be manipulators 
who want to take advantage of your inexperience 
or your perceived desperation. To help you sort 
the good ones from the bad ones, FAB, convene 
a small panel of friends to serve as your bullshit 
detectors. Your own bullshit detectors aren't gon- 
na be good — they also don’t develop until you 
start dating — so ask your panel to point out any 
red flags that you've missed. Good luck! 


I'ma 30ish woman in a lovely GGG relationship with a 
man about my age. I’m submissive and masochistic; 
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he’s dominant and willing to inflict some pain. Neither 
of us has tons of BDSM experience, but we're enjoying 
each other. My question: My boyfriend is into belly 
punching. I’m happy to indulge him and have started to 
enjoy it. He likes it when I relax my abdominal muscles. 
Is this safe? What precautions should we take? Does 
the fact that Ihave an IUD factor in? And if I ever get 
pregnant, should we stop for the duration? 

Belly Erects Long Lovely Youknowwhat 


“There certainly are consensual boundaries 
that only the person and their partner can know 
how to navigate,” says Dr. Leah Torres, an obste- 
trician/gynecologist with a special focus on fami- 
ly planning, “but I encourage safety first always.” 

And Dr. Torres sees danger in what you're 
doing, BELLY. “Abdominal muscles protect and 
hold our intestines, liver, spleen, pancreas, etc. 
in place, and there can be risk involved in blunt 
trauma such as punches in the abdomen, espe- 
cially if the muscles are ‘relaxed’ and therefore 
not protective,” says Dr. Torres. “For example, if 
someone has an infection like cytomegalovirus 
(‘mono’), the spleen can be more susceptible to 
injury. Blunt trauma could cause splenic rupture 
and internal bleeding that could be life-threat- 
ening. While that is uncommon, it is an example 
of how something that appears ‘not dangerous’ 
could become so given the right circumstances.” 

One precaution you could take? Stop relaxing 
your abdominal muscles and use them — use 
your tensed, flexed abdominal muscles — to 
protect your internal organs. “There is no risk to 
the IUD, as it is inside a very small uterus that is 
in the lower pelvis,” says Dr. Torres. “But when 
someone is pregnant (!), I would recommend no 
belly punching — not under any circumstances!” 


I'ma gay man of about 30, ina relationship witha 
great guy. But he seems to be “feminizing” me, and I 
hate it! I've spent the last decade in grad school. I stayed 
in shape — above average! — but there was no time 
for significant exercise. I’ve started working out hard, 
but the going is slow. I weigh about 20 pounds less than 
my boyfriend. I find that I simply can’t match his level 
of aggression in bed. He has even joked a couple times 
about me being more “the woman’ in our relationship 
— and I don't like that. However, quite frankly, it’s not 
like I can toss him into bed and have my way with him. 
Iwant him to see me as another man in bed. It'll be an- 
other year or two before I really reach his level of athlet- 
icism. Any ideas in the meantime? 

Not One To Feel Entirely Masculine 


Just one, NOTFEM: Get over yourself. 
Watching a man wring his hands about his frag- 
ile manliness — watching a man dissolve into a 
puddle of insecurity — hardly makes him seem 
more masculine. (And it doesn’t make him seem 
more feminine. It just makes him look ridicu- 
lous.) And 20 pounds of muscle do not “make 
the man,” any more than being the tosser as 
opposed to the tossee does. Being comfortable 
in your own skin makes you a man. No, scratch 
that. Being comfortable in your own skin makes 
you a person — a decent, tolerable, secure, and 
attractive person. (And a man who’s passive in 
bed is still a man! Christ!) 

If your boyfriend says something that annoys 
you, tell him to knock it off. But your boyfriend 
could be “joking” about you being the passive one 
because he prefers it that way. If he would rather 
be the tosser, NOTFEM, you'll need to either 
find a different boyfriend or stop grounding your 
sense of masculinity in something so arbitrary. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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Men’s Lifestyle Medications. FDA 
Approved - USA Pharmacies. 
Remote TeleMedicine Physician. 
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7 days per week Call ViaMedic: For a Great Massage, 
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* Pain Relief & Relaxation 

* Friendly © Certified 
Professional Masseuses 

°Quiet Place with 
Private Room 

¢Free Steam & Shower 

*Foot Massage 

* Body Massage $39 


4720 Geary Blvd (at 11th ave) 


= San Francisco 


(415) 379-9888 
EMPIRE 
HEALTH 

CLUB 


‘Open 7 Days a Week 

10am - midnight 

= & =& 
Visa/MasterCard/ 

_ Discover accepted 


' Many Beautiful Asian 
Girls to Choose From 


” Now Hiring Masseuses 
With Permits 


428 O'Farrell St. @ Taylor 
(near Hilton Hotel San Francisco) 


415-441-4133 










Under New 
Management 
Tables, Showers 
& Private Rooms} 
Asian Massage 


A 


2068 Mission St. 2nd dor ~ 
A15-552-6800 9am-9pm 
b/t 16th/17th near 16th St. Bart 


3 


GRAND OPENING 
Foot Massage: $19.99/hr 
Full Body Massage 
FREE Sauna 

Table Shower Available 


415-759-8577 

2450 Taraval St (SF) 

(FREE PARKING) 

*Bring Ad in for $5 Discount 
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OPA & MASSACE 


COME FOR THE BEST 
IN RELAXATION 
931 KEARNY @ COLUMBUS 


119.377.7202 


Day Spa 
Body Scrub: 


38 


(Massage: 


415-668-6299 
2501 CLEMENT ST (AT 26TH AVE) SF 94121 
MON-SUN 10-9 


STARLIGHT SPA 
Yi 


ou'll enjoy our private rooms - 
and stress-free environment! . 
HOT TUB BATHS 
MEDIBEADS THERAPY 


WRAPS , 
HOT TOWELS XI 
CHROMO THERAR ‘ 


80 SOUND THERAPY 
So, come and unwind! 
Pamper yourself! 





10AM TO LATE NIGHT ¢ 415-817-1293 


GRAND OPENING 


BODY MASSAGE 
BRAZILIAN 
WAXING 


OPA & SALON 
650-755-2823 


7345 MISSION ST - DALY CITY 
BETWEEN SAN PEDRO @ CASTLE 


M 
, , 
3! 
. ty 


450B JONES ST (CROSS ST. O'FARRELL ST) 





JK MASSAGE THERAPY 


GRAND 
OPENING 


Professional 

* 
Chinese 
Girls 


1927 Ocean Ave in SF ~ 
415-585-6188" 
Bring in Ad for °10 Discount 





SERVICES EMPLOYMENT 





ADULT 





CLASSIFIED 
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Oh aNTO NEE NGCL ONE 
HEALING CENTER 


FREE DRY SAUNA 
W/BODY MASSAGE 


BLUE SKY HEALTH CENTER 


sp qeX-1a(-Vart-MelU Mm elal(ol-Mulolate Mm Colite 
Style Hot Oil Shiatsu Massage 


(VIP Room W/Shower) | 


' NEW! FREE BACK WALK 


2505 Judah St./30th, SF 94122 


415-566-6666 


7 days 10-10 











CEO MASSAGE 
RUU 
SBEAUTIAUL 
{0am-12pm 
130 Bush Street, 6th FI. 


410-421-2268 








CMT- Quatity a Asian eee 
es Free Body Scrub & Shampoo Meee ey Ct 
ars Experience | 


Cig Private Garage Parking 6 


~ 





_ 
ADEN (415)345-9793 


2558 GEARY BLVD 
7 DAYS BETWEEN LYON & PRESIDIO AVE 
SE, CA 94115 


o ta tee ds oe CA 94109 415-567-8825 


et ES . aril. 
talktorne 


si0FREE! 











































QUEENS 


HEALTH CENTER 


-~ MASSAGE 


TWATOANN iP M beavtiful friendly Asian 
Opem Dellhy VOANURIOHM CS Latina to choose from 
266 Sutter (5th Flr) in SF e PRIVATE ROOM 
e PRIVATE SHOWER 
e TABLE SHOWER AVAIL. 





VIP Massage 
mellmexete WAY feltyeolel=) 


DAILY 9AM-LATE NIGHT ¢ 325 KEARNY ST. SF 
(ENTER THROUGH BLUE TRIM) 


Mahe wee |415-788-2299 


EMPLOYMENT SERVICES 


Kis] 0: 4 4 (=1o] alm Roloresice)a| 








Beautiful Chinese, Japanese, & Korean Girls 
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THE OCEAN Corp. 10840 Rock- 
ley Road, Houston, Texas 

77099. Train for a new career. 
*Underwater Welder. Commercial 
Diver. *NDT/Weld Inspector. Job 
Placement Assistance. 

Financial Aid avail for those 

who qualify 1.800.321.0298 





LiveOps seeks Database Admin- 
istrator in Redwood City, CA. 
Manage Linux platform through 
production, staging, QA, and dev. 


Apply online at www.liveops.com. 


Must reference job title. 





Help Wanted! make extra money 
in our free ever popular 
homemailer program, 
includes valuable guidebook! 
Start immediately! Genuine! 
1-888-292-1120 www.easy- 
Be ouemeyeomn (AAN 

AN) 


HOTEL SECURITY JOBS 
Up to $18/ hr. Six day 
training and FREE job 


placement assistance. 
Many positions available. 
CSI Security -- North 
(415) 391-3596 


$1,000 WEEKLY!! MAILING BRO- 
CHURES From Home. Helping 
home workers since 2001. 
Genuine Opportunity. No Ex- 
perience required. Start Imme- 
diately 
www.mailingmembers.com 
(AAN CAN) 

















SFWEEKLY.COM 








, 
10 Us 


Tha.) 
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SENIOR SOFTWARE ENGINEERS 
(San Francisco, CA): Define, dsgn, 
& implemt solutns for high- 
performance systs using web 
and other emerg'g technologies. 
Dvlp prototypes for evaluatn & 
validatn purposes. Document 
code & syst dsgns. Provide appli- 
catn suppt & systs maintenance. 
Lead & mentor jr staff members. 
Reas a Master's deg (or FDE) in 
Comp Sci or closely reltd fld & 
3yrs of professional exp in the 
followg: C# or Java; Successfully 
integratg bus processes across 
disparate systs; Wrkg w/ SOAP- 
based web srvces, SQL, XML, & 
JavaScript; Wrkg w/data mgmt, 
SQL & RDBMS technologies & SOA 
dsgn principles; Dsgning & dvlpng 
.NET web srvces & ASP.NET web 
pages. In lieu of a Master’s deg & 
3yrs of the above mentioned exp, 
will accept a Bachelor’s deg & 
5yrs of the above stated exp. 
Resumes to: YellowPages.com, 
LLC - Attn: Claudette Colimon, 
611 N. Brand Blvd, Glendale, CA 
91203. 





EARN $500 A DAY. Airbrush & 
Media Makeup Artists For: Ads 
- TV - Film - Fashion Train & 
Build Portfolio in 1 week. 
www.AwardMakeupS- 
chool.com (AAN CAN) 





HAULING 24/7 


Remove carpet, appliances, 
sofas, concrete. Lg. Truck 
BILL 415-441-1054 





WANTS TO purchase minerals and 
other oil & gas interests. Send 
details to RO. Box 13557, Denver, 
Co 80201 





CASH FOR CARS: Any Car/Truck. 
Running or Not! Top Dollar 
Paid. We Come to You! Call for 
Instant Offer. 1-888-420-3808 
www.cash4car.com (AAN CAN) 


ae eee 





=I 


America’s #1 
gentlemen’s club 
vor=3 (Jes ag-tebate! 

20 years 


eo 8245 


SA 


1994 - 2014 





BUY VIAGRA 100MG, CIALIS 
20mg.40 Pills +4 Free, $99.00 
Discreet shipping, Save $500 now! 
1-877-595-1022 





Struggling with drug or alcohol 
addiction? Call our confidential 
helpline: 855-757-2301 to start 
the road to recovery today. 





PREGNANT? THINKING OF 
ADOPTION? Talk with caring 
agency specializing in matching 
Birthmothers with Families 
Nationwide. LIVING EXPENSES 
PAID. Call 24/7 Abby's One True 
Gift Adoptions. 866-413-6293. 
Void in Illinois/New Mexico/ 
Indiana (AAN CAN) 





PREGNANT? CONSIDERING 
ADOPTION? Call us first. Living 
expenses, housing, medical, and 
continued support afterwards. 
Choose adoptive family of your 
choice. Call 24/7. 

877-362-2401 (AAN CAN) 





NOTICE OF APPLICATION TO 
SELL ALCOHOLIC BEVERAGES. 
Date of Filing Application: De- 
cember 4, 2013. To Whom It 
May Concern: The name of the 
applicant is: HOG ISLAND OYS- 
TER COMPANY INC. The appli- 
cant listed above is applying to 
The Department of Alcoholic 
Beverage Control to sell alco- 
holic beverages at: FERRY BLDG 
MARKETPLACE UNIT 11 THE EM- 
BARCADERO, SAN FRANCISCO, 
CA 94111-4231. Type of Licens- 
es Applied for: 47 - ON-SALE 
GENERAL EATING PLACE 

Dec. 18, 25, Jan. 1, 2014 
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SUMMONS - FAMILY LAW 

CITACION JUDICIAL 

DERECHO DE FAMILIA 

CASE NUMBER: (Numero del Caso) 
FDI-13-780217 

NOTICE TO RESPONDENT: AVISO 

AL DEMANDADO: Leonid Ykov 
Pavolotsky You are being sued. 

A usted le estan demandando. 
PETITIONER'S NAME IS: EL 
NOMBRE DEL DEMANDANTE 

ES: Larisa Pavolotsky YOU HAVE 
30 CALENDAR DAYS after this 
Summons and Petition are served 
on you to file a Response (form 
FL-120 or FL-123) at the court 
and have a copy served on the 
petitioner. A letter or phone call 
will not protect you. If you do not 
file your Response on time, the 
court may make orders affecting 
your marriage or domestic 
partnership, your property, and 
custody of your children. You may 
be ordered to pay support and 
attorney fees and costs. If you 
cannot pay the filing fee, ask the 
clerk for a fee waiver form. If you 
want legal advice, contact a lawyer 
immediately. You can NOTICE OF 
SUMMONS - FAMILY LAW 

CITACION JUDICIAL 

DERECHO DE FAMILIA 

CASE NUMBER: (Numero del Caso) 
FDI-13-780217 

NOTICE TO RESPONDENT: AVISO 

AL DEMANDADO: Leonid Ykov 
Pavolotsky You are being sued. 

A usted le estan demandando. 
PETITIONER'S NAME IS: EL 
NOMBRE DEL DEMANDANTE 

ES: Larisa Pavolotsky YOU HAVE 
30 CALENDAR DAYS after this 
Summons and Petition are served 
on you to file a Response (form 
FL-120 or FL-123) at the court 
and have a copy served on the 
petitioner. A letter or phone call 
will not protect you. If you do not 
file your Response on time, the 
court may make orders affecting 
your marriage or domestic 
partnership, your property, and 
custody of your children. You 
may be ordered to pay support 
and attorney fees and costs. If 
you cannot pay the filing fee, ask 
the clerk for a fee waiver form. 

If you want legal advice, contact 

a lawyer immediately. You can 
get informaiton about finding 
lawyers at the California Courts 
Online Self-Help Center (www. 
courtinfo.ca.gov/selfhelp), at the 
California Legal Services Web site 
(www.lawhelpcalifornia.org), or 
by contacting your local county 


> 


a 


DWirld Famous 
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bar association. Usted tiene 30 
DIAS CALENDARIOS despues de 
recibir oficialmente esta citacion 
judicial y peticion, para completar 
y presentar su formulario de 
Respuesta (formulario FL-120 o 
FL-123) ante la corte y efectuar 
la entrega legal de una copia 

al solicitante. Una carta o una 
llamada telefonica no basta para 
protegerio. Sino presenta su 
Respuesta a tiempo, la corte 
puede dar ordenes que afecten 
su matrimonio o pareja de hecho, 
sus bienes y la custodia de sus 
hijos. La corte tambien le puede 
ordenar que pague matencion, 

y honorarios y costos legales. 

Si no puede pager la cuota de 
presentacion, pida al secretarion 
un formulano de exencion 

de cuotas. Si desea obtener 
asesoramiento legal, pongase 

en contacto de inmediato con 
un abogado. Puede obtener 
informacion para encontrar a 

un abogado en el Centro de 
Ayuda de las Cortes de California 
(www.sucorte.ca.gov), en el sitio 
Web de los Servicios Legales de 
California (www.lawhelpcalifornia. 
org) o poniendose en contacto 
con el colegio de abogados 

de su condado. NOTICE: The 
restraining orders on page 2 are 
effective against both spouses 
or domestic partners until the 
petition is dismissed, a judgment 
is entered, or the court makes 
further orders. These orders 

are enforceable anywhere in 
California by any law enforcement 
enforcement officer who has 
received or seen a copy of them. 
AVISO: Las ordenes de restriccion 
que figuran en la pagina 2 valen 
para ambos conyuges 0 pareja 
de hecho hasta que se despida 

la peticion, se emita un fallo o la 
corte de otras ordenes. Cualquier 
autoridad de la ley que haya 
recibido o visto una copia de estas 
ordenes puede hacenlas acatar 
en cualquier lugar de California. 
NOTE: If a judgement or support 
order is entered, the court may 
order you to pay all or part of 
the fees and costs that the court 
waived for yourself or for the 
other party. If this happens, the 
party ordered to pay fees shall be 
given notice and an opportunity 
to request a hearing to set aside 
the order to pay waived court 
fees. AVISO: Si se emite un fallo u 
orden de manufencion, la corte 
puede ordenar que usted pague 











parte de, o todos las cuotas y 
costos de la corte previamente 
exentas a peticion de usted o 

de la otra parte. Si esto ocurre, 

la parte ordenada a pagar estas 
cuotas debe recibir aviso y la 
oportunidad de solicitar una 
audiencia para anular la orden de 
pagar las cuotas exentas. 1. The 
name and address of the court is: 
(El nombre y direccion de la corte 
son) SAN FRANCISCO COUNTY 
SUPERIOR COURT, 400 McAllister 
Street, San Francisco, CA 94102 

2. The name, address, and 
telephone number of petitioner's 
attorney, or the petitioner without 
an attorneyare: (El nombre, 
direccion y numero de telefono 
del abogado delsolicitante, o del 
solicitante si no tiene abogado, 
son): Larisa Pavolotsky, party 

in pro per 415-299-9479 Date 
(Fecha): October 4, 2013 GORDON 
PARK-LI Clerk, by (Secretario, 

por) By: Damon Carter, Deputy 
(Asistente) NOTICE TO THE PERSON 
SERVED: You are served as an 
individual. AVISO A LA PERSONA 
QUE RECIBIO LA ENTREGA: Esta 
entrega se realiza a usted como 
individuo. 

WARNING—IMPORTANT 
INFORMATION 

WARNING: California law provides 
that, for purposes of division of 
property upon dissolution of a 
marriage or domestic partnership 
or upon legal separation, 
property acquired by the parties 
during marriage or domestic 
partnership in joint form is 
presumed to be community 
property. If either party to this 
action should die before the 
jointly held community property 
is divided, the language in the 
deed that characterizes how title 
is held (i.e., joint tenancy, tenants 
in common, or community 
property) will be controlling, and 
not the community property 
presumption. You should consult 
your attorney if you want the 
community property presumption 
to be written into the recorded 
title to the property. 

STANDARD FAMILY LAW 
RESTRAINING ORDERS 

Starting immediately, you and 
your spouse or domestic partner 
are restrained from 

4. Removing the minor child or 
children of the parties, if any, 
from the state without the prior 
written consent of the other party 
or an order of the court; 








HEALTH & WELLNESS 








2. Cashing, borrowing against, 
canceling, transferring, disposing 
of, or changing the beneficiaries 
of any insurance or other 
coverage, including life, health, 
automobile, and disability, held 
for the benefit of the parties and 
their minor child or children; 

3. Transferring, encumbering, 
hypothecating, concealing, or in 
any way disposing of any property, 
real or personal, whether 
community, quasi-community, 
or separate, without the written 
consent of the other party or an 
order of the court, except in the 
usual course of business or for 
the necessities of life; and 

4. Creating a nonprobate transfer 
or modifying a nonprobate 
transfer in a manner that affects 
the disposition of property 
subject to the transfer, without 
the written consent of the 

other party or an order of the 
court. Before revocation of a 
nonprobate transfer can 

take effect or a right of 
survivorship to property can be 
eliminated, notice of the change 
must be filed and served on the 
other party. You must notify 
each other of any proposed 
extraordinary expenditures at 
least five business days prior to 
incurring these extraordinary 
expenditures and account to 

the court for all extraordinary 
expenditures made after these 
restraining orders are effective. 
However, you may use community 
property, quasi-community 
property, or your own separate 
property to pay an attorney to 
help you or to pay court costs. 
ADVERTENCIA — INFORMACION 
IMPORTANTE 

ADVERTENCIA: De acuerdo a la 
ley de California, las propiedades 
adquiridas por las partes durante 
su matrimonio o pareja de hecho 
en forma conjunta se consideran 
propiedad comunitaria para los 
fines de la division de bienes que 
ocurre cuando se produce una 
disoluciOn o separacidn legal del 
matrimonio o pareja de hecho. Si 
cualquiera de las partes de este 
caso llega a fallecer antes de que 
se divida la propiedad comunitaria 
de tenencia conjunta, el destino 
de la misma quedara determinado 
por las clausulas de la escritura 
correspondiente que describen 
su tenencia (por e}., tenencia 
conjunta, tenencia en comun 

0 propiedad comunitaria) y no 








meet the 





por la presuncion de propiedad 
comunitaria. Si quiere que la 
presuncion comunitaria quede 
registrada en la escritura de la 
propiedad, deberia consultar con 
un abogado. : 
ORDENES DE RESTRICCION 
NORMALES DE DERECHO FAMILIAR 
En forma inmediata, usted y su 
conyuge o pareja de hecho tienen 
prohibido: 

1. Llevarse del estado de 
California a los hijos menores de 
las partes, si los hubiera, sin el 
consentimiento previo por escrito 
de la otra parte o una orden de 
la corte; 

2. Cobrar, pedir prestado, cancelar, 
transferir, deshacerse o cambiar 
el nombre de los beneficiarios de 
cualquier seguro u otro tipo de 
cobertura, tal como de vida, salud, 
vehiculo y discapacidad, que 
tenga como beneficiario(s) a las 
partes y su(s) hijo(s) menor(es); 

3. Transferir, gravar, hipotecar, 
ocultar o deshacerse de cualquier 
manera de cualquier propiedad, 
inmueble o personal, ya sea 
comunitaria, cuasicomunitaria o 
separada, sin el consentimiento 
escrito de la otra parte o una 
orden de la corte, con excepcidn 
las operaciones realizadas en el 
curso normal de actividades o 
para satisfacer las necesidades 
de la vida; y 

4. Crear o modificar una 
transferencia no testamentaria 
de manera que afecte el 

destino de una propiedad 

sujeta a transferencia, sin el 
consentimiento por escrito de 

la otra parte o una orden de la 
corte. Antes de que se pueda 
eliminar la revocacion de una 
transferencia no testamentaria, 
se debe presentar ante la corte 
un aviso del cambio y hacer una 
entrega legal de dicho aviso ala 
otra parte. 

Cada parte tiene que notificar 

a la otra sobre cualquier gasto 
extraordinario propuesto, por 

lo menos cinco dias laborales 
antes de realizarlo, y rendir 
cuenta a la corte de todos los 
gastos extraordinarios realizados 
después de que estas Ordenes 
de restriccidn hayan entrado en 
vigencia. No obstante, puede 
usar propiedad comunitaria, 
cuasicomunitaria o suya separada 
para pagar a un abogado o para 
ayudarle a pagar los costos de 

la corte. 

Dec. 25, 2013, Jan. 1, 8, 15, 2014 
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980 MARKET ST . SF & 
415-771-6259 
CrazyHorse-SF.com 
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510.866.6217 | GRAND OPENING 


7700 beteratiorel Give, Ste 79, Ookdent 
Couss street 27th St. 
Ora Qinek tore Arete BAST 


BANKRUPTCY ATTORNEY 
Call Dean L. Woerner 


(415) 550-8799 
www.sanfranbk.com 





TIRED OF WORKING 
RETAIL THIS HOLIDAY 
SEASON? 


Publicly Traded Company has Immediate 
Openings. We Train You. Training Bonus 
Offered. $17 hr/avg Starting and Up. 

Call Today, Start Tomorrow 

San Fran (415) 645-6479 

San Bruno (650) 238-5404. 





GOT KINK? LET’S PLAY! 
www.fantasymakers.com 

All Fetishes, No Sex. 

(510) 234-7887 





MASSAGE 


I like to have fun, relax, and enjoy myself. 
Maybe you would too? Available days & 
evenings. Incall/Outcall 

(415) 435-7526 





SWEET & PETITE 


For a Great Massage, call Ally at 
(650) 630-3815 


or-Tailils Mico) mel ii mereyuiliiliiiiay 
one patient at a time. 


2366 San Pablo Avenue 
Berkeley, CA 94702 
510-540-6013 
WT YAYVAY Maange) ole Mere) an 


420 EVALUATION CENTERS 


San Jose 
115 NN. 4h SR. Sule 006 


fetuses @ Jobe 6 SO) ieee 
Non — Sal ten? pn * Sen 12-5 
408-993-0980 


oh" 432 Tennessee St 
Mon - Sat: 10em-6pm 


707-644-1667 


2605 Telegraph Ave. F109 
Mon — Sat: }lam — fpr 
510-832-5000 


CablenMarj uaseCerder.com 
$.)470 oom 


ligensed|Medical|Doctorsfare]Rroviding 


PricelfessyE 


AGC eS, New/Patients) | Tc — 
239) S49) 
——_ ‘ SZ ge ~~ ye 
IXY POs 


~~ 
e #1 Most Trusted Evaluation Center ay 
. n FES ay WE MATCH ALL 
e All Patients Seen by Ca AS Doctor IN PERSON P > LOCAL COMP PRICES 
e HIGH QUALITY PHOTO ID/Cards, a ye “must bring proof of | — 


= ad to match to visit _ ~~ 
e¢}Walk-Ins)\Welcome ——.. 4 
e 24/7/Live & Online Verification) - / =e MonsSat 


~ 3 ae 1iam-/pm 
4155796:225475S 


’ Limited Time Offer. 
www.PriceLessEvaluations.com 


Valid with presentation of coupon. 
r . —_ a 


843 HOWARD ST. 
SF, CA 94103 


iST TIME PATIENTS 
RECEIVE A PRE-HOLLED 
(415) 541-9590 
greendoorsf. com 


The Gree Door Collective is loeneeo and nagulaied by ie Sen Francisco Department of Hee) and Ube Siame of 
Catteni Only peters with curent verfiatle Goctee poeectipeine and a valid CA ID will De acmitiol 


KOXOSTRIMVANID) LAY Clr OWL? 


San Francisco Eviction Defense 


22 Battery St., Ste. 610, San Francisco, CA 94111 ¢ Tel: (415) 318-5709 
www.SF Tenant.com 


WE ADVISE TENANTS OF THEIR RIGHTS, FIGHT EVICTION 
AND RECOVER DAMAGES FOR LACK OF REPAIRS AND HEAT, 
HARASSMENT, PRESSURE TO MOVE, ILLEGAL UNITS, OMIS AND 
OTHER WRONGFUL ACTS BY LANDLORDS. FREE CONSULTATION. 


MARK@SFTENANT.COM 





Compassionate ¥ | 
Awaliness’“Counseling 
<E@. S ; , $ 


" » 
+ ~ 
45 mare 


¢ Real Doctors - Real Care 
° Professional & Affordable 
¢ Totally Confidential 

¢ Quality ID Cards 

¢ 24/7 Sate Verification 


Led by WE MATCH ANY 
Hanya Barth, M.D. LOCAL PRICE! 


>» wWww.GREEN215.com 
<1 (877) PROP-215 
CC  -1 (877) 776-7215 


Oakland | San Francisco | San Jose 
(1200 Howard St @ 8th St) 


TATTOO & PIERCING 

Clean and Sterile * All Styles & Custom Tattoos 
Huge Body Jewelry Selection * Open 7 Days a Week 
Sun-Th: Noon-Midnight *** Fri-Sat: Noon-2am 


CEE SOEe) CRREROASEE UU 
NOB HILL CAT CLINIC 


Free Exam for New Clients 
(415) 776-6122 














CHEAP HAUL 


Clean Up, Garage, Yard, 
Dem, Light Move. 

Lic # 29572 

(650) 583-6700 





ROCKER REHEARSAL 
SPACE 


32 New Studios. 

24 Hour Lockout. 

Safe. Affordable. 

On Site Security 

(415) 518-3357 
www.rockerrehearsal.com 





HOTEL SECURITY JOBS 


Up to $18/hr. Six day training and FREE job 
placement assistance. Many positions available. 
CSI Security - North 


(415) 391-3596 


ALL HAIR TYPES & TEXTURES WELCOME 


HAIR BRAIDING 
WEAVES 
DREADLOCKS 
NATURAL HAIR 
HAIR EXTENSIONS 


@ SF BAY AREA/AFRICAN 
HAIR BRAIDING 


415 378 4413 
256 TAYLOR STREET SF 
AT TAYLOR & ELLIS STREET ) 
7 DAYS A WEEK 





